FINE ARTS 


odern 


DETROIT pum 













p\ 

PHOTOGRAPHY aes 
UGUST 1958 PRICE 40 CENTS | ~~. 
55MM v\ 
r —_—; 









ODA- 
OLOR: 
$ IT 
REALLY 
ANY 
00D? 


RACTICAL 
SES OF 
EPTH OF FIELD 








OW TO SOLVE 
| ONG EXPOSURE 
LOR PROBLEMS 


NLOR FILTER 
" BYART 


Seseeeseseeeeeeaeeeeeeeeeeseeeeeeese 
SS I an a sl 





ON ASSIGNMENT WITH CARROLL SEGHERS, ZI: 


Barely enough light to focus by, but Super 
Anscochrome’s latitude permits perfect 
twilightsky and firelight rendition. Other 
films would properly record either one, 
but not both. | /25 second at f/2.8. 


Tungsten Super Anscochrome is a natural 
for tough shots. Situations like this with 
other films fail toget the quality that only 
Super Anscochrome’s film speed of 100 
could give. 1/100 second at f/1.8. 


Bright light exposures give better quality on Super Anscochrome. 
Note “‘stop action” plus superb color quality. Mr. Seghers was 
able to “grab shoot” in perfect sharpness due to small apertures 
and high shutter speeds. Only Super Anscochrome performs so 
well under every condition. | /250 second at f/11. 


How Super Anscochrome 
solves 3 difficult shooting problems 


THE BIG SWITCH IS TO SUPER ANSCOCHROME 


Leading photographer Seghers takes Super Ansco- 
chrome on all his assignments to prove its high- 
speed produces better results under a// conditions. 

Carroll Seghers doesn’t consider Super Ansco- 
chrome® a “special” color film to be used only 
under adverse lighting conditions. He takes ad- 
vantage of Super Anscochrome’s film speed of 
100 to allow faster shutter speeds and smaller ap- 
ertures in bright light too! Result? Better quality 


in all outdoor work. 

And, Super Anscochrome’s high-speed permits 
normal exposure under poor light while other 
films fail. Super Anscochrome’s superb curve con- 
formity makes it capable of ideal color rendition. 
Available in 16mm, 35mm and 120, Daylight and 
Tungsten (3200K) except 120 Tungsten available 
soon. Ansco, Binghamton, N.Y., A Division of 
General Aniline and Film Corp. 


] ADVANCED PHOTO PRODUCTS 
w Nn S C O 
ANSCOCHROME Color film 


FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURE> 








TAKEN WITH A NEW. POLAROID LAND FILM. This is an 
enlargement of an actual 60-second picture. It was taken with a new 
film, just introduced, which is twice as sharp as the previous film. With 


POLAROID CORP., CAMBRIDGE, MASS. POLAROIO® 


this latest advance, the Polaroid Land Camera not only gives you pictures 
in 60 seconds but pictures of astonishing quality. Polaroid Land Cameras 
start at $72.75. The new film can be identified by a star on the box. 
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F-STOP 2.8. | 
DISTANCE I6ft.7 
SHUTTER. , 
SPEEDO” § 353 sea. 


sass hortognigrtey- wittour 4 ning 
The camera that's revolutionized WRAD N 
photography; for-the beginner and Pux etter ‘iaeeni used 


experienced amateur. NOW, 
Paxette Automatic with automatic 
coupled exposure meter system, 


with interchangeable lenses and ; 
: $149.50 w/2.8 lens 


coupled luminous frame finder 


is sure to give you good pictures... &. $ 
everytime... without figuring! ¥ = w 179.50 w/1.9 lens 


The Braun “Plus” features: 
ble lenses with bayonet 





7 Inter 
mount 

e Automatic coupled exposure meter 

e Coupled luminous frame finder and 
coupled rangefinder 

@ New Prontor SLK fully synchronized 
shutter 

e Lenses: f/2.8 (4 element) or 
1.9 (6 element) Color Ennit 50mm 


ACCESSORY LENSES 

for PAXETTE automatic 
Super Ill 

Lithagon 35mm f/3.5 $69.50 
Ennalyt 90mm f/3.5 69.50 
‘Ennalyt 135mm /3.5 74.50 


} Ennalyt 200mm £/4.5 149.50 a ; Super lil 


Finder for 200mm 
lens only ‘ 9.95 


IMPORTERS AND DISTRIBUTORS 
EAST: WEST: 


- BURLEIGH BROOKS, INC. PONDER & BEST, INC. 


10 West 46th Street , New York 36, N. Y. 814 North Cole Avenue, Hollywood 38, Calif. 


BUY IT FROM YouR PHoTo DEALER Mopern PHOTOGRAPHY 











wt WITH CONF DENCE 


IT’S REVOLUTIONARY! 
THE NEW “DO-IT-YOURSELF” 


> ROX-COMBI GENUINE 
e> LEATHER GADGET BAG 


You design and make the compartments to 
suit your requirements! Whether you own a 
miniature camera with a variety of accessories, or 
a twin lens reflex. 

12%2x4¥ax8 

12¥2x4¥2x8 
9¥%x3%x7% 
9Y2x3%x7% 24.74 

TVax3%x7 20.2 

7¥Vax3%x7 17.49 

All Bags Fitted With Adjustable Flexible inserts. Another FIRST from Haber & Fink! 


31.95 
29.95 
27.24 


TERRIFIC BUY! ACT NOW! 
AIREQUIPT MAGAZINES 


speciat 1,49 3 for 4.29 
Minimum Order 3 





THE UNSURPASSED 


ULTRABLITZ JET! 


* 4D Cell and AC Unit + Wide Angle Reflector 
* % Power—Full Power Switch + Lifetime Flashtube 
* Kodachrome Guide 45 + Weight: Under 4 Ibs. 


ct case 37,50 "et tt! 


SPECIAL! 


Viewlux, 
AO Mo ag and Mevitene, Peajecters, 


List 14.95 — 
setcias 6.94 om 
2 arg 


Fits all BAYONET MTD. Reflex £3.5 lenses 
such as Yashica, Minolta, Rollei, Kallo- 
flex, etc. +1 for portraits, or +2 for 
close-up. Specify +1 or +2 set when 


ordering. ONLY 6.95 


" 1¥9" 12.5 8mm Telephoto Lens 
Standard D Mount - Built-in Filter Holder 


FIXED FOCUS 
1%” {1.9 8mm Telephoto Leas 
FOCUSING MOUNT ....... 17.95 


HABER & FINK 
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Eveready Carrying 
Cases for Electronic 
Flash Units! 
ULTRABLITZ Expert IV, Matador Il, Jet, 
- Rocket and Braun Automatic 

List 15.95 
SPECIAL 


me RICOH ‘‘35’’ CAMERA OUTFIT 
) _¢ BMG image combined viewfinder rangefinder 


SAVE ON 
EXPOSURE 
METERS! 


Free Carrying Case ALL BRAND NEW!! 
SENSATIONAL YASHICAMAT 


(FULLY AUTOMATIC REFLEX CAMERA) 
£3.5 4-element lens, MX flash sync. self timer, 
1/500 sec. — List w/case $85.50 


BRAND NEW ONLY 58.95 ss. 
Yashica “LM” w/case 


FITTED COMPARTMENT COMBINATION 
CARRYING CASE 
Genuine Leather —Plush Lined—Holds a Complete Outfit! 
LEICA «© KINE EXAKTA 
CONTAX + NIKON 
Specify Camera When Ordering 
speciat 29.50 neg. 45.00 


TDC MODEL D! 2x2 slide 
Projector! With C2M Deluxe Case. 


spccaa. 47.50 


HABER & 
FINK Inc. 


12 Warren Street, New York 7 
Phone BA 7-5800 


For: 


o> 
By yO. 
te 





BINOCULARS 


* Specify gun you own « 


Brand New Special 
SCHACHT 
TELEPHOTO LENSES!! 


135mm 14.5 sovsseeeseealf @Q, 53.00 
§ now 29.50 

135mm 3.5 with trigger release 

pre-set diaphragm.........reg. 93.00 


WARREN 
IMPORTED 








The Only Available 
2'/4 x 2'/4 Negative Album 
@ Capacity 240 Negatives (40 pgs.) 

@ 8x 10% Inches 
@ Hard Cover Binder 
speciat *1.98 
3 for 5.39 





Brand New! 





ZEISS 
CONTAFLEX Ill 
With CASE 
@ Flash Bracket 
@ BC Folding Flash 
@ BC Battery 
Total List 206.00 SPECIAL 13.95° 


For CONTAFLEX IV... . 12.00 add'l 


THE FAMOUS 


UNIVERSAL 
Variable Field Finder! 


For use with Contax, Canon, Leica, 
Nikon and similar type 35mm Cameras. 
* Zoom type finder with 
parallax control. 
° ‘aaa field for following 
=. 135mm 


ae SPECIAL 16.95 


Carrying Case 1.48 


NOW... 


Famous Deluxe 


WARREN 
9-Section Elevator 
POCKET TRIPOD! 


A with FRAME FINDER! 
Ne Optical Viewfinder Needed 


SPECIAL 1 3.95 


An Amazing 
Movie Camera Value 


SPECIAL 54.50 
Reg, List 74.50 


Brand New! 
ASAHI-PENTAX! 
@ 35mm Single Lens Reflex 
Prism Finder 
@ (22 Lens 
@ Instant Return Mirror 


List 210.00 
SPECIAL 147°° including Case 
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MODERN PHOTOGRAPHY (combined with Minicam) is puahans 

Reentered as ep yyy ce matter at the Post Office at New York, Werk ren the Ast ef Maree 2. mer 

subscription $4.00 in U.S.A. and possessions, $4.50 in Canada, $6.00 in Pan-American Union and Philippines 
al ienede, ic. El here, 75c. August, 1958, Vol. 22, No. 8. 


sled all ee oe w York 23, N. Y. 
at Loctseiie, Rontushy. ‘Yearly 
Isewhere, $8.00. Single Copies 











World’s First! 
“"“OPTIC-SCALE” 


See exposure change automatically as you shoot! 


} 


HORS 
LS 


As you view scenes you can also see f/stop scale 
respond to miracle of the electric eye! Permits 
precise manual control of fades and special effects 
without taking eye away from camera. Signals 
when there is insufficient light for movies. 


— ~ ee 








Revere Electric Eye-Matic makes 


home movies 


fantastically easyl 


Fully automatic! Just aim! Sets 
own exposure by energy of light. 


Ir you ever doubted your ability to take profes- 
sional quality home movies—banish the thought! 


Now with a Revere Electric Eye-Matic camera 
all you do is—aim and shoot! All the figuring is 
done for you automatically. Capture the momen- 
tary action. Indoors under artificial light, or 
outdoors, sweeping from sunlight to shade, the 
lens iris opens and closes continuously. Like the 
pupil of your eye. All done by energy of light, 


Only Revere has all these without wattedban. 


outstanding features 

Perfect exposure—no “lost” scenes! 
Color movies come out beautifully! Never a lost 
scene or a wasted — % film. Think by ~~ 
@ Rectangular electric eye cells omy you enjoy when ali your movies have the 
measure light only in actual scene i. ‘a quality you'll be proud to show and cherish. 
- .. moextrancous light. Result: per Ask your Authorized Revere Dealer to demon- 
fost exposure of ensry seene, strate Revere Electric Eye-Matics. He’ll show 
you how the amazing, exclusive “Optic-Scale” 
works—and all the other “plus” features that 
make better movies easier with Revere. 


@ Equipped with lenses for normal, 
wide angle and telephoto shots. 


@ Parallax corrected. Perfectly 
centers scenes as close as 3 feet. 


@ Exposure light pickup cannot be 


REVERE CAMERA CO., CHICAGO, ILL., LOS ANGELES, CALIF, 
accidentally shielded. * 


MODEL CA-2 8MM SPOOL TURRET CAMERA 
Normal, Wide Angle and Telephoto Wollensak f/1.8 Lens System 


nr $169.50 
Revere 


ELECTRIC EVE-MATIC 


@ Extra long run spring motor; 
hinged door for quick loading. 


@ Lightweight magnesium, 
handsomely trimmed in bright 
chrome and leather. 


CA-1 8mm 
Spool Camera 
All the automatic 
features. Uses low 
cost spool film with 
Wollensak f/1.8 lens, 
$139.50 


CA-3 8mm 
Magazine 

With “Heart Beat” 
that signals proper 
advance of film in 
magazine. Wollensak 
£/1.8 lens, $169.50 


-CA-4 8mm 


Magazine Turret 

Magazine load and 
f/1.8 3-lens turret 
system for normal, 
wide angle, telephoto 
shots, $199.50 


BUY IT FROM YouR PHoTto DEALER 


777-8mm 

Projector 

Companion to Elec- 
tric Eye-Matic cam- 
era. Forward, reverse, 
750 watts. 2-400 ft. 
reels, case, — $127.50 


Mopern PHOTOGRAPHY 





COMPARE 


-any other claim 


—any other camera 





This is truly 
the most Fantastic 
Camera Value Ever Offered... 


Outstanding precision craftsmanship ...unexcelled quality... exceptionally beautiful 
body design... and an incredibly low price... that make other cameras obsolete! There 
has never been anything like it! Petri sets a new standard of quality and price by which 
other 35mm cameras will be judged. 


f1.9 Super 


Famous £2.8/45mm Orikkor 4-ele- 
ment lens, color-corrected, amber 
coated . . . Fully synchronized Copal 
X precision shutter with speeds from 
1 sec. to 1/300 sec. & B. . . “Speed- 
0-Matic” single stroke four-way 
action advance lever . . . brilliant 
single window coupled View/range- 
finder... handy exposure guide... 


helicoid focusing lever, etc. 
Leather Case $9.95 


=a PETRI #1.9 Seven element super-fast Orikkor f1.9/45mm lens, extra large brilliant single window range/ viewfinder, 
“ Copal MXV precision shutter, speeds from 1 sec. to 1/500 & B. plus many other advanced deluxe 
- Automatic features ONLY $99.50, Genuine leather case $12.50. 


CAMERA CO. INC. 11 West 20th Street - New York 10. N.Y 


RAPHY Aucust, 1958 BUY IT FROM YouR PHoto DEALER 





Rolleicord Va 


—the only camera to give all 5 pop- 
ular picture sizes . . . 35mm, Bantam, 
Super Slide size, 156” 


Onl 
x 244” and 2¥4"x 244". $ 50 
Schneider 3.5 Xenar with qq 
Synchro-Compur LVS 


shutter. case extra 


Purchasing a new camera... or 
trading up? Make your next buy 
your final one. At today’s low prices 
Rolleitiex f: ° 3. 5 you can go right to the top .. . with 
: ; . no intermediate, compromising steps. 
—fully automatic operation with js 
Schneider XENOTAR 5 only You can own a Rollei . . . the camera 
element air-spaced lens $ 95 most professionals and critical ama- 
and Synchro-Compur ‘ . 
LVS shutter. teurs prefer because it’s the quality 
camera, for quality results. See them 
at your local dealers now, or write 


Rolleifiex f:2.8 . for illustrated literature. 


—all Rollei exclusive automatic fea- 
tures with a superfast 


serrees==%9H9% — Burleigh Brooks, Ine. 


case extra 10 W. 46th St., New York 36, N. Y. 


PONDER & BEST, INC. 


814 N. Cole Ave., Hollywood 38, Calif, 


case extra 


BUY IT FROM YOUR PHoTo DEALER Mopern PHOTOGRAPHY 











FIFTH AVENUE 


75 FIFTH AVENUE, NEW YORK 10, N. Y. 


oS 956.2 Seesy 


44 44} 
Brilliant Most versatile 4 x 5 Graphic ever made. 
P 
i. th d New features include: 
© Revolv beck « Electric 
Is e wor metal ee: Automatic flash ca 
E front movements ¢ Ultra modere styling 
Re : to name just a few 
3 All D.F.A. 4 x 5 Graphic outfits contain brand new 
FHfor the all-new Mansfield SK YLA He camera © Graflock back ¢ Ektalite screen ¢ Graphic 
a artes oe, ge ae ape . oe sport 
“ e . it it « dl 
Automatic Slide Projector Film pack “adapter or roll film holder . é cut film 
holders « Adapter ring ¢ lens shade « 4 filters. 
© For all 2x2 and Super Slides F — boon Soninate nag —e — om amat -* ein 
uy from only Down *illustrated 
Brilliant screening * 300W illumination Grown SUPER* 
of your slides * Turbo blower cooled ae — Shutter Graphic Graphic 
a a * Built-in storage for over 100 slides PA 135mm Optar #/4.7 
* Self-contained case my {27mm Ektar £/4.7 
brilliant . og 135mm Tessar £/4.5 
© Coated, color corrected 4” lens 135mm Xenotar £/3.5 


design! ¢ Die cast aluminum construction : — — uv . 


: . : ©] 152mm Goer: D. i/o 
¢ Compact, lightweight design S ignn Optar vat 


Complete with 95 FREE DOWLING'S offers you a choice of over 40 different 
Presto-Matic Changer only POSTAGE GRAPHIC Outfits—each unsurpassed for value! 


“] Mansfield quality and value plus DOWLING'S service 


: add up to complete satisfaction—for you! 30 DAY an ie 
ee ee ee | oneysack| SAVE $60.00 ON A BRAND NEW 


ouaranm=t!CONTAFL EXggy 3 



































Yes, you can now own the famous, genuine Zeiss 
CONTAFLEX I, the most popular 35mm Reflex camera of its 
kind, at a spectacular saving! 


You enjoy all these wonderful features: 
j @ Fully automatic lens opening adjust t @ Famous Zeiss 
Tessar f/2.8 coated lens @ Compur Rapid shutter from | to 1/500 
UHLER CINE a AER Rn = 4 second @ Built-in self-timer @ Brilliant life-size prism view- 
PRINTER Planar £/28 lens $480.50 Cash or $48.50 rangefinder and many, many more. Former price $153.00 plus $14.00 
Down. 


for the eveready case. 





Tel to | Sonnar 150mm f/4.0 
for 8 and 16mm film | {sieshoto ash or $28 3 Down coisa fy NOW—DOWLING'S offers the CONTAFLEX | complete 
Make your own copies in minutes, | gonial 20mm 1/56 sts tanatic. tee its, fag With case for only $107.00 Cash or just $4. ().00 Down! 
"4 save time and money! New model | own Compur Rapid MXV shutter. 


holds 400 feet silent or sound film, Save $62.00 on brand new CONTAFLEX Ii! 


prints 20 feet a minute. Complete : 
exposure contro! with 10 settings, | A] BOLEX Get all the exclusive features of the CONTAFLEX | plus a 


omeg wee ond ye ng - — vow Best Os . Wy built-in exposure meter. Former price $176.00 plus $14.00 for 
song 's198 Cash or $19 Down. : we Leader with Lytar the eveready case. 


-9 lens now only 

UHLER Combination Continsous 3.20, or $10.59 pow. Now—complete with case only $128.00 Cash or 

lémm Printer, 1200 feet capacity just $ 00 Dow + DOWLING'S! 

775. b 75 down. with Cinor £/1.4 lens $499.00, or $49.00 , a—< 

‘gulinaeatli Box ea oi Down. BOLEX HS DeLuxe with ‘yar’ ‘/1.8 12 

7} Other professional models availa- | Jens only $299.50, or $29.50 Down. BOLE Remember—you still get our top trade-in allowance for your 

ble for 8, 16 and 35mm. sae — Yvar' t 2.5 lens $134.50, or old camera plus our new, low price—at DOWLING'S! And 
Write to DOWLING'S for details. | trage up to a new BOLEX—today! the time to order is NOW! 











175 FIFI AVENUE, NEW YORK 10, N. Y 
2 T —E D Doutlings indmark, the Flatiron Bldg. at 23rd St 
howroom, Suite 2000. Te ORegon 4-7900 


250,000.00 Pease chip the wear tnhibh-si ajay tid aiid ‘el Ghinis’ plipeibiltd ‘ws ale Uoree 
Worth of Trade-ins! [weer 


cee me O Complete Payment. 


- ow. fe 
Get D.F.A.'s top allowance N 1 agree te pay, manthty tor__ 


Summer time is Trade-in time— nomen 
at DOWLING'S Fifth Avenue. 























O Give me tentative allowance by mall. 
5 om Gteing cqrtpmen Gr eee ee 








Avcust, 1958 BE SURE TO SEE OUR ADVERTISEMENTS ON PAGES 12 anv 13! 





MAXIMUM 

QUALITY AT 

MINIMUM 
OST 











LEICA Illg 


+ luminous-frame viewfinder for 50mm 
and 90mm lenses—with automatic par- 
allax compensation 

+ world’s finest focal plane shutter; set- 
tings from 1 to 1/1000 second correlate 
with f/stops on Leitz lenses 

+ fully automatic synchronization for 
flash bulbs and electronic flash 

- rangefinder magnifies 1.5x for critical 
focusing; adjusts for subject distances 
+ precision mount accepts any of 12 
superb Leitz lenses 

- soft-action shutter release button 

- baseplate interchanges with Leicavit, 
for fast-sequence shooting 

- over 200 accessories extend Leica ver- 
satility from photomicrography to tele- 


photography. 
LEICA Illg, with 50mm Elmar 1/2.8 lens, $234 


E. LEITZ, INC. 


468 Fourth Avenue, New York 16, N. Y. 


modern PHOTOGRAPHY 


AUGUST 1958, VOL 22 


EVERETT GELLERT, Publisher 
AUGUSTUS WOLFMAN, Ed.-in-Chief MARTIN E. SIEGEL, Business Mgr. 


ES megs oe 5 4 


PICTURE TAKING IDEAS 


BRUCE DAVIDSON: NEW EYE ON OLD SUBJECTS......by Patricia Caulfield 


WHY LONG EXPOSURE? Winter Prather’s color pictures provide an 
answer 


A LOOK BACK AT THE FIRST CANDID CAMERA: Review of the retro- 
spective show of Dr. Erich Salomon by Dorothy Jackson 


DEPTH OF FIELD: What is it? How does it work? How can you use it? .... 


TECHNICAL ARTICLES 


35MM KODACOLOR: New film yields color prints, transparencies or 
black-and-whites by Norman Rothschild and Edward Meyers 


THE CASE FOR SLOW FILMS by Y. Ernest Satow 


CHOOSE THE RIGHT FILTER FOR COLOR: A chart 
compiled by Norman Rothschild 


MODERN TESTS: An exclusive, monthly appraisal of equipment 


MOVIES 


HOW TO SHOOT A LITTLE LEAGUE MOVIE: Anticipate action in the 
stands as well as on the field by Myron A. Matzkin 


MODERN’S MOVIE CLOSE-UP CHART 
technical assistance by Norman Rothschild 


by Myron A. Matzkin 
PICK THE RIGHT EQUIPMENT FOR MOVIE CLOSE-UPS 


DEPARTMENTS 
’ COFFEE BREAK WITH THE EDITORS 14 
LETTERS TO THE EDITOR 18 
20 
22 
24 
by Norman Rothschild 28 
by Joseph D. Cooper 30 
WAYS AND MEANS by Arthur Rothstein 32 
WUE FA CII anos ssa esoensessssncssssppet tema yiceicasbinss by Andreas Feininger 34 
WEIN SS i ca pth ones cso Kes d cedartipabbbuseeSco eee by Lloyd E. Varden 36 
MONTHLY CONTEST 
PICTURES IN A MINUTE 


JACQUELYN BALISH, Editor 
HERBERT KEPPLER, Exec. Editor ERNEST G. SCARFONE, Art Dir. DOROTHY C. JACKSON, Manag. Ed. 
MYRON A. MATZKIN, Assoc. Ed. ~ A. J. PALAGONIA, Assoc. Art Dir. JOHN WOLBARST, Consult. Ed. 
PATRICIA CAULFIELD, Picture Ed. MARJORIE THOMPSON, Assoc. Ed. EDWARD MEYERS, Asst. Ed. 
RITA QUINTAS, Edtl. Asst. OLIVE GILLIKSEN, Edtl. Asst. 
FAY TRAVERS, Production Dir. LAURA TAYLOR, Adv. Produc. 


ROBERT DORIN, Dir. of Advtg. W. D. BORNSTEIN, Adv. Mgr. MILTON GORBULEW, Circ. Mgr. 





Copyright © 1958, Ph Publishi 33 West 60 St., New York 23, N. Y. Phone: PLaza 7-3790. 
Chicago office: 333 N. Michigan Bivd., be a Ill. Phone: ANdover 3- 7133, 7133. West Coast office: 
8610 Cantaloupe Ave., Panorama City, Calif. Yearly — $4.00 in U. 8. A. 
and possessions, $4.50 in Canada, $6.00 in Pan-American Union and Philippines. Else- 
where, $8.00. Single copies, U. S. A. and Canada, 40c, elsewhere, ‘T5e. Editorial contributions 
must be accompanied by return postage and will be handled with reasonable care; however, 
the publisher assumes no responsibility for return of unsolicited photographs or manuscripts. 


BUY IT FROM YouR PHoTO DEALER Mopern PHOTOGRAPHY 
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there's nothing like 


1. Combined viewfinder-rangefinder of life-size image offers 
the benefits of both split-image and coincident-image focusing. 
2. Bright-line frames in viewfinder are automatically brought 
into position by the interchangeable 50mm, 90mm, 135mm 
lenses; frame selector offers preview of fields of view. 

3. Automatic parallax compensation is continuous for all 
lenses, from infinity to closest distances. 

4. Two-stroke film advance, fastest rapid-lever method, per- 
mits continuous picture-taking without moving camera from 
the shooting position. 

5. Viewfinder accuracy is unaffected when viewing at oblique 
angles; extra-large eyepiece guarantees perfect sighting even 
when wearing glasses. 

6. Automatic film counter resets itself for next roll of film 
when take-up spool is removed from camera. 


ie By 
Be 


‘a LEICA 


7. Shutter speeds on one dial (click-stops: 1 to 1/1000 second, 
and B for time exposure). 

8. Removable exposure meter couples with entire range of 
shutter speeds, has extremely wide range of light sensitivity. 
9. Internal contact adjustment assures full flash synchroniza- 
tion for many types of flashbulbs, and electronic flash at 
‘as and ‘so, 

10. Bayonet lens mount combines quick-change convenience 
with the precision formerly associated only with the screw- 
thread types. 

11. Hinged back plate for easy loading and inspection; con- 
structed so that the rigidity of the classic LEICA housing is 
maintained. 

12. Locking film speed indicator. 


Write for a copy of the illustrated brochure on the M-3: 


Seica 


€.LEeirz, inc., 468 FOURTH AVENUE, NEW YORK 16, N.Y. 
Distributors of 
Ernst Leitz G.m.b.H., Wetziar, Germany-—Ernst Leitz Canada Ltd. 
LENSES - CAMERAS - MICROSCOPES - BINOCULARS 


the woritid-famous products of 


BUY IT FROM Your PHoto DEALER 





The Finest Photographic Equipment 


FOR ONLY J } 0) 


30 DAY MONEY BACK GUARANTEE 


REFLEX 


175. FIFTH AVENUE, NEW YORK 10, N..Y. 


FREE POSTAGE ANYWHERE 


A complete 
single lens 
reflex system 
for superior 
35mm 


photography 


@ Internally coupled automatic lenses 

@ Dual viewing system—waist level or eye level 

@ Rapid wind operating lever 

@ Focal plane shutter with speeds from 1 to 1/1000 sec. 


@ Interchangeable lenses from 28mm to 800mm 

@ Full flash synchronization 

@ Built-in exposure meter (on model C) 

@ Complete selection of accessories for scientific 
photography 





Model A Model B Model C 


Just arrived—the wonderful new 


EDIXA REFLEX camera with 


10% 10% 10% 


EDIXAFLEX 


lens and waist-level finder 
Const OR” 0/28... 


Price Price 


Down 
$139.50 $13.50 


Down 


Price Seun 


Single-lens 35mm reflex camera with interchange- 
able pre-set f/2.8 lens, flash shutter to 1/1000 sec- 
ond, interchangeable waist-level finder, single lever 
action. 

You've never seen so much camera for only $99.50 
—or just ‘g*° Down at DOWLING'S! 


| STR 
Travenar £/2.8 Automatic... - 
Westagon f/2.0 Automatic.......... _ 
Quinon f/1.9 Automatic............... 
Camera body without lens 








| ULY 4th 
SPECIAL 


Automatic Travenar 
Prism finder. Brand 
t $14.50 Down 


of July! 


ith 
IXA REFLEX B wit 
ED s and Penta 


new only $149.50, or jvs 


during entire month 





I), Vi: , 


| Please ship the following immediately ; 








| Enctosed is $. 
0 Down Payment () Complete Payment. 
| agree to SS  l—=*=" 
months until merchandise is paid for. 
t wish to trade in: 








"UG Give me tentative atiowance by mall. 


< © t am shipping equipment for exact aliow- 
NS | ance. 


BE SURE TO SEE OUR ADVERTISEMENT ON PAGE 9 


119.50 

Model B has internal coupling for automatic lenses. 

Model C has internal coupling plus built-in photo-electric exposure meter. 

Add $32.00 for any combination with eye-level prism finder instead of waist-level finder. 
Write for details on all EDIXA lenses and accessories! 


159.50 15.50 - 
= $179.50 
- 229.50 
259.50 
129.50 


$204.50 $20.50 
254.50 24.50 
284.50 28.50 
154.50 14.50 


$17.50 
22.50 
25.50 
12.50 








11.50 





AIRMa Il 
900 TObs yi 


M 858 
Your trade-in may be used as down payment! It will be re- ' 
turned at D.F.A.’s expense if you don't accept our top offer. } 
0 Send FREE literature on. 
O Send FREE 1958 Catalog. | 
0 Send pamphiet on “Deferred Payments.” 
tome l 


Telephone No. ie | 


Addrees 
chicas. © 














City or Town. 
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IT'S FUN TO DO IT YOURSELF 
Create your own life-like COLOR photos 


wit MARSHALL 


Photo Oil Colors 
Photo Oil Pencils 


See your black-and-white photos come to life 
in permanent glowing, natural colors. It's 
easy, it's fun—and truly creative! Thousands 
have been enjoying this wonderful hobby for 
many years, professionals find it a perfect 


way to boost their income. Best of all, you need no special ability or 


training—every MARSHALL Photo-Oil 
and comes with full instructions. 


“Learn 


‘olor Set is complete in itself 


To Color Set (8 different color tubes) 


Greatest LEICA 


ever made, now 
at new, low 
rices! LEICA 


M3 with Elmar /3.5 $363.00, or 
$33.00 Down; with Summarit £/1.5 
$474.00, or $44 


m; with Dual 


"Hobby" Set (15 different color tubes) 

"Advanced" Set (20 different color tubes) 

"Master" Set (46 different color tubes) 

Photo-Oil Color Pencil Set (18 different colors), 
excellent for fine detail 


MARSHALL Photo-Oil Color Aids: 





Range Summicron £/2.0 now $483.00, 
or $43.00 Down. 

New LEICA Ilig with Elmar f/2.8 lens 
now only $234.00, or $23.00 Downl 


FIFTH AVENUE 


Save on 1958 
ROLLEIS 


Brand new, at new, 
low prices! Rolleiflex 
3.5G with Xenotar 
#/3.5 $216.95, or 
$19.95 Down, with 
built-in meter $251.95, 
or $24.95 Down. Rol- 2s 
leiflex 2.8E with Xen- 
otar £2.8 $277 K(’ 


prices include case! 





Famous WOLLENSAK 
8mm ELECTRIC EYE 


NEW AUTOMATIC 
MINOX B 


Pre-Color Spray (permits coloring of glossy and ae io withehationasapied 
Polaroid prints), 6 oz. _—. Terre? Connee exposure meter, su- 
Spray-Glass Finish (protects finished prints), 6 o7. .... ot anche ~ V a rom, 
“Photo-Oil Celoring for Fun and Profit"— £/1.8 lenses. Sets | shutter '/2-1/1000 sec- 
a complete book for beginners or professionals.. correct expo- | ond. With case and 
Start today to liven up your pictures—see how easy it is! sure automati- 


chain, chrome fin- 
. MARSHALL Photo-Oil Color Sets make grand gifts for any cally, has men- 


ish $169.96, or 
ual control too 584.98 Somme site 
occasion, too! Only $144.50, or 


black anodized fin- 
ish $186.95, or 
$14.50 Down! $16.95 Down. 





USE YOUR MONEY TO MAKE MONEY 
RENT A COMPLETE NEW 
AURICON 


1émm Sound Movie Outfit 


What D.F.A.'s exclusive 
“Rent-A-Camera" Plan does for you: 


py)" ZEPHYR & 


Choose from two completely new sys- 
tems, created for you by ZEPHYR'S master craftsmen: 
ZEPHYR Duofile for filing of individual slides, can be easily carried 


* Frees your working capital 
* Simplifies your bookkeeping 


or stacked to form slide library. 

Duofile G-1 For group filing of up to 375 Ready-mounts or 
125 glass mounted slides. 

Duofile R-1 For sequence filing of up to 200 Ready-mounts 


* Opens possibility for tax savings 
* Eliminates chattel mortgage 
* Requires no down payment 


or 100 glass mounted slides. 
4 Duofiles only $7%0 (minimum order) 


Additional Duofiles $1.95 each. 


ZEPHYR Fitted Cases for slide trays (handsomest you ever saw!) 
MS-12 Holds 12 medium and short trays 
(Airequipt, TDC etc.) 
*LN-12 Holds 12 long trays (Revere, B & L, LaBelle 9” etc.)... 


All ZEPHYR cases are dustproof, shatterproof, spillproof—the finest made today! 
*IIustrated 


Outfits listed below include all necessary sound vecerOne conlomant 
genuine Raptar lenses and Pro-type tripod — ALL D NEWi 
Monthly Rental 
Auricon “Cine Voice II" turret outfit with 3 lenses..$41.65 
Auricon “Pro-600" single lens outfit 
Auricon “Pro-600" turret outfit with 3 lenses. 
Auricon "Super-1200" turret outfit with 3 lenses 


Other Auricon Outfits are available to fit your specifications. 
Projection equipment may be rented with the camera. 


Write tc DOWLING'S now for details! 





175 FIFTH AVENUE, NEW YORK 10 
>} 'Telalelsstela. Flatiron Bldg y 
Mail Order 


Please ship the follewing immediately: ____. 


Enctosed is $. 
© Bewn Payment ([) Complete Payment. 


t agree toe [, ae a 
months merchandise is paid for. 


twish te trade In: 


trade-in may be used as down payment! It will be re, 
D.F.A.’e expense if you don't accept our top offer. 























OD Give me tentative allowance by mail. 
© 9 am atigging equipment tor emnet attow 
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_ cline film 
PROCESSING 
MACHINE. 


e For 16, 35, 46 and 70mm films 

e Black and white or color 

e 28, 50 and 100 foot lengths 
Top quality processing assured because 
of open reel construction and complete 
immersion of film at all times. Maximum 
diffusion of solutions prevents any un- 
evenness. Consists of loading stand, reel 
of size required, and set of 3 nesting 
stainless steel tanks. Film never removed 
from reel even for flashing. Available 
through dealers, or write for literature. 


xe 
now in 4 sizes 


NIKOR 


PRECISION 
SAFETY TRIMMER 


Self-sharpening cutting wheel, guarded 
for safety, provides razor-clean cutting 
of all papers from tissues to cardstock. 
Rigid anodized aluminum board with en- 
graved guide lines, permanent metal rule, 
warp-proof and lasts a life-time. Preci- 
sion trimming assured. Order through 
your dealer. Sizes 12”, 16”, 20” and 24”. 


BURLEIGH BROOKS INC. 
10 W. 46th St. N. Y. 36, N. 1 


EXPORT: South America 
WILLOUGHBY Export Division 
110 West 32nd St., New York City, N. Y. 





Coffee Break 


WITH THE EDITORS 


THIS MONTH'S COVER - = ° 


Never underestimate the versatility 
of an art director. The cover this 
month was the do-it-yourself project 
of our own Ernest Scarfone, who de- 
signed it to tell the story of new 35mm 
Kodacolor (see page 42 for complete 
report). He also shot the cover pictures 
of pretty model Diane Hand. With a 
Praktina and 100mm f/2.8 Meyer Trio- 
plan, he exposed Kodacolor at 1/50 and 
f/5.6 in hazy sunlight. For full-page 
Diane, see page 44. 


SAILBOATS AND WAGON WHEELS 


It’s not often that one comes across 
that great rarity, a profound photo- 
graph. And, if you listen to the detrac- 
tors, one of the last places you'll find 
it is in the’ much-maligned photo- 
graphic salon. However, Ralph Wat- 
kins, who is associated with one of 
the largest of these exhibitions, the 
Rochester (N.Y.) Salon, said in a re- 
cent communique that it isn’t neces- 
sarily so. 

“Upwards of 10,000 people around 
the world participate in over 145 such 
shows every year,” Watkins reports. 
“Many of them have reaped an unend- 
ing flow of familiar criticism for 
dreary mediocrity, for the plethora of 
sailboats, wagon wheels, and oriental 
old men one finds on their walls. Salons 
have suffered from a remarkable so- 
phistication in photographic taste 
which has left a large part of popular 
sentiment behind. 

“This, of course, is true of many 
art forms in America today. Charges 
of rank pictorialism, academic insight, 
and superficial observation of the 
world which often indict the tradi- 
tional salon strike conspicuous echoes 


in the field of literature. There, many 
critics calling for symbolic treatment, 
the adroit use of form, and highly per- 
sonal meanings have branded the aver- 
age novel with similar phrases—‘mere 
journalism,’ ‘autobiography,’ or ‘ram- 
bling reportage.’ 

“If they are good, both the photo- 
graph and the book nowadays require 
more effort from the person for whom 
they are intended and from the artist 
by whom they are made. 

“This may be one of the reasons 


Oe 


SILHOUETTE, Bud Lish, Hewlett, N.Y. 


why amateur photography in the 
salons today reveals too much of 
the scenic snapshooter. Statistically 
speaking, the amateur who does not 
make his living taking pictures lacks 
time to wait for the moment when 
the significant photograph appears. 
This is especially true of human in- 
terest photos. The salons are notori- 
ously short of distinctively ‘human’ 
content. Making the best of humdrum 
photo possibilities gets to be a habit. 
(Continued on page 16) 


-] New subscription 


Please send 12 monthly issues of 


modern PHOTOGRAPHY 


[] Please bill me for $4 at address above 
] Renewal!” 


Note: Add 50¢ per year for Canada: $2 per year for Pan-America; $4 per year for Foreign 


modern PHOTOGRAPHY 33 W. 60 St., New York 23, N. Y. 


BUY IT FROM YouR PHOTO DEALER 
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CONTAFLEX 


gives you this big aid to finer pictures 


Made in West Germany 


“Remarkable!” you'll say, when you see how easy it is to sight 
and focus with a Contaflex. Looking through the eye-piece with 
the lens at full £/2.8 opening, gives you a BIG, brilliant view 
of your subject. A great aid in composing pictures and in 
judging pictorial values, especially in difficult light. 

Its unique split-image range-finder in ground-glass ring is 
seen directly in the center of the view-finder for rapid, hairline 
focusing. Diaphragm automatically closes down to pre-set 
f/value when you snap the picture. No parallax problems, 
even at distances as close as six inches. 


SIX MODELS 


from $126. Three models have a built-in exposure meter. 


WIDE-ANGLE and TELE COMPONENT LENSES 
with bayonet-mounts are available for models III, IV and the 
new budget-priced alpha and beta. Models I and II permit the 
use of a Zeiss Ikon tele attachment lens. 


At leading dealers. Write for Contaflex booklet. 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


SYMBOL OF EXCELLENCE 
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Ci (3) Remarkable development in this age of “automation”! This is the only 16mm 
movie camera of professional design offering “electric eye” automation. And because the 
man owning a camera of this high caliber wants to direct, not be directed by, his movie 
equipment, EUMIG’s electric eye is controlled at all times! Visible electric exposure control, 
always in view while shooting, always ready to be guided by the cameraman, always opera- 
tive with every film type, every shooting speed, every filter . . . this is the remarkable C16! 
Features include two-eye 1:1 parallax-corrected viewing, variable speeds from 16 to 64 
F.P.S., the famous EUMIGAR 25mm f1.9 focusing-mount normal lens, and.so many more 
vital professional features . . . all for only $289.95. This is a camera so advanced in concept, 
it must be examined by any serious movie maker. At Fran- 
chised UNIMARK Stores coast-to-coast, or write for complete 
details to: 


UNIMARK PHOTO INC. 
128 West Sist Street, New York 1, N.Y. 


SEE THE BEST—SEE EUMIG, EUROPE'S FIRST NAME IN CINEMATOGRAPHY 


BUY IT FROM YOUR PHOTO DEALER 


COFFEE BREAK 


(Continued from page 14) 


“The pressure of time can’t be cited 
as an excuse for trite photographic 
expression. Some of the best achieve- 
ments come about because of it. The 
photographs from the 22nd Rochester 
Salon, however, share a certain kind 
of rigorous simplicity, a sophisticated 
exactitude which operates because of, 


IMPICCATI, Pasquale Madaschi, Italy. 


rather than in spite of, time limitations 
(see samples, above. Bud Lish’s “Sil- 
houette” was also a winner in MODERN’S 
monthly contest for June.—Ed.). 

“Both are qualities which can be 
achieved almost on the spur of the 
moment. Both depend not on delicacy 
of photographic technique, but on a 
way of seeing and the cast of the in- 
dividual photographer’s eye. Which is 
to say, notable pictures make no 
choices between amateur and profes- 
sional practitioners of an increasingly 
disciplined art.” 

Here’s to better photographic vision 
and the early demise of the sophisti- 
cated wagon wheel, we say. 


BUTTON, BUTTON + © ° 


We recently attended a rather large 
coming out party luncheon for the tiny 
new Minox B, where we spotted pho- 
tographic ‘technician Bob Schwalberg 
at a nearby table. Nothing strange 
about that—but there was something 
about the sport coat he wore that di- 
verted our attention away from the 
business at hand. On the left shoulder, 
pointing ceilingward, was a solitary 
button. 

Our brow furrowed. New style? 
Could be. Then the light. Schwalberg, 
innovator of the unique carrying strap 
which lets you get at’ your undercover 
camera without removing your coat, 
had done it again. A Schwalberg but- 
ton to keep the camera strap from slip- 
ping off your shoulder! 

Planning to buttonhole Bob about 
the button later on, we turned our at- 
tention back to Minox and lunch. Alas! 
When we looked up again, both 
Schwalberg and button were gone. 
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Take this coupon to your 
KONICA Franchised Dealer 


and get this fabulous 


_ VALUABLE 3 ~*~ Konica Summer Bonus 
_SUMMER 37 (Reg. $9.95) for $1 with 


your purchase of the 
famous KONICA III 


(offer expires July 31, 1958) 


Yee ae if 
KONICAMETER ANY | *_ KONIFLASH III 


| Caz BY Take your 


cacy z < ne Bee choice—either of 


on @ 


io ee these KONICA 
ee — BA ACCESSORIES 


ingly Accurate, sensitive clip-on meter fits on wee “ ; BC type, pocket-size flashgun with folding 
your KONICA or other cameras. Simple ae uz 5; . reflector. Also operates on ordinary pen- | 
rision scales for quick one-hand readings. a 2 light batteries. Built-in, nage test-light 


histi- Reg. $9.95 ae 4 and film, guide. es. $9.95 


only $1 with your purchase of famous. 


large 
e tiny 
| pho- 
ilberg 


range 


thing lf you ever dreamed of owning the 
at di- famous KONICA, here is your chance! 
m the Now you can own the camera that revo- 
yulder, lutionized 35mm camera standards, and, 
litary to introduce you to the fine Konica acces- 

sory line, you get either the Konicameter 
tyle? or Koniflash for only $1 extra. Both of 
mys: these accessories regularly sell for $9.95, 
berg; and are proud examples of the precision 


; strap that typifies KONICA. 
rcover 


- coat, Pros the world over acclaim KONICA’s 
eg but- fabulous Hexanon f2 lens, as well as its 
4 Light-Value 1/500th second shutter, su- 
m sip perior viewing and focusing, advanced 
design rapid-wind lever, and a host of 
about additional precision features. The 
our at- KONICA. promised in your future is 
. Alas! possible now! At your Franchised 
poth - . Dealer,.only $124.75 (plus case) 











IN CANADA: McQueen Sales Co., 1843 W. 4 Ave., Vancouver 9, 8.C. IN VENEZUELA: Seijiro Yazawa, Apartado 3179, Caracas 


GR KONICA CAMERA COMPANY, 78 WEST CHELTEN AVE... PHILADELPHIA 44, PA. 
Mfg. by KONISHIROKU PHOTO IND. CO., LTD., TOKYO 


Aucust, 1958 BUY IT FROM YOUR PHoTo DEALER 








MAKE MONEY 
with your CAMERA 











Turn your hobby into a profitable profes- 
sion—Photo-Journalism pays big money 
—spare time or full time—to men 
and women with necessary know-how! 


Here’s a fascinating new profession that is bringing 
rich rewards to many a former amateur. Magazines, 
newspapers and trade journals are using more pho- 
tographic illustrations every year. There seems to 
be NO LIMIT to the number of good pictures they 
can absorb. 

The astonishing growth and success of the picture- 
packed publications is proof enough that this visual 
reporting is here to stay. The demand for photog- 
raphers with journalistic know-how is tremendous. 
And the pay is high—comparable, in fact, with the 
big incomes earned in other respected professions. 


Learn how to take pictures that tell a story 
“One picture is worth 10,000 words” IF that pic- 
ture really tells a story. Let Arthur Rothstein, 
longtime ace cameraman for LOOK Magazine, tell 
you how to make the kind of pictures that editors 
are looking for—and show you exactly how to 
“‘break into” the well-paid field of Photo-Journalism. 
Rothstein knows his subject from many years of 
first-hand experience. 


Use the equipment you now have 

If you’re a fairly good amateur, you already have 
all or most of the photographic equipment you will 
need to get started in Photo-Journalism. The im- 
portant thing is to learn how to take the kind of 
pictures you can convert into good, usable, spend- 
able cash. And that’s exactly what Art Rothstein 
shows you in his book, PHOTO-JOURNALISM, 
ae FOR MAGAZINES AND NEWS- 
2 oe 


More than 200 news and feature wy historically 


important, which span a century of 





. Photographic 


CONTENTS 


. Vision in Communication 


—Evolution of the Pho- 
tojournalist 


. Presence and Instinct— 


The News Photograph 


. Creative Images—The 


Feature Photograph 


. Progressive Continuities 


—The Photo Sequence 
Narration 
—The Pieture Story 


. Assignment and Selec- 


tion—The Picture Editor 


. Effective Display—The 


Art Director 


. Equipment and Tech- 


nique — Craftsmanship 
and Style 
From image to Reality— 


“The Photographie Labo- 
ratory 


. Privileges and Restric- 


tions—Ethies and the 
Law 


oto-journalism. 


What the 
experts say: 


‘Indispensable in 
providing a compre- 
hensive over-all look 
at the field. ... 
Should become the 
basic guide...” 
—JACOB DESCHIN, 
N. Y. TIMES 


“Of interest and 
value to every shut- 
terbug who ever sold, 
or thought of selling, 
a picture to a news- 
paper or magazine.” 

—COLUMBIA, 

S. C., RECORD 











It’s jam-packed from cover-to-cover with valuable, 
practical “‘this-is-how” information you can turn 
into CASH. Use the coupon below to order your 
copy of this great book TODAY. AMPHOTO, 
. Dept. M-858, 33 West 60th Street, N. Y. 23, 


Me et ee ee ee 


AMPHOTO, Inc., Dept. M-858 
33 West 60th Street, New York 23, N. Y. 


Please rush me a copy of Arthur Rothstein's book, 
PHOTO-JOURNALISM, PICTURES FOR MAGA- 
ZINES AND NEWSPAPERS, for which 1! enclose 
$5.95. If not delighted, | may return the book within 
ten days for a full refund of my money. 


Zone... State 

C Send C.0.D. and | will pay $5.95 plus postage on de- g 
livery. Same return-for-refund guarantee, of course. g 
re ee 2 eS 


PFeeeeseoeueouaeeeeeeeea 
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LETTERS 


TO THE 


Not So Green 
Sirs: 

Thanks for the articles on the usage 
of the Normal Lens (June, 1958). They 
sure were very informative and en- 
lightening to a “greenhorn” who is just 
getting into this “pitcher” taking 
hobby. The amateur and the pro are 
well on their way, but the newcomer 
needs the help of such articles. 

Gary, Ind. Ross Brown 


Front Page 
Sirs: 

Hey! ! ! You guys thought you had 
a pretty good cover, huh? Care to take 


another look? Can’t remember when 
we had so many laughs! 
Medina, Ohio Ted Galvin, Jr. 


© Shows what you can do with talent 
and a pair of scissors.—Ed. 


Sirs: 

Not too long ago I took a negative 
and some other junk and made the 
SAME SORT of print that is the cover 
for your June issue (see above—Ed.). 
Everybody that saw it asked the same 
questions, What is it? What is it for? 
Is it supposed to be a picture? And 
my wife wanted to know why I waste 
paper doing things like that. I suppose 
it is what is known as modern pho- 
tography. 

New Albany, Ind. H. B. Summers 
Revolution 
Sirs: 

After reading about the “Revolution 

in Picture Taking” (April issue), I 


BUY IT FROM YouR PHoto DEALER 


EDITOR 


heartily recommend a Revolution in 
Magazine Covers for MODERN PHOTOG- 
RAPHY. Every copy of late has the 
head of some woman on the cover. Is 
there no imagination in the editor's 
office these days? How about some- 
thing just a little bit different each 
month instead of women? 
Best wishes for better covers, 
Forrest Glazebrook 
Montour Falls, N. Y. 
® Perhaps reader Glazebrook missed 
our issues of December and September, 
195%7—~which featured, respectively, 19 
cameras and a leg.—Ed. 


Discovered: Poetry and Mystery 
Sirs: 

I think one of the most valuable 
features of your magazine is the one 
dealing with the “Discoveries.” I’m 
amazed at the high quality of their 
work. It’s a wonderful thing that you 
give these talented individuals that 
much-needed first boost. 

As for the work of your latest 
“find,” Mike Shiffrin, his picture of 
children on the swings is more than 
just a tricky composition—it has 
poetry and mystery. It’s easy to look 
at and in my opinion better than the 
work of some well-known photogra- 
phers. 
Philadelphia, Pa. Alfred Taber 


Case Solved 
Sirs: 

I do not very often write, but “The 
Case of the Flying Flashbulb” (Coffee 
Break, June 1958 MODERN) of James 
M. Herrmann of Long Island, N. Y., 
held my attention. 

There is nothing strange about in- 
cidents of this kind. I often wished 
there would be more in print of inci- 
dents of this kind. 

It is purely Spiritualistic Psychic 
Phenomena. Apparently one of the 
family is a developed Spiritualistic 
Medium, whom the Spirit Entities 
(DEAD PERSONS to you) are using 
his powers to produce these manifesta- 
tions. 

The only way you can stop them is 
to acknowledge their existence and 
talk to them as you would in normal 
Earth life. Then follow instructions. 

If they wish additional information 
I will give it to them if they ask me. 
Chicago, Il. Rev. K. B. Dokas 


e@ At last report the Herrmann’s ghost 
had given up and household objects fly 
no more. However, we’re keeping Rev. 
Dokas’ name on file—just in case it 
ever happens to us.—Ed. 
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MEET MR. LEICA... 


“MR. HASSEL.”’ 


KNOW? 


The Dual-Range 
50mm f:2 Summi- 


00 You 


cron Lens has a 
focusing range from 
infinity down to 19” 
coupled to the range- 
finder. This allows you to 
make copies and close-ups 
without extra attachments 
in clear focus and with 
automatic parallax correc- 


D0 You KNOW? 


The Cine Adapter allows to use 
your Leica lenses on any 16mm movie 
camera with standard ‘C’ mount. For 
only $4.50 you will have telephoto 
lenses of unsurpassed quality. 


D0 YOU KNOW? 


Correction for near and 
farsightedness as well 
as astigmatism can be 
incorporated in your 
Leica viewfinder. Avail- 
able for all models from 
$9.00 to $13.50, it allows 

ur eye to get close to 
he finder for exact pic- 
ture framing. 








D0 You KNOW? 


This new Bolex pistol grip 
called the Declic ($16.00) 
has a built-in trigger allow- 
ing steady one-hand opera- 
tion. 


“MR. BOLEX"’ 


You can make super-slides with any Hasselblad 





DO YOU KNOW? 


You can make professional- 
type fades and disselves with 
a Bolex Iris Vignetter. 
There is a choice of 8mm 
and 16mm, priced at $22.50 
and $26.00, respectively. 


by simply snapping on the 16-exposure magazine. 
ba. Pa = shots, 156” x 214”, and save on each 
roll of film. 





DO YOU KNOW? 


The exposure Meter in the acces- 
sory winding knob has the New 
EVS scale. You simply read the 
number and set the scale on the 








DO YOU KNOW? 


The Micro-Ibso 
Attachment connects 
your Leica to any 
microscope, making 
an ideal unit for 
Microphotography. 
Observe your speci- 
men through the 
viewing telescope, 
photograph by simply 
pressing the cable 
release. 


DO YOU KNOW? 


Light streaks along the edge of 
color film are invariably caused 
during loading or unleading the 
film. Always perform these oper- 
ations in dim light or shade. 


lens for perfect exposures every 
time. 





DO YOU KNOW? 


The magnifying hood that slips 
on top of the Hasselblad in place 
of the regular hood is adjustable 
for individual eyesight and 





DO you KNOW? " 


Your Bolex can make titles 
and real animations. Every 
Bolex has single-frame oper- 
ation for these special 
effects. Bolex makes the 
best titler for 8 and 16mm 
movies. 


allows 21% power critical focus- 
ing. Fits all models. Only $35.75. 








_ - 
Ss: 


Do vou KNOW? 








DO YOU KNOW? 


The Leica Eyepiece converts your 
> 50mm or m Leica Lens into a 
teles of 3.5X and 6X power 
respectively. Cost of the eyepiece 
is only $4.80 This gives you a quality 
telescope of $100.00 value. 


There is nothing like a... ates 
Deak Me. Koiou,; 


0 | WANT TO KNOW... 
C) | AM INTERESTED IN... 
0 1 WISH TO TRADE... 








DO YOU KNOW? 


About the handy gadget that lets 
you stand your Bolex anywhere 
while you make rock-steady 
= movies. It’s the $5.95 Bolex 
ee . Camera Base that attaches to 
the tripod socket of any Bolex- 

H-8 or H-16. 


nothing likea... BOLEX 


ear Mr. fholex:; 


O | WANT TO KNOW... 
O 1AM INTERESTED IN... 
0 1 WISH TO TRADE... 


Why the Hasselblad neck strap 
is set so that the camera will 
hang with lens pointing down- 
ward, This simple trick protects 
=— lens from accidental 
umps, and makes the camera 
compact enough to button your 
coat over in bad weather. 





nothing likea... HASS#LBLAD 


O | WANT TO KNOW... 
CO) | AM INTERESTED IN... 
1 1! WISH TO TRADE... 
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Yashica Turret-8 with 13mm & 38mm Yashinon f/1.4 super-speed lenses: $119.90 





YASHICA =< 8 


Brings “available light” to 8mm filming, with 
super-speed f/1.4 lenses. Features zoom-finder, 
7 governed speeds —and lots more! 


If you take pride in your photography — 
still or movie — you'll want to know more 
about the Turret-8. 

Yashica Turret-8 introduces available 
light to 8mm movie making. Featuring 
superb, super-speed Yashinon f/1.4 lenses — 
13mm normal, 38mm telephoto and 6.5mm 
wide angle — you can shoot color movies 
with considerably less light; with black & 
white, you can film under virtually any 
lighting conditions. 

The Yashica zoom-finder is, in itself, a 
masterpiece of optical precision. The image 
is always bright and clear — makes it easy 
to sight, to compose and to follow action. 
The finder features click stop settings for 
6.5, 13, 25, and 38mm lenses, as well as 
provision for Yashica-Scope, an optional 
wide-screen (anamorphic) lens attachment. 

Yashica Turret-8 also provides 7 precise, 
governor-controlled speeds —8 and 12 
frames/second for speed-up effects, 16 
frames for standard shooting, 24 for sound, 
and 32, 48 and 64 frames/second for slow 
motion effects and motion analysis. Single 
exposures are also provided for titling, ani- 
mation and special effects. 


Yet for all the versatility, Yashica Turret- 
8 handles like the precision beauty it is. 
You enjoy sprocketless drop-in film load- 
ing, automatic O-set exposure counter, con- 
venient ratchet film wind —7 feet to the 
wind — and positive film start with rundown 
stop. First chance you get, see and try the 
exciting Yashica Turret-8 — q@! 
you owe it to your audience. $ 7 95 
with 13mm Yashinon £/1.4 


Yashica reflex models: “A” $29.95, case 
$6.00; “C” $46.50, case $8.00; “LM” $59.95, 
case $10.00; Yashica-Mat $75.50, case 
10.00. New Yashica 44 $59.95, case $10.00. 
New Yashica 635, with deluxe leather com- 
partment case $69.95. 


new 
YASHICA 8 


Single lens model; with all the 
features of Yashica Turret-8 but 
with 16 frames/second and single expo- 
sures only. Features the 13mm $4. 95 
Yashikor f£/1.9 focusing lens. 9 





Yashicd> YASHICA INC., 234 Fifth Avenue, New York, N.Y. 
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New 
Photo 
Books 


PICTURES IN A MINUTE, by ‘John 
Wolbarst. 176 pages, profusely illus- 
trated. Amphoto. Paper: $1.95. Cloth: 
$3.95 


My first-edition copy of John Wol- 
barst’s remarkable best seller Pictures 
In A Minute has traveled upwards of 
25,000 miles. It has suffered in snow, 
salt spray, tropical humidity. It is dog- 
eared and beaten beyond description. 
Happily, just as my ingenuity for 
scotch tape repairs ran out, a revised 
and enlarged edition has appeared. 

All the above is by way of saying 
that Pictures In A Minute is the indis- 
pensable companion for any Polaroid 
Land camera user. Here is every piece 
of information you will need to face up 
to almost any kind of picture taking 
situation. It is well-indexed, clearly 
written, carefully illustrated in both 
chart and picture form. 

The new edition is, if anything, bet- 
ter than the first. It is not merely that 
Mr. Wolbarst has expanded the book 
by 16 pages, but that he has completely 
revised and enlarged the first two sec- 
tions of the book. The first of these is 
“Basic information which all camera 
users must have’’; the second, “ ‘How 
to do’ chapters to help you make better 
pictures.” 

New cameras, new films, the trans- 
parency material, the copier—every- 
thing introduced by the manufacturers 
of the Polaroid Land camera since the 
first edition—are also covered. Inci- 
dentally, all full page illustrations 
were made with Polaroid Land cam- 
eras. Smaller illustrations, as the 
author states, are well within their ca- 
pabilities. 

The verdict on the book is an im- 
perative: If you have a Polaroid Land 
camera, buy Pictures In A Minute! 

P.S. Take it traveling. I am!—4J. B. 





THE RETINA WAY, by O. R. Croy. 320 
pages, many charts and illustrations. 
Focal Press, London. Amphoto, New 
York. $4.95 

The venerable Retina Way, first 
published in 1952, now appears in an 
extensively revised eighth edition. 
Most significant addition is an entirely 
new chapter on the single-lens Retina 
Reflex, a somewhat different camera 
than the folding 35mm Retinas to 
‘which the rest:of the book is devoted. 

The many helpful drawings have 
been retained, as have instructions, 
both mechanical and aesthetic, to guide 
the Retina photographer.—m. T. 
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You can earn top money in whatever branch of PHOTOGRAPHY 
you choose — if you have the right training,’’ says Bob Brockway 





WHAT OTHER NYI GRADUATES SAY: 










































BOB BROCKWAY 

Bags Ay Bs “I graduated right from NYI into the Navy,” says 
says Bob Bo oo Bob Brockway. “Thanks to my training, I became 
President of Brockway ist Class Photographer's Mate, in charge of Public 
Camera Corporation, one Relations Photography. During the nine years that 
of the biggest in the coun- followed my discharge from service, I built a big 
try. Among the products wholesale photography business. We now have 
Mr. Brockway distributes thousands of accounts and are the largest exclusive 
are: distributors of Japanese cameras and accessories in 
the U.S.A. What has made our business so success- 
ful is our philosophy that you have to know pho- 
tography before you can sell it! We know our 
clients’ needs and bring them ideas as well as mer- 
chandise. So I say — thanks to NYI for the photo- 
graphic know-how that helped me go so far in my 
own ‘buy-way’ in photography!” 
You, too, can quickly, easily qualify for many big- 
money opportunities in photography! From the 
very first day you enroll in NYI, you're following 
in the successful footsteps of Bob Brockway and 
the many thousands of other happy top-income 
NYI graduates everywhere! 


Today, Opportunities in this Multi-Million Dollar 
OLYMPUS Business Are Tremendous! 
35mm. Camera Once a skilled NYI trained photographer, you may 
travel far and wide on free-lance assignments, take 
your choice of secure, well-paid jobs, win inde- 
pendence in a studio of your own. With the unique 
NYI LEARN-BY-DOING Method, you learn 
right at home, in your leisure time, without taking 
a day off from your present job. 
You Get There Faster with Practical NY! Supervision 
NYI prepares you for every photographic spe- 
one noe cialty; Commercial, Advertising, News, Fashion, 
Bridal, Portrait, Color, Retouching. With the per- 
sonalized guidance you receive from our staff of 
experts, you develop the professional know-how 
for success in any photographic assignment. 
Take Your First Big Step to Success in Photography — 
Send for NYI‘s Big FREE ILLUSTRATED BOOK 
Send for your FREE copy of our own 48th Anni- 
DAYBRITE versary Photography Book. It tells how you can 
Slide Viewer earn while you learn — gives dozens of ways to 
MAKE MONEY IN PHOTOGRAPHY! Don’t 
delay — MAIL THE COUPON TODAY! 






“NYI training made 
me equal to every 
challenge, replacit 
trial and error wit 
solid know-how. Pho- 
tography has been a 
money - maker 
or me, a source of 
— and fulfill- 





SAMOCA 


35mm. Camera 





“After the solid foun- 
dation of training 
NYI gave me—came 
the prizes that 
brought fame, pub- 
licity, and assign- 
ments from_leadi 
magazines that t 
me everywhere in 
the world!” 































“My partner and I 
specialize in Com- 














ALL NYI Instructors are licensed by the New mercial, Industrial, 

York State Department of Education. : : aes Photog: 

ENROLL ANYTIME— rea oat leading advertising 

NO ENTRANCE REQUIREMENTS Photo by Nat Roger Rnasier NT facturers. From my 

BROCKWAY-S ete. te Sinton en 6 betuath Véllien Gee adependence in a Su own experience, J 
Exposure Meter surprisingly re Pa jon s ore % | ope — 
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¥ 
i} NEW YORK INSTITUTE OF PHOTOGRAPHY 
| Dept. 117, 10 West 33rd St., New York 1, N. Y. 


a Please send me complete information regarding: 
Approved by State of New York a 1 0 Home Study Course O Resident Training 
The Only Photographic School Accredited by NHSC ne 
Leadership 


-<oha H 
| 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 117, 10 West 33 Street, New York 1, N. Y. 
AMERICA’S OLDEST and LARGEST PHOTOGRAPHY SCHOOL 































City. Zone. State 


i O Check here if eligible for under G.I. Bill. 
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World’s First Lifetime Flash . . . will 
actually give you 
30 flashes for 1¢! 
Operates on Battery 
and 110 Volt AC 
yw with built-in battery 
' charger! 


“ho 
You never have to 
replace the built-in, 
Nickel Cadmium 
Battery .. . sealed in 
its handsome, feath- 
erweight case. 


only 


af" 


ALLIED IMPEX CORPORATION 
17.West 17th Street, New York 11, N. Y. 
215 West Ohio Street, Chicago, Illinois 
6918 Melrose Avenue, Hollywood, California 


N YOUR 





by JOHN WOLBARST 


improper unloading procedures can 
drive you frantic with mysterious 
film scratches. Here are some ways 
to avoid such trouble. 


There are so many possible causes 
for 35mm film scratches that it would 
be foolish to try to pick one main 
culprit. But there is one cause, so 
widespread and so little realized as 
a source of danger, that I would like 
to go into some detail about it. 

It is my belief that the process of 
rewinding the film into the cartridge 
can be a consistent cause of film 
scratches of a particular kind—those 
caused by friction of the film against 
itself. There are several ways in which 
such friction can occur, most of them 
avoidable. 


What causes the scratches 

If you have a camera which loads 
through the bottom (as in the Leica 
type and the many copies of it) you 
will note that the film is secured to 
the take-up spool by a metal clip. To be 
effective, this must grasp the film 
tongue tightly, otherwise it may be- 
come disconnected. However, this tight 
grasp is at cross purposes with our 
needs when we are rewinding the film 
into the cartridge. For, in order to get 
the end of the film loose from that 
clip, it is necessary to wind up the 
film in the cartridge rather tightly 
and exert a noticeable tension on the 
rewind knob or lever. If you listen 
carefully, you can hear one layer of 
film grinding nicely against the next. 

The fact that we are able to do this 
time after time without scarring all 
films mercilessly is a tribute to the 
anti-abrasion characteristics of mod- 
ern films. And I might add that I be- 
lieve that the American films are 
somewhat tougher in this respect than 
are the foreign films. Nonetheless, 
this “cinching” of the film loops can 
cause rather short, very fine scratches. 
They certainly don’t occur all the 
time, but in my experience when they 
do turn up it is always smack in the 
middle of the most important area of 
a picture. 
_ As a longtime Leica user I can offer 
a disarmingly simple solution to this 
problem. When I rewind the film I 
count the rotations of the shutter re- 
lease button, and as I approach the 
end of the roll I slow up. At the first 
tension (caused by the film clip) I stop 
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rewinding. Then I remove the bottom 
plate, advance the film a hair to,get 
a bit of slack around the take-up 
sprocket, lift out the take-up spool, 
film tongue and cartridge—exactly the 
reverse of the loading procedure. 

While you may consider this too 
much trouble for everyday work, let 
me assure you that it’s invaluable 
when you are working with maximum 
sharpness films and plan to make giant 
blow-ups. Then every  non-scratch 
helps. 

An even more common cause of 
scratches can make itself felt with 
any 35mm camera, including those in 
which the film tongue is held to the 
take-up spool only by a small peg. 
It’s particularly common to the more 
modern cameras having rapid rewind 
cranks. 

As you wind the film rapidly back 
into the cartridge, the resistance of 
the film, pressure plate, sprockets, etc., 
builds up tension in the film, winding 
it up like a clock spring. 

When the film end comes loose, 
many people immediately wind it all 
the way into the cartridge, to avoid 
accidental reloading. Then the cart- 
ridge is removed. Here’s the film, 
wound up tight. Just a little knock and 
it may unwind three or four turns in- 
side the cartridge and with sufficient 
vigor to cause short, fine scratches. 

In most cases, the spool end rotates. 
However, it has been my experience 
that with a 20-exposure film the 
tongue end may whip around rather 
violently, probably because of the 
extra space inside the cartridge. 


How to avoid trouble 

There are several ways to get around 
this—all involve merely relieving the 
tension on the film after it has been 
wound into the cartridge. 

If you believe in winding the film 
tongue all the way into the cartridge, 
then immediately backwind the re- 
wind knob or crank a couple of turns 
to slack things off a bit. Then the 
cartridge can be removed without 
danger of the film suddenly unwinding 
and scratching itself. Even if the 
tongue is still protruding from the 
cartridge, it is safe to backwind the 
rewind knob a couple of turns to slack 
tension. You won’t force film out 
through the slot. 

It’s been my experience that a bit 
of attention to these matters can 
reduce film scratches considerably. 

—THE END 
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the twin-lens reflex with 


interchangeable lenses 











MAMIYA 
CG PROFESSIONAL 


If you’re at all serious about your pictures, 
you owe it to yourself to see this amazing 
new twin-lens reflex. 


As you pick it up, you feel the precision. As 
you look through the focusing screen, you 
see an image clearer and brighter than a 
twin-lens reflex ever produced. Mamiya C is 
the only twin-lens reflex with the important 
combination of field-lens focusing and f/2.8 
lenses. Accurate focus is a breeze—even in 
poorest light. 


But that’s only the beginning. Remove the 
standard 80mm lenses. Lock in the 105mm 
lens-shutter assembly, or the 185mm assem- 
bly. Fast, foolproof and boundless versa- 
tility. For candids, you work from further 
off, without being observed; with portraits 
you get negative-filling head shots, without 
distortion; with any type of picture, you get: 
striking results—easily and quickly. 


SPSOSSSSSSSSSSSSSSSSSSSSSSHESSSSSSHSSSSSSSSSSSSESSSESSESEESES 


24 


eeeeeeneeeoeoeoeoes SEE THESE OTHER MAMIYA INNOVATIONS Caeweveuseeee’s 


ter settings, auto- 

film advance and 

close-ups to 12 
ches. 


in 


Then, for a real treat, sight on a subject 
a handspan from:the camera. Rack the bel- 
lows out, and out, and out. Presto! A big, 
bright, sharp image—7” from the camera— 
and without attachments. 


Is it any wonder that the pro’s—newspaper, 
magazine, fashion, reportage, baby and in- 
dustrial—and serious amateurs everywhere, 
look to Mamiya C as the most exciting, most 
versatile camera ever to come off the draw- 
ing boards. See it soon, at your dealer, or 
write: Mamiya Division, Dept. MP-8, 
Caprod, 251 Fourth Avenue, New York 10, 
New York, or Precision Cameras of Canada, 
77 Vitre Street W., Montreal, P.Q. 


Mamiya C with 80mm f/2.8 lenses....5159.% 
105mm f/3.5 lens-shutter assemdly 89.50 


185mm f/4.5 lens-shutter assembly 


the 2%-square folding cam- 
era with combined — 
finder, automatic film 
transport, and _film-p! 

focusing. $99.50 


Only $39.95 
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NEW 


products 


Coupled Meter for Minox 


The Minox Automatic Camera, Model 
B has a coupled exposure meter that 
connects to the shutter speed control. 
You first set the exposure index of the 
film and then turn the shutter speed 
ring until a pointer matches the meter 
reading. This automatically sets the 
shutter speed for the light condition. 
Other features of the new Minox are: 
shutter speeds from % to 1/1000 sec., 
built-in neutral density filter, Minox- 
Complan 15mm f/3.5 lens, focusing from 
infinity to 8 in., and built-in flash syn- 
chronization. Price of the Minox Model 
B is $169.95 for the satin chrome finish, 
and $186.95 in anodized matte black. 
Write: 

KLING PHOTO CORP. 
257 FOURTH AVE., NEW YORK 10, N. yY. 


Automatic Lens for Praktica FX3 


The Westagon automatic 50mm f/2 
lens is now offered as standard equip- 
ment with the Praktica FX3 35mm 
waist-level reflex camera. The 5-ele- 
ment lens couples to the shutter release 
internally. A lever on the lens barrel 
opens the lens for focusing and view- 
ing. Pressing the shutter release ac- 
tivates a small pin in the back of the 
lens mount to close the lens down to 
the preselected aperture. Finish is 
bright chrome. The Praktica FX3 
equipped with the Westagon automatic 
50mm f/2 costs $179.50. The price of the 
lens alone is $90. Write: 

STANDARD CAMERA CORP. 
319 FIFTH AVE., NEW YORK 10, N. yY. 


Manual 4 x 5 Beseler Enlarger 


The Beseler 45H 
enlarger is a man- 
ually operated 
machine for mak- 
ing blowups of 
negatives from 
8mm to 4 x 5 in 
size without 
changing con- 
densers. Up to 
16 x 20 enlarge- 
ments can be 
made on the 1%- 
in. laminated ply- 
wood baseboard. 
The lamp house is 
supported by a 
two-sided frame, 
and a_ balanced 
elevator mechan- 
ism is said to 
make manual op- 

eration easy. Two 6%-in. polished 
plano-convex condensers are housed in 
a die-cast mounting and for optimum 
condenser coverage an interchangeable 
accessory adapts to a split-bellows as- 
sembly. Other features include: hori- 


(Continued on page 26) 
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ONE ROLL OF 


MOVIE FILM or KODACOLOR 


ef-SA=\ (0) of-vo Mel ale Mm o)alalicte 


Simply send us your first order for developing and 
processing one or more rolls at our regular low price. 
To demonstrate our high quality, super color repro- 
duction we’ll rush back finished film to you and include 
a FREE PROCESSING CERTIFICATE... which you 
can use to have one roll of color film processed without 
charge! Or, you can apply your Free Processing Cer- 
tificate as part or full payment toward any future order. 
We include special free mailer for your convenience, 
plus complete price list. Send cash, check or money 
order with your first roll. Satisfaction guaranteed. Send 
film with coupon now—or write for free mailer and 
helpful information. If you have no film for processing 
now — save this ad. Offer good for 90 days. 





FIFTH AVENUE COLOR LAB PRICES 








KODACHROME 
MOVIE FILM 


35 mm. KODACHROME 


Processed and Mounted 
BO. BER. cccccoscccscccese 1.15 
BB Timp, . cccccdccccccccce 2.00 


KODACOLOR (Jumbo Size) 


16 mm. Roll (100 feet) ....3.25 





unserem & 


oLor 


~ue 


KODACHROME 


PROCESSED 


8mm, 16mm movie film) 


* 5 m aa! 


DA 


pROcesse? 


ROME 


5 mOUNTEO 


Fifth Avenue 
Color Lab, Inc. 


550 Fifth Ave., 
New York 36, N. Y. 


FIFTH AVENUE COLOR LAB, INC., Dept. 4508 
550 Fifth Ave., New York 36, N. Y. 


Enclosed please find 


in the amount of $ ae par shove peice Bet must 
be completely delighted or I am entitled to full refund. With my 
order send me a EE PROCESSING CERTIFICATE which I 
may use to have one roll of color film processed absolutely free, or 
apply as payment toward any future order. 
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you buy 
any 3omm 
camera... 
test 

the 

new 


OLYMPUS 
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We Will Not Be Undersold! 
Mail Coupon Below or Call Collect .. . MU 4-4285 



















SPECIAL PURCHASE! 

BRAND NEW 
KODAK — 
OUTFIT 
KODAK STEREO ......$ 89.50 


WIDE ANGLE LENS.... 119.50 
TOTAL LIST $209.00 


SPECIAL PRAND $QQ00 


es ae — Angle Lens Increases Cover 40% 
Leather Case, wy $39.50 


SAVE $58! 
CONTAFLEX 


$ 00 @ Tessar F:2.8 
@ MXV shutter 


@ Prism Rfdr. 
Contafiex II, built-in Meter NEW. ¢¢ ae. ee 
Tkoblitz B.C. flash. 








BRAND 
NEW 


. POLAROID SPECIAL! 


used, excellent, fully guaranteed 


2'/4x3'/4 Model 80A.. $43.50 
3'/4x4/4 Model 958B.... 
Model 800 Réfdr.......... 
Model! 150 Rfdr.......... 
Pathfinder, F:4.5 


EXAKTA VX TIA ictese 
$ 00 @ Sebacider 
229. a 
NEW ee - — 
_4x 5 PACEMAKER 
CROWN GRAPHIC 


@ 135mm Xenar F:4.7 


» @ Compur Rapid MX $ 
@ Kalart Rangefinder 159° 
@ Graflock back 
isc. Model BRAND NEW 
USED GRAPHIC-PRESS-LINHOF 


24x3% Ann. Speed, F:4.5, Kalart Rfdr ......... 
3¥4x4% Ann. Speed, F:4.7, ——_ BRP eoccacce 
4x5 Ann. ’ 


2 





















45, F:4.7 cacce. 
Super Linhof 23, 3 lens outfit .. 
Linhof III, latest F:4.5 Xenar 
BRAND NEW 4x5 B & J View & L.N. F. 
BRAND NEW 5x7 B & J View Reg. $104. ‘00. 


SPECIAL PURCHASE ! 


ew CANTER 35 


Precislon Rangefinder Camera 
BRAND 
new) 44° 


Reguiar $69.95 Case 4.95 





@ F:2.8 coated, high resolution, papi one-stroke 
Color corrected ed eas : e film winding lever 
@ MVX shutter, afees * Rapid rewinding 


@ Built-in setftimer 
purer CANTER 35 with F1.9 ultraspeed lens 
RAND NEW $54.95. 


Reg. $99.95 § 


eas 
USED 35mm & | er SPECIALS! 


Aires IlIL, F:1.9 ctd S, Rfdr with case._NEW $ 
witar F:1.8.. & 





ae 


5 Exp 
Contax II 1-1/1250, seittim 
Contax III, » 1-1/1250 
Zeiss Tessar 28mm Wide 
35mm Biometar F:2.8 W. 

Zeiss Universal revolvin; 

Exakta I, single lens Re: 

Exakta VX, MX synch hinged | Biotar F: 
Steinheil Cassaron F:3.5 ctd W vide A zie lens. .NEW 
— m Duvet Primoplan F:3.5 tele lens, 
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Praktica 

Retina IIA, Xenon F:2 "ne 
Retina IIIc Xenon F:2 ctd. cpia Lvs 
Retina Reflex. 7% at ee F:2 ct epld, Redr. Lv 





painaliatiens SprseSterls 


Mete’ ter. 
ch. ..-<.<- sUnminiaTuRE 
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= 184.50 


WRITE TO-DAY! 


USED REFLEX SPECIALS! 


r D, Ektar F:4.5 Autom. diaphragm... 96. 
3 ctd. MX, autom 78 


Graflex Su 











Minolta Autocord, F:3.5 X, 
Soligor single lens Reflex, F:3.5 etd. 
Yashica Mat, F:3.5 ctd. MX, automatic 44. 
FOR SPECIAL PRICES ON BRAND NEW REFLEX CAMERAS 
WRITE TO-DAY! 


USED MOVIE SPECIALS! 








12” Nikkor F:1.9 ctd. lens ‘D’ Mount......- NEW 14.95 
B&H electric eye camera, fully automatic. ....... 76.50 
B&H 172-B, Magazine 8, Super Comat F:2.5..... 59.50 
B&H 172-A Mag. Turret, Super Comat F:1.9..... 39.50 
B&H 134TA, Turret roll, with 3 lenses and finders 99.50 
B&H 252B Monterey, F:1.9 Lens. 32.50 
Camex Reflex, 8mm roll, F:1.9 foc. mt. 168.75 
Canon Reflex, 2-Lens Turret, F:1.8 foc. 96 










Cine Kodak 8 magazine, F:1.9, foc. mount. 
Eumig, 8mm electric motor, F:2.8 
DeJur Eldorado, 3-Lenses F:1.9_..........- NEW 


1 F:1.9, 
bal HM leonterey, 8mm projector 500W_......... 
Brumberger, 8mm _ projector.............. 
Keystone K100, 400’, reverse, case_. 
Revere 85 projector, 500W_...... 
B&H 200EE, electric eye, Mag. 16, F: 
B&H 240E, electric eye, 100’ roll, F:1.9 
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B&H Magazine 16, Turret, 3-lenses, finders. 

















B&H 2008S, Magazine, Sun Dial, F:1.6.......... 
B&H 7ODR, Turret, 100’ roll, F:1.9 198.50 
Cine Kodak Magazine 16, F:1.9 foc. mount. 38.50 
Cine Kodak Special I, 100’ Mag. F:1.9_. 229.00 
Kodak K100, 100’ roll, Ektar F:1.9 - 173.50 
odak Royal Magazine, Ektar - - 76.50 
Keystone A-12, 2-lens turret, 100’ roll, F: - 69.50 
Revere C105, Turret, 100’ roll F:1.9_ - 139.50 
re Magazine 16, F:1.9 foc. mount. — - 43.50 
B&H D 16mm p 750W_. - 144.50 
Keystone K161, 750W, splicer. viewer. - 98.50 
Revere P48, 16mm projector, 750W__.....- - 89.50 
Ampro Premier 20, sound agg coe 12” ee - 149.50 
B&H 385C Sound projector, late: 284.00 
B&H 179 sound geo ge 12” al aker 129.50 
B&H 202C, magnetic & Optical sound, microphone 366.00 
Revere SP16, sound, built-in ae OEE 123.50 
Victor 40, sound projector, speaker............ 89.50 


FOR SPECIAL PRICES ON eaawe NEW MOVIES 
WRITE TO-DAY! 


1 am interested in 





ALL CAMERAS SHIPPED 10-DAY 


usep MINOX IIIS 568° 
World's smallest precision camera 

Minox E e Meter $11.95 

All accessories in stock, low prices 


SPECIAL PURCHASE! 


THE SENSATIONAL 


PLAUBEL MAKINA 
HR 


mau? 196" 


Regular $393.00 

WORLD'S SMALLEST Press camera, takes 24, x 31, 

cut film, film pack & roll film, 2\/4 x 2\% roll film and 
35mm color and black & white. 


eee oy angle @ Built-in Rangefinder 
enses and ail acces- @ Built-in MX flash synch 
sories in stock. 
Write today for 7 Interchangeable lenses 
@ 10cm Anticomar F:2.9 lens 


complete list! 
ROLLEI SALE 











3.5 


; Reger $15.95 
EXPOSUR RE METERS 


=m. oceans 
BEWI AUTOMAT. a List 29.50... 
GENERAL ELECTRIC PRA, Used ms 9 


WESTON MASTER Ill, 

WESTON MASTER II, U 
ROLLEIMETER for 3. 5 Models. 
Reg. 24.00 BRAND 











oe PURCHASE: 


THE NEW SUPER 








with F:2 ten Xenon 
2 tens 


mage 54" 


Regular $99.50 
@ Compur Rapid MX shutter 
@ Single window Range & 
Viewfinder @ Color corrected tens 
@ Rapid one-stroke film advance @ Built-in selftimer 


@ Automatic shutter 
cocking 


& 


IT’S FREE 





MONEY BACK GUARANTEE 





1 wish to trade the following 


PLEASE MAILPFREE QUOTATION 





NAME 


PHONE NO. 





ADDRESS 





City STATE 








HIGHEST TRADE-IN ALLOWANCE! MAIL COUPON TO-DAY! 
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laboratory -to-you 


direct by mail! 


egLon FILM 
PROCESSING 


Serving 
customers the world 
over with custom qual- 
ity — convenient as your 
mail box. Money back 
guarantee. 


| COLOR FILM PROCESSING =| 


Anscochrome, Ektachrome, or 
Super Anscochrome— 35mm 
20 exp, 2'% , 127, or Superstides, 
mounted ........ $1.25 
unmounted....... 1.00 
Kodachrome —20 exp.. 1.50 
Kodachrome Processed by Kodak 


| COLOR PRINTS & DUPLICATES — | 


Ee ae 
ree 
3 are 
2 eae 
35mm duplicates.... .25 
Sorry we do not ship C.0.D. 


Write today for free mailer and complete price list! 


: TS CON 


laboratories + inc 

















‘a 


1160.0 Bonifant Street + Silver Spring, Md 





modern 


COLOR 


by NORMAN ROTHSCHILD 


Can you really make good black- 
and-white negatives from color 
slides with the Beseler system? 


We've waited a 
long time, but at 
last there may be 
a way to make 
black-and-white 
negatives from 
color transparen- 
cies without the 
aid of a complete 
darkroom and the 
patience of Job. 

Although the Beseler Slide-O-Film 
and the Slide-O-Printer have been 
around for a while now, I’ve held off 
any critical evaluation until I could 
complete necessary tests to determine 
whether the material and machine 
could really perform as they should. 

Basically, Slide-O-Film is a sensi- 
tive plastic material which uses ultra- 
violet rays for exposure and heat for 
development. There is no emulsion as 
such. The material is virtually grain- 
less. By taking a color transparency, 
sandwiching it with the Slide-O-Film, 
and exposing it first to ultraviolet light 
and then to heat, a black-and-white 
negative can be made in minutes un- 
der ordinary room light. 

While the manufacturer suggests 
that a 500-watt slide projector can 
furnish the required ultraviolet rays 
and: immersion in boiling water the 
development, I was unable to get con- 
sistent results with this method. 

The $29.95 Beseler Slide-O-Printer, 
however, is another story. It’s a small 
table machine looking something like 
a combination contact printer and 








It’s less than 12 inches in length. 


washing machine wringer. Using. it 
properly is quite simple. Place a piece 
of Slide-O-Film atop the transparency 
and bring the sponge rubber lined 
platen down to hold transparency and 
film in place. A sliding lever at the 
front of the unit controls the built-in 
print timer. Directions for determining 


REMEMBER YOU SAW IT IN MODERN 





First the transparency, then the film 
go atop the glass plate. Platen holds 
them in adequate contact. 


the correct exposure are marked right 
on the timer itself. The light unit 
underneath the glass plate consists of 
four black light fluorescent tubes. 

After exposure, you separate the 
film.and transparency. Make sure the 
heating element has had at least ten 
minutes to warm up. Then run the 
film through the heated rollers at the 
back of the machine and you have 
your negative. 

And a very unusual negative it is 
indeed. It looks quite thin even when 
properly exposed. In ordinary room 
light you can hold it so it looks more 
like a positive image than a negative. 





Complete directions are engraved on 
the timing mechanism. Rothschild 
found marked time less than needed. 


After development you “fix” the 
image by re-exposing the entire film 
to the light from the printer. It should 
then be stored away from heat for at 
least four hours to stabilize the image. 
The film is properly fixed when the 
overall yellowish cast, especially no- 
ticeable in the lighter areas, disap- 
pears completely. 

The timer is marked for thin, nor- 
mal and dense originals. After some 
experimentation I found the times as 
marked to be less than necessary. For 
most color transparencies two to three 
times the indicated settings on the 
timer produced the best results. Trans- 
parencies that are predominantly red- 
dish or orange in color require longer 
exposures. Since Slide-O-Film is only 

(Continued on page 106) 
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RICOH Five-One-Nine 


only $9g95 plus case 


Aucust, 1958 


RICOH Diacord L Super RICOH Flex 


Focus on your next vacation .. . win 
an exciting trip to Paris . . . plus 
a host of valuable runner-up prizes... 
The contest theme is Vacation 
Pleasure, for Amateurs Only. The best 
vacation photographs, black & 
white or color transparencies, wins 
you a passport to Paris . . . Entry 
blanks available at your local camera 
dealer .. . Enter now—contest 
closes midnight August 31, 1958. 


“aie : 


Je 
any Valuab 
B-- ee 


First Prize: A free round trip for 2 to Paris via Sabena 
and a one week stay at the Grand Hotel; plus a RICOH 
Five-One-Nine outfit. 


3rd Prize: RCA’s The Judicial, 
— 1-4. Hi-Fi Tape Recorder. Port- 

able. Panoramic speaker system. 2 
speeds. Provision for remote control. 





. and Sth Prize: Ricoh Five-One-Nine 
camera, case, flashgun. 


6th ey 7th Pr 2: tg ae phono- 
raphs and RCA Camden's hy | 
rry hi-fi “Dream yd te 

7 LP. album, one of man 


8th and Sth Prize: Ricoh Diacord L, Case, 
Flashgun. 


10th 11th Prize: Famous 
powered by long isting 


y" batteries 
with ray n “Eveready” 
hi-fi power for all portable radios. 





RICOH Golden “16” RICOH Five Hundred RICOH Diacord G 
only $1995 plus case only $395° incl. case only $6995 plus case only $4§5° plus case 


RIKEN OPTICAL IND. LTD. sai FIFTH AVE., NEW YORK 17. 
1M CAMADA: GENERAL PHOTOGRAPHIC CO., REGINA, SASK. 


only $6500 plus case 


BUY IT FROM YOUR PHOTO DEALER 
























































-AComplete System of 16mm Photography 


ACCESSORIES: 
4x and 8x f/4 Telelenses « Daylight 
Developing Tank ¢ Enlarger ¢ Copy- 

ing Outfit ¢ Microscope Adapter 

© Spoolwinder ¢ Film Cutter ¢ Frame 

Viewer ¢ 2 x 2 Mounts e Fiash At- 

™ tachment e¢ Filters ¢ Closeup Lens 
e Empty Film Cartridges 





(ev: Y Bameonel cg cen F: wened, | 
452 Fifth Ave., New York 18, N.Y. 
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by JOSEPH 


Depth of field: Is it really a prob- 
lem in ultraminiature work? 


In spite of the 
great depth of 
sharp focus pos- 
sible with ultra- 
miniature cam- 
eras, you still 
have to be care- 
ful in taking por- 
traits and close- 
ups. You can’t 
just poke your 
camera intosome- 
one’s face—as many do—and expect 
the results to be sharp and in focus. 

With fixed focus cameras, you need 
to keep the limits of near focus (which 
depend on lens aperture) in mind. 
With focusing ultraminiatures _re- 
member that close-ups have a nar- 
rower zone of sharpness than do dis- 
tance shots. You can simplify picture- 
taking with focusing ultraminiatures 
by setting them for a fixed focus zone 
of sharpness. 

Let’s start with the fixed focus cam- 
eras, including the Minolta-16, Ricoh 
Golden-16 and Steky. On these, you ad- 
just only for shutter speed and lens 
opening. Which speed and aperture you 
choose, of course, depends on lighting 
conditions and film rating. The range 
of sharp focus, from foreground to in- 
finity, is determined solely by the lens 
opening, as in the following table: 





Lens opening Closest sharp object 


£/3.5 9 ft. 
£/5.6 7% ft. 
£/8 6 ft. 
f/11 5 ft. 
£/16 4 ft. 


If you want to take pictures of some- 
thing closer than the point of minimum 
focus you will have to use auxiliary 
close-up lenses, such as those supplied 
as standard accessory equipment for 
the Minolta-16. ; ‘ 
With the focusing cameras, includ- 
ing the GaMi 16, Mamiya-16, Minicord 
and Stylophot, you can get as close as 


“you need without auxiliary lenses. If 


you want to be ready for chance pic- 
tures, without having to focus, you can 
convert to fixed focus by setting the 
distance scale at 15 feet. Then-you can 
use the table given above. _ 

With the Minox, which has a fixed 


BUY IT FROM Your PHoTo DEALER 


LTRA 


MINIATURE 








D. COOPER 


lens aperture of f/3.5 and a very short 
focal length (15mm), set the distance 
scale at the red dot (12 feet) and ev- 
erything will then be in sharp focus 
from six feet to infinity. 

Incidentally, the GaMi 16 focuses 
down to 20 in., but an auxiliary close- 
up lens will take you down to 10 in. 
The Mamiya Super-16 focuses down 
to one foot, as does the Minicord. The 
Minox focuses down to eight inches 
and the Stylophot to two feet. 

With your camera set for snapshot 
zone focusing, you are ready for al- 
most any spontaneous situation such 
as people at picnics, parties, sports and 
the whole range of unexpected chil- 
dren’s antics. This zone focus tech- 
nique is useful for portraits as well as 
group shots. Working fast can help 
your subject relax, and will make it 
much easier for you to get candid, 
spontaneous expressions. 

One of the auxiliary telephoto lenses 
available for the GaMi 16, the Afocal 
Telelens, f/4—4X, can be used advan- 
tageously for portraits as well as for 
sports. This converts the normal 25mm 
lens of the GaMi 16 to 100mm. 

For the Ricoh Golden-16, there is 
an inexpensive 40mm f/5.6 telephoto 
lens which interchanges with the 
standard fixed focus lens. Both have 
screw-in mounts. Unless you are 
pretty good at guessing distances, use 
a pocket rangefinder when using the 
telephoto. 

This lens is advantageous for por- 
traiture because you can get better 
modeling of the features without dis- 
tortion and you can also get a larger 
image on your film. 


New ultraminiature products 

An improved Minox Enlarger, Model 
Ill, is now available with a built-in 
light diffuser which can be turned on 
and off as desired. This permits reduc- 
ing the effect of severe scratches or 
graininess. The lamp housing is now 
hinged so it can be tilted back for 
easier access. 

Du Pont has a new bulk spool nega- 
tive film available in 16mm: Fine 
Grain Superior 2, Type 936. Du Pont 
says it will develop to normal density 
two to three minutes faster than the 
earlier Superior 2, and that it has been 
super hardened to withstand process- 
ing temperatures as high as 125°F. 
The exposure index recommended by 
the manufacturer is 80 Daylight, 64 
Tungsten.—THE END 
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BUY FROM NEW YORK’S PHOTO 
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LOWEST PRICES, BEST VALUES 


FOR ONLY 10% DOWN 
EASY MONTHLY PAYMENTS 


TERRIFIC-VALUE 


FAMOUS KODAK 
RETINA 
REFLEX 


Full size ground glass 
screen; split image range- 
ms a. in exposure 
ght value settings; 
rapid. ‘winding lever; f2 coated 
Leather 


Case 9.50 BRAND | i | 


1.50 post & oe 
TRADES — ACCEPTED 


Special—Free Leather Case & Gun! 


EDINEX SYNCHRO 


Famous German camera 
with f2 Xenon or Heligon 
lens! Compur-Rapid SYN- 

HR utt 


plete with case & 


BRAND NEW 
1.25 post & handling 
TRADES — ACCEPTED 


A450 


Cc 
2.25 post & handling. 


post & insurance 


35mm SINGLE LENS REFLEX 


post & insurance 


add 
LEICA — CONTAX - ete 


IMIR AAA AIL 


Dept.M-8 


NE W 


CYPRESS 9.5610 


Avcust, 1958 


Y OR Sy, 


TERRIFIC VALUE-FAMOUS GERMAN 
mm 


3128 
I ad idnotlonmeaie 


+. 
BRAND 7950 _— 
1.25 post & handling 


NEW 
83.50 


Case 9.95 
With 1.9 Meyer Primopian pre-set 

Same with Waist Level & Rangefinder Prism, add 7.95 
TRADES — ACCEPTED 


SPECIAL PURCHASE 


RETINA Ilic 


Compur-Rapid M-X shutter. 
Built-in exposure meter; 
self-timer; speeds to 
1/500th; f2 lens. List 
$165.00 


BRAND-NEW 


ene post & handling 


Special 
BRUMBERGER 
39 AUTO-MAT 


35mm-300w blower cooled 
automatic. Complete with 
Airequipt Auto changer 
and 1 mag. List $69.50. 


1.85 post & handling 


GIANT SAVINGS—FAMOUS MAKE 


AUTOMATIC #1.9 CAMERA 


You've seen this famous 


camera listing for $99.50. 


Closing out at better than 
50% discount. Limited 
Supply. 


Hy od #1.9 lens 
Tic film advance 
Si mutter tod “clpeshaaer/tonguanter 
° ie oo coup viewfinder /r. 
re List Price $99.50 


TRADES — ACCEPTED 
FAMOUS GERMAN-MADE IMPORT! 


AUTO EXAKTA VX IIA 


Latest model with discon- 
tinued f2 AUTOMATIC 
ZEISS BIOTAR or f1.9 
SCHNEIDER XENON With 
import Certificate & Factory 
Service Guarantee 


NEW 26950 


1.25 postage and handlina. 





20xS0 Ind focus 28.95* 
BRAND-NEW WITH 


ASE & SES van 
*Add 1 


st Anniversary Model; 
tomas coupled ra 
a ble extension 


? Mo 


1.85 post & handling 


244x3%4 B & J, fA. A CRF J 
24x34 Grafiex B, f4.5 

24x34 Century Graphic 4.5 sync.. 64. 
“a 4 Ann Speed Graphic, 4.5, 


p 
4x44 Auto Kalart, f4.5, RF sync . 

Sanat Auto Grafiex, f4. 5 

a — Super D, £4.5 Auto 


4.5 
fxs Busch t4.3, Cold RF 
x5 Buse 

x5 — | $oeed Graphic, 


No Exakta owner should be 
Combined 


witho: 
with Cn a ae 4 for EXA 
EXAKTA 


BRAND-NEW 
B 98 Case 2.50 
1.25 post & handling 


BOLSEY B-2 SYNCHRO 


Coated *3.2 lens; 
speeds to i / 200th; 
coupled 
Price when new $58.95 


USED 7* 


1.25 post & handling 





cFtTH A2VENY 


NE W 


5 33 Ff 


REMEMBER YOU SAW IT IN MODERN 


"ie" 


EXAKTA PRAKTICA 
CONTAX D LENSES 


NEW . 
post & insurance 


nad 1 
RUSH ORDER TO-DAY 


ho use 


E 
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announcing 
a top ranking 
achievement 
in optics... 





the first fully 
interchangeable, powerful 
auxiliary telephoto 
lens for use with 
virtually all cameras 


Tele-Tamron is a product of the world’s only 

specialist in auxiliary lens manufacturing 

(Accura model V and VI telephoto and wide- 

angle lenses). 

® Mounts to cameras with series VI adapters 
... requires no installation 

® Accepts series VI filters 

® Requires no exposure increase 

®@ Is coated and fully color corrected 

@ Magnifies 1.8X linear—3 times the area: 


A twinlens camera lens becomes 
a 135mm telephoto 

A 35mm camera 50mm lens becomes 
a 90mm telephoto 

A Polaroid 180mm lens becomes a 
235mm telephoto 

A 58mm Automatic Biotar becomes 
a 105mm Automatic Telephoto 


Tele-Tamron works with all your cameras, 
Contaflex, Retina, Yashica, Aires, Rollei, 
Polaroid and others. 


The Tele-Tamron, Accura Telephoto and 


ees lenses are a product of Taisei 
Orie o., Japan and are priced from $16.95 


Ask your dealer for a demonstration. 
& 


Photographic | Distributing Corp 
67 Forest Road + Valley Stream, N. Y. 
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Ways and Means 


by ARTHUR 


ROTHSTEIN 


Technical Director of Photography, Look Magazine 


Future plans and current achieve- 
ments: Zeiss cameras, a giant en- 
larger, remote control operates 
lights, cameras and projectors. 


Finally, after 
more than a year 
of research, a 
giant enlarger has 
been designed and 
constructed by 
the Caesar Manu- 
facturing Co. (the 
concern that also 
makes the Saltz- 
man enlargers) 
for the Color 
Corp. of America. This horizontal 
condenser projection enlarger will 
make possible giant size color prints 
and transparencies for advertising 
purposes and exhibitions. 

Joe Snyder, who is the dynamic 
president of CCA, told me that this 
machine is capable of projecting a 
section of an 8x10 color negative to 
40 inches by 20 feet with an exposure 
of less than two minutes! The light 
source is a 2000-watt double filament 
incandescent lamp. Four sets of con- 
densers are used to focus the light 
through a choice of apochromatic 
lenses ranging in size from 2 to 16% 
inches. A built-in air conditioner keeps 
the machine cool. The negative is 
suspended in a liquid silicone carrier 
to minimize scratches. Joe Snyder pre- 
dicts that in five years, with this en- 
larger, color prints for billboards will 
be commonplace. 


Zeiss: more plans for the future 

I obtained some revealing comments 
from Mr. Wolf Wehran, of Carl Zeiss, 
during his recent visit to this country. 
According to Mr. Wehran, Zeiss plans 
to revise the Contax and make it an 
even better camera. Furthermore, the 
Photokina to be held this fall at 
Cologne, Germany, will be the place 
where the new Zeiss 35mm single-lens 
reflex will be introduced (see “Coffee 
Break,” July Modern, page 18, for 
more details). In addition to that 
camera, Zeiss intends to produce a 
“volks” or “people’s’” camera, of good 
quality, but at a very low price. It 
will be called the Ikonette. The picture 
Mr. Wehran showed me of this camera 
indicates that it will have an f/3.5 
lens mounted in a variable shutter, 
and a kidney-shaped two-tone gray 
plastic case. One lever located above 
the lens will be used for cocking the 
shutter, advancing the film and for 
taking the picture. 


BUY IT FROM YouR PHoto DEALER 


It is interesting to note that Carl 
Zeiss, a company which has always 
made the most advanced and complex 
scientific instruments and _  photo- 
graphic apparatus, is coming around 
to the Eastman Kodak Co. approach. 
For it was in 1888 that George East- 
man invented the first real “volks” 
camera. His slogan, “You press the 
button, we do the rest,” helped make 
us a nation of photographers. 

Wolf Wehran also commented on the 
work of the Zeiss optical designers. 
To avoid the race of higher and higher 
speed optics, which, we both agreed, 
have limited value for the average 
photographer, the Zeiss optical engi- 
neers are working on a zoom lens for 
35mm cameras that will be sharp at 
all focal lengths. My own feeling is 
that instead of a zoom lens for still 
photography, perhaps one is needed 
that will focus sharply at certain in- 
termediate focal lengths, for example, 
25, 50, 100 and 200mm. 


German lenses 

Fifteen executives and scientists 
from the camera industries of West 
Germany have been visiting the 
United States. In conversation with 
some of them, I learned an interesting 
fact. When you buy a high quality 
lens, made in West Germany, part of 
your purchase price goes to the East- 
man Kodak Co. of Rochester, N. Y. 

Here is the reason: The West Ger- 
man optical industry gets its glass 
from the Schott Works, in Mainz. This 
glass is made from the basic rare 
earth glass formulas patented by Ko- 
dak, and Schott pays a licensing fee 
to Kodak for permission to use about 
40 such rare earth glass patents. 

Lenses designed by the German 
manufacturers with this optical glass, 
with its high index of refraction, can 
be better corrected, and made with 
fewer elements and lighter mounts. 


Flattest plates 

In order to eliminate errors in map- 
ping, the photographic positive plates 
made from aerial negatives must be 
extremely flat. Until now, the normal 
tolerance has been .0007 of an inch per 
one inch of surface. Eastman Kodak 
has just announced its Super Aero- 
graphic Positive Plates, which have 





seeanasces 
IN NEXT MONTH’S 
MODERN 


How do you make a still pic- 
ture move? Nine ways to cre- 
ate an illusion. 
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a departure of no more than .0002 of 
an inch for any one-inch diameter 
circle of the plate’s emulsion bearing 
surface. This extreme accuracy is 
checked in manufacture by using the 
familiar Newton rings or light wave 
interference patterns which measure 
the optical flatness of the plate. 


Radio remote control 


A new device for controlling the 
operation of cameras, lights, projec- 
tors, tape recorders or any electrical 
appliance by radio waves is now avail- 
able from Tech Photo Products, Inc., 
8645 Bay Parkway, Brooklyn 14, N. Y. 

The transmitter uses two small bat- 
teries and is very compact, being 
roughly the size of a package of 
cigarettes. It operates on the 27.255 
MC Citizens’ Band and does not re- 
quire a license. 

The receiver’s power supply is 115 
volts AC and a battery-operated model 
is also available. The receiver will be 
affected by the transmitter at a dis- 
tance of about 75 feet. The complete 
remote control outfit sells for $59.95. 

—THE END 





Free 
Literature 


Foundation for Effective Audio- 
Visual Projection is a new booklet put 
out by Kodak which should prove espe- 
cially helpful for clubs, schools and 
other organizations which require 
large screen projection of motion pic- 
tures, slides, film strips and the like. 
This 20-page booklet gives suggested 
room size to viewing screen ratios, 
loud-speaker location, projector loca- 
tion, image brightness and projector 
distance for most effective use of 
audio-visual equipment. For your free 
copy, write Sales Service Publications, 
Eastman Kodak Co., Rochester 4,N.Y. 


Fun in the Darkroom, a booklet put 
out by the Beseler Co., emphasizes the 
many pleasures to be derived from 
darkroom work and shows three func- 
tional methods by which a darkroom 
can be easily installed in apartment or 
home—portably in the kitchen or bath- 
room, or permanently in some other 
room. For your free copy, write 
Charles Beseler Co., 211 8S. 18 St., 
East Orange, N. J. 


Gain valuable information on filters 
from Tiffen’s up-to-date, 20-page, 
pocket-sized illustrated manual. In it 
are listings and descriptions of filters 
for both black-and-white and color 
films, the new Decamired filters, polar- 
izing filters, portrait lenses, neutral 
density filters. There’s also a film 
speed table, filter selector chart for 
color films and for black-and-white 
films. For your free copy of the Tiffen 
Filter Manual, write Tiffen Marketing 
Co., 71 Jane St., Roslyn Heights, N. Y. 


Avucust, 1958 








Standard len 
1:1 “‘Lifesize 


WORLD’S ONLY 8mm Single-lens 


CLINIC NO. 2 


ADVANTAGES OF FREE LENS INTERCHANGEABILITY WITHOUT PARALLAX PROBLEMS: 


One peek at the brilliant “Lifesize” image, 
seen continuously as you film, through the 
actual picture-taking lens of your CAMEX, 
and you'll see “eye-to-eye” with the experts 
who insist: “‘There’s no substitute for a 
Single-lens Reflex system.” 

Now at last you can own an 8mm movie 
camera that offers you absolutely accurate 
depth of Senna ot with a roinverted, pare! 

-of - control a reir paral- 
—s Reflex 

0 more worrying about cut-off heads or 

feet due to inaccurate, parallax-prone compo- 
















at any distance, at oe iter 
parallax ever! ~ 
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Reflex Camera 


OCAL MAGN 
LENS LENGTH ANGLE FICATION PRICE 


A. Wide-angle Hyper-Cinor 
attachment w/12.5mm 6.25mm 52° 


B. Standard 
lenses Cinor 12.5mm 27° 
Cinor 20mm 17° 
C. Medium 
Telephoto Tele- 
lenses Cinor 35mm = 9 
Tele- 
Cinor 50mm = =7° 


. Extreme 
Telephoto Tele- 
lenses Cinor 75mm 4°40’ 


Tele- 
Cinor 0mm 3°30’ 
Tele- 
Cinor 145mm 2°20’ 


m 


- Zoom lens Pan 


. Wide-screen 


5X 
1x 
1.6X 


2.8X 
4x 


6X 
8X 
12X 













































$49.00 
$69.00 
$99.00 
$49.00 
$59.00 


$89.00 
$89.00 
$129.00 


Cinor _17.5-70mm 220-4930" 1,3-5.8X $339.00 


attachment Hyper-Gonar ---- ---- 2:1 Ratio $129.00 
ALL CAMEX LENSES ARE UNCONDITIONALLY 
GUARANTEED FOR HIGHEST OPTICAL PERFORMANCE 







480 LEXINGTON, NEW YORK 17, YUkon 6-4920 
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Lhof 


LIGHT-WEIGHT 


COMBI-TRIPODS 


for discriminating 
Photographers 


You can't get away from it: Only 

a steady camera can give you best 
lens performance, the sharpest 
pictures every time. 


Linhof COMBI tripods provide 
steady camera support - yet they 
are surprisingly light. Designed 
to match the quality of the 
finest cameras, they cost little 
more than ordinary tripods. 


Tarnish-proof U-profile 

Hydronalium alloy; smooth 
chrome finish. Center post 
with pan/tilt head and 
spirit level, or with uni- 
versal tilt head. 


Combi tripods are a pro- 
duct of LINHOF, makers 
of world-famous Super 
Technika Precision ca- 
meras. 






COMBI Standard 2-sect; 
34 ozs. Extends 25 to 60 inch. 
With universal tilt head 
With pan-and-tilt-head 

" $ 29.95 
COMBI Special 3-sect; 
45 ozs. Extends 21 to 66 inch. 
With universal tilt head 


With pan-and-tilt ~—_ 


( D))) 
= 


33.95 


MINI COMBI 2 sect; 
ounces. 

Extends 20 to 50 inch. 

With universal tilt head 


$ 19.95 





Available at franchised Linhof Dealers 
or write: 


Sole U.S 


De Op Oe ec 


PHOTO CORPORATION 


rN y A 
Yew k \ eles 
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the 
LARGE CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life Magazine 


Experiment shows how “swings” 
are used to correct for vertical tilt, 
converging parallels. 


‘ In last month’s 
column I de- 
scribed two ex- 
periments de- 
signed to famil- 
iarize the view 
camera photogra- 
pher with the use 
of “swings.” This 
month I am going 
to show how a 

bis three - dimension- 
al, rectangular form with parallel 
sides, such as a package, a thick book 
or a building, can be photographed free 
from “perspective distortion” so that, 
in the picture, the vertical lines appear 
still vertical and parallel, and the hori- 
zontal lines of the principal side of the 
subject (the “front’”) are rendered 
parallel instead of converging toward 
a common vanishing point. 

Place a box (for example, the same 
package of soap flakes recommended 
as a suitable test-object in last month’s 
colymn) on a table and select a cam- 
era viewpoint that will produce a pic- 
ture in which all three sides of the box 
show, including the top (instead of 
only two sides as in last month’s ex- 
periment No. 2). Focus, and examine 
the image: it will be similar to illus- 
tration No. 1 in which all parallels 
converge, verticals tilt and the box 
appears badly “distorted.” To correct 
this, proceed as follows: 

1. Tilt the back of the camera back- 
ward until it is vertical, parallel with 
the vertical lines of the box. This will 
render the verticals parallel in the pic- 








ture (as shown in illustration No. 2) 
although the image will appear partly 
or totally blurred. If image is, very 
blurred, refocus to improve sharpness. 
2. If operation No. 1 threw the image 
too far off center, re-center it with the 
vertical sliding adjustment of the lens. 
3. Without disturbing its vertical ad- 
justment, swing the back of the cam- 
era laterally until it is parallel with 
the foreshortened principal side (the 
“front’”) of the box. In this position, 
the horizontal lines of the “front” will 
be rendered horizontal and parallel. 
4. Operation No. 3 may throw the 
image far off center. Center it with the 
horizontal sliding adjustment of lens. 
5. By now, “perspective” will appear 
“correct,” i.e. all vertical lines will 
appear vertical, and the principal hori- 
zontal lines horizontal and parallel (as 
in illustration No. 3), but the image 
will be very much out of focus. Im- 
prove definition by tilting the lens 
backward until the lensboard is par- 
allel with the verticals of the subject. 
6. To further improve definition, 
swing the lens laterally until the lens- 
board is more or less parallel with the 
back of the camera. If this operation 
throws the image off center, center it 
with horizontal sliding adjustment. 
7. With the rack and pinion drive, 
adjust focus until sharpness (and un- 
avoidable residual unsharpness) ap- 
pears to be distributed evenly over the 
entire picture area. Often, minor fine 
adjustments in the position of the lens 
through the lens tilt and swing can 
further improve sharpness of image. 
8. Finally, stop down the diaphragm 
until the entire image appears per- 
fectly sharp, and make the exposure. 
The resulting picture, free from “per- 
spective distortion,” will be similar to 
illustration No. 3.—THE END 





Correcting “perspective distortion” in a three-dimensional, rectangular form. 
No. 1 shows uncorrected image. In No. 2, verticals are rendered parallel. Final 
correction is achieved in No. 3 with horizontals also paralleled. 
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yl! 


is an understatement 


when said of 


J. RICHARD CHRISTENSEN 


and his amazing rise to success as an oncoming 
leader in the field of fashion photography. 


Only 3 weeks after completing his training, 


he-was on his way to Florida — full-fledged 


assistant to a top fashion photographer. And 


a 


“My SMP training gave me 


the solid know-how to make 
progress rapidly — no loss of 
time through trial and error 
he states. 


school of modern photography 


‘A markter of moods aud modes. 


methods,” 


You, too, can make the successful step from “spare time to big 
time!’ — through training right in your own home. SMP opens the 
way for you with the most unique and effective home training program 
ever offered. 


You can enjoy the same success continually achieved by SMP gradu- 
ates in every country of the world, in every state of the Union, and 
in every fascinating, well-paying branch of photography. You can 
readily gain the same SMP know-how which enabled them to make 
good, to become leaders among photographic craftsmen. 


SMP’s methods and special teaching devices make sure you attain 
full working knowledge of both principle and practice. You advance 
in knowledge and skill rapidly, under supervision of the most out- 
standing authorities in professional photography. You enjoy advan- 
tages never before possible through old-fashioned methods 
depending too much on printed texts. 


Ingenious teaching kits, actual nega- 
tives, and photographic prints, charts, 
instruction guides, projection slides, and 
practical assignments guide you right 
into professional picture making. These 
exceptionally helpful aids enable you to 
get much more out of the modern, fully 
illustrated teaching texts which give you 
thorough understanding of both the fun- 
damental and advanced phases of all 
branches of photography. 


Aucust, 1958 


now after a brief period of combining travel 
and work, he is going up the ladder on his 
own, making photographs for many of Amer- 
ica‘s leading magazines. The- foundation for 


his spectacular start was training with the 


A touch delicately different marks Jim Christensen’s artistry in revealing 
the perfect appeal of feminine charm in appropriate styles and settings 





To let you see for yourself, and prove to yourself, the unusual 
advantages of this better system of home study, SMP will send you 
FREE their big new book explaining their result-getting methods in 
detail. One good look will tell you that this book is more than an 
explanation of advantages. It’s an eye-opener that will spark you 
with new interest and ambition. You'll see pointedly that somewhere 
in photography’s many branches there’s a big-money place just 
right for YOU. 


So mail the coupon today, and you'll be headed right toward the 
success you want. Don’t postpone that success. Act now. 


THE SCHOOL OF MODERN PHOTOGRAPHY 
Dept. M-88, 487 Park Avenue, New York 22, N. Y. 


Approved by the State of New York Established 1939 
Resident training available Approved for Veterans 


Mail this coupon NOW for your personal copy of the big illustrated book— 
“A SUCCESSFUL CAREER FOR YOU IN PHOTOGRAPHY” 
ci yr eae te 
The School of Modern Photography, Dept. M-88 | 
487 Park Avenue, New York 22, N. Y. 
(C0 Meme study courses 
CD Resident courses 
And send me your big free super-iliustrated book that tells about 
SMP's methods and teaching systems, and gives me the picture 
of the opportunities | can find in photography. 


Please send me full information regarding 
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Now! 


You need 
never be without 
a camera 


Laomate 1360 


includes soft-leather carrying case, 
wrist strap and two close-up lenses 


hides in your hand or pocket 
—color or black and white 


Lens Famous Rokkor 25 mm, 
3-element, f:3.5 lens. Stops down to f:11. 
Extreme depth of field. Everything 

from few feet to infinity always in focus. 
Free close-up lenses enable sharp 
focusing only 21 inches from subject. 


Fiash Terminal Internally 
synchronized for Elec. Flash and bulbs. 


Shutter Speed 1 /25 to 1/200 sec. 
Click stop openings. 


Film: Anscochrome, Kodachrome, 
Kodak Tri-X, Plus-X and Panatomic-X 
in 20-exposure | daylight loading 

hrome slides fit any 
35 mm ue (Have you seen 
Minolta’s new Mini-Projector?) 
Accessories: B.C. Flash Gun... 
Filter Safe, containing 4 filters .. . 
Mini-Enlarger, complete with f:3.5 — 
25 mm Rokkor lens. 








ypc ae Automatic: 





‘Slide camera out “of —y 
Sight. Press release. 








= it out and = your 
next picture, 











MINOLTA CAMERAS 
150 Broadway, New York 38, N. Y. 
Distributors — U.S.: FR Corporation, 951 Brook 
Ave., New York 51, N. ¥Y.— Canada: Anglophoto 
Ltd., 880 Champagneur, Montreal 8, Quebec, Can. 
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What’s 


Ahead? 


by LLOYD E. VARDEN 


Color photography knows no 
bounds! Systems now being con- 
sidered are more intricate than the 
finest Swiss watches. 


It may surprise 
you to know that 
color prints in 
three minutes are 
just around the 
corner! I’m only 
kidding, of course, 
but if you were a 
subscriber to 
Chemical Week, 
and were plenty 
gullible, an article 
in the April 19 
issue would have led you to believe 
this very thing. 

The article is headed, “New Film 
Turns Out Color Photographs in 
Three Minutes.” Sounds exciting, but 
you get a terrific letdown a few sen- 
tences beyond the title. But the first 
sentence fills you with expectations 
seldom aroused by technical litera- 
ture. I quote part of it here so that 
you can see what I mean: 

“As Polaroid Corp. (Cambridge, 
Mass.) this week rushes to perfect 
techniques of producing its new color 
film—‘color pictures in three min- 
WO... 

I called Polaroid to see what was 
cooking and was advised that Dr. Land 
is “rushing” around Europe at the 
moment. He has a lecture to give at 
the Royal Photographic Society, after 
spending a few days at the Interna- 
tional Fair in Brussels, and it was 
thought unlikely that he would find 
time to perfect a three-minute color 
process in his spare time. The editors 
of Chemical Week won't like to learn 
of this, because they know that the 
full genius of Land and his associates 
—working in a completely undis- 
turbed atmosphere — is a minimum 
prerequisite for accomplishment of 
what they have flounced upon us as 
the gospel truth. 





Patent applications—yes and no 

The trouble is that responsible 
writers (or editors) in a particular 
field about which they are informed, 
often don’t maintain their usual 
questioning attitude when they discuss 
subjects outside their field. And cer- 
tainly photographic processes come in 
for their share of abuse in being 
written about by so many self-ap- 
pointed authorities. 

Chemical Week’s report on Polar- 
oid’s supposedly new color film is 


BUY IT FROM YOUR PHOTO DEALER 


based entirely on a recent Australian 
patent application, No. 24585. Now 
there is much one can learn in the 
patent literature, but to interpret the 
significance of what is disclosed in a 
patent requires a vast amount of prior 
knowledge and experience. And it is 
most unwise to draw the conclusion 
in reading a particular patent that it 
forms the basis of a new product just 
about to be released. Polaroid has 
taken out many patents on photo- 
graphic color processes, and at this 
point any statement on the approach 
they will eventually take can be noth- 
ing but pure conjecture. 


Contents of application 

I am compelled to accept Chemical 
Week’s word for the description of 
this particular Polaroid color system 
because I do not have a copy of the 
Australian patent application. One 
thing seems pretty certain, though. 
Their four-paragraph summary must 
leave a lot unsaid, since the applica- 
tion is a 99-page document. 

The color film is designed for use in 
the Polaroid Land camera, and the 
finished result is said to require three 
minutes for processing after exposure. 
Its structure is described as “much 
more complicated than conventional 
color film,’”’ and one gathers this to be 
the case from the illustration in the 
article. The film is comprised of a film 
base; blue, green and red-sensitive 






PERMEABLE OXIDIZING LAYER 


POSITIVE IMAGE LAYER — 





Da oe ma mae =z”) 


eee A a a a 
BLUE SENSITIVE EMULSION 


DEVELOPER POD 
" R. 
ep Sous eo RED SENSITIVE EMULSION 


FILM BASE GREEN SENSITIVE EMULSION 
















Structure of “3-minute” color film 


emulsions coated to form a screen 
network of 250 emulsion-recording 
elements to the inch; a chemical con- 
taining pod; a positive image receiving 
sheet and a special permeable oxidiz- 
ing interlayer. The red-sensitive emul- 
sion is coated first onto the film base, 
and then the blue and green-sensitive 
emulsions are applied in overlapping 
bands, laterally separated so that the 
red sensitive emulsion is not com- 
pletely hidden. 

After exposure the film and positive 


(Continued on page 40) 
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What is a "“NORMAL’ lens? 


The old-fashioned picture- 
diagonal-method of determin- 
ing a camera’s lens would put 
a165 mm lens on a 4x5 camera 
—and continues to put a 50 mm 
lens on a 35 mm camera. Yet invariably today’s 
professionals prefer the 135 mm lens on the 4 x 5 
and the 35 mm lens on the 35 mm camera. 





Why? Because with new high index glass and 
modern grinding techniques, you no longer need 
the longer inhibiting focal lengths for corner to 
corner sharpness. Thus you gain greater depth of 
field, take in more of what you actually see, and 
heighten the 3-dimensional effect. Moreover, with 
color film the extreme depth of field keeps back- 
ground colors from getting fuzzy and merging. 
With this in mind, Minolta has designed just such 
a lens for the Autowide Camera. 


New Rokkor 6-element f:2.8, 35 mm 
Wide Vision Lens takes in more of what 
you actually see—a full 64°. 


This Wide Vision Lens has been painstakingly hand 
crafted with rare earth. It boasts extreme depth of 
field— eliminating the need for a range finder. And 
because it is a Wide Vision Lens, covering a much 
broader field of vision than “ordinary-normal” lenses, 
it literally sees more area and takes more pi¢ture. 




















Y Minolta Autowide 


world’s first automatic with"NORMAL” lens 


Shutter speed 
and.F stops set 
FeUehcelaat-adlor- tik 
just line up 


the arrows 








1 
FULL 64° 


onsen 8700 TUT ER aa 














All automatic 
-..even focusing 


Click stop settings for Portraits, 
Groups and Scenery eliminate 
focusing calculations. Shutter 
speeds... F stops... Film ad- 
vance ... Shutter cocking... 
Frame counting... Counter 
reset... Rewind clutch... LVS 
interlock ... Flash... Self 
portrait—all automatic. 


Plus ...F stops and shutter speeds cross-coupled 
to built-in exposure meter. The neophyte can com- 
pletely disregard numbers. However, F stops and 
shutter speeds are visible for the serious photogra- 
pher. And once set, an LVS interlock lets you change 
both settings simultaneously. 


Bulb to 1/500 sec... . Built-in self-timer ...MX flash 
synchronization ... Ultra-bright “Lumi-Frame” view- 
finder with parallax correction guides. 


Price $895° (case extra) 
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‘Standard’, 10 x 8 x 4”. 
‘Medium’, 11 x 8 x 54%” 
Shipping Weight 3 Ibs. 


A DREAM COME TRUE! 
ELEVATING 
POCKET “{/*° TRIPOD 
The two most desirable features incorporated 
into one tripod: 
8 sec. pocket size (only 11") and (8” rise) elevator 
1 EL action, with a positive lock. Ribbed top section, 
$8.66 ‘sere ate inn Se She neat 
elevator), action i 
» ideal for every movie, twinlens, 35mm fan. 
For “Quick”, with rapid camera 


Panhead, 
Luxurious feature, $4.50 list, only $1.46 extra. 





Leath 1 DRIVE MODEL, ask fer mode! 
jiivecie, WG@EARED tir neste on 


COPY LN fits bottom $] 49 
elevator, an exclusive Spiratone design. Se 
OUTFIT EL8PG-QC, 
att. all for . 3] 




















So handy when you want to hold flash away from camera, place 
electronic flash closer to subject than camera! Available with stand- 
ard polarized household plug for Heiland, FR, Grafle: q 
Ultrablitz, etc., and prong: 


, Solenoid, Argus C3, C44, Realist, Praktiflex, Exakta, 
Bolsey, Polaroid, most other synchro. terminals. Sh. Chg. 10¢ 
Name gun, 
COILED CORDS: Rollei Leck, Niken $2.$925 camera whe 
Canen, 3F, 36, M3, Signet ordering 
tilts flash or strobe. $1.98 when bought 





Try the new miracle’ ULTRASPEED film! 
35mm DUPONT S-X PAN 


Nominally tated at ASA 300, . 

and 2,000. Popular Phatogranhy 
and extreme exposure latitude—truly a 
20 exp. rel. 36 exp. rel. 
T0e~5 for $2.00 $1.00 for $2.75 
Daylight Leader with 100 ft. | 


and 

oo x; = x yg Tai xX 

fT. $139 fT. $277 fT. $3 
Shipping Charges 10¢, 30c, 30¢ 


Seer att 
buikfilm, or $4.5¢ 
Worth of bulkfiim 
ect shaping oy 
tongue ag EY 


eater Savings than ever o 


ADOX FILM “ascii 











Se euenn a ¢ @ 
ASA to 800, f 
I/0g0tn for rfl and Ine 
and strap, list $9.95. 


Brand New Accessories for 


Polaroid Cameras 





, compl. with colled cord 42.95 
Does nO fe. th 20 ft. 798 











Fast + reliable +» expert 


COLOR PROCESSING 


HRC 
ASA 32 
a ale 
ANSCOCHROMN 


SUPER ANSCOCHROME feta 
ede eS 


Duplicate vour 2\2" 
Color Slides 519.95. 9 
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Designed by us for use 
in conjunction with 
exten. 

sion bellows 
» to com- 

with a moderate 


¢c . 
up an egy ng 
. Strong 

















GOOSENECK LI 
ATTACHMENT 




















iE 


REMEMBER YOU SAW IT IN MODERN 


EXTREME CLOSEUP LENSES 


bring within EVERY photographer's reach subjects which would be 
too small if photographed at the regular 3 ft. closest camera setting: 
Head and shoulder portraits, children’s pictures, copy work—a whole 
new field of picture taking. 

With extreme ee you can get as close as 8” with a Plus 4, 
7” with a Plus 5, 542" with a Plus 6, 3%" with a Plus 10. You can 
use two extreme closeup lenses, with a double retaining ring, for 
even more extreme closeups. With a Plus 5 lens, you can fill the 
complete 35mm frame when waeeee postcard: a Plus 10 is just 
right for insects, stamps and coins. Extreme C lenses make 
pro es | ssible with a tiny investment. exc. Plus 10, 
mounted in me tines. Series Series Series 
wv v vi vi 
Plus 1 54....$1.94.... ie x | 
Plus 2 ( "). 1.54... 1.94... 244... 3.34 B 


TINUOUS FOCU 


AND 35MM TELEPHOTO OU?! 
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§ More POWERFUL than ever and at the LOWEST PRICES in photographic history! 


Y= = [plpholo- Wideangle. 


LATEST 
For virtually all 35mm cameras with f:2.7, 2.8, 3.2, 5 CU95 
3.5 and slower lenses, and for Polaroid cameras. 2g 


oor ee oo MONEY SAVING COMBINATION OFFERS 


AUXILIARY 
_ 








fe) 44345 for CONTAFLEX for EDIXA, SIGNET, CONTESSA, BOLSEY, MEMAR, 


REGENT, GRAPHIC 35, PONY, ARGUS C4, (44 
MINOLTA A, A2, BANTAM RF, RICOH 35, VITO 
$9.95 | 
89 
145 


Ring % 
Coated 
st Tetal Reguiar Net at our Low Prices 
YOUR COST FOR 
COMBINATION DEAL ‘CO'-1A $14.95 



































YOUR COST FOR 
© comsination Jotale 35'-1A 





KPa tat asr a 4 B 





110, 1100... > 76? 
Set ‘of Telephoto and 
Wideangle lenses, ad- 





























YOUR COST FOR Tot; i 
COMBINATION Btai ‘e0.2k ‘al Regular Net at our Low Prices 


A SplTalono 4 110, 3 YOUR COST FOR COMB. DEAL ‘35'-2B $31. ee 
adds coverage in cramped wa Daset Pender, CONS. DEAL 35-28. Turret $34.95. 
places, 


te pittres wonderil for wide ; : GET THIS FINDER 
screen landscape scenes; 
increases depth-of-field, for 
foreground to infinity sharpness, 
makes accurate focusing - 
unnecessary! 


























NEW: 1958 model SPIRA- 
TONE pony TURRET 


(rs va. +3) FINDER 





TWINLENS REFLEX CAMERAS Jephoto and | Telephoto or Wide- 
Wideangle L angle lens, compl 
and RETINA HI, HIN (a,b,¢,REFLEX,) | Soviets wit prove; | with prover titties 
AIRES Ill, KONICA, RICOH 500 

















fittings, double leather | leather case, match- 





























FT Sadh peeencdeeentheenteh MLA SISN I} 4035019 Tv | 
: 
; 
li 
3 




















brings distant objects closer, case, retaining ring, ing finder attachment, most versatile 
in ‘entice EITHER tas. 162 as BOTH eae E coated conversion | coated conversion fil- Sieavemene tenn tapeoeant ation 

fer, crops out filter, universal finder, | ter, filter retaining Laces Hs ee pra crectin to 10”, 

ground, improves perspective in "5 = | roe. $57.86 2 reg. $16.68. and from 3 feet to infinity........ lenses, $1 9 95 
lillie ned with deluxe wh case, eg 3 ba $9744 | ba $125 
Heme your comera when ordering —allew tholder, interchang adapter Wate = With Turret Finder $31.47: 

GOc for a set. —coated color-corrected—no effect -|- ays ; 3 4 ONLY SPIRATONE 

3c tor shipping one lens, : a cpu or tenn epening, £@ f Aecessery Clip, for older model Argus C3,........$1.00 | €¢ AUXILIARY TELEPHOTO 













and WIDEANGLE LENSES 


“The ABC of Spiratone Aux- Lenses are available for Rollei- 


elephoto Wideangle ‘exc. 2.8), Rolleicord and 
\ es {ia > 4 ce ai ieponds ae 


. fens 

terms and performance age with Cirefien « and owner 22—Ricoh- lag Mee a wl 
order, or. send 5c.— 10c credited hea — Zoe 

towards your next order. — Autofler, ete. 


ER | #8 
ONE SLASHES FILT QUA 
SPIRATICES IN HALF! » 


COATED Sines sizes IN SERIES SIZES 3 
i Most Useful Accessory for All Films! bitsy ri AY 


to fit standard filterholders TERBANK ‘fire 
For B & W.: Lt. Yel. Neutral Density 2X, 
Vel, Green, ‘Red Grange, 4% 8X, 10K, Haze | Sarat "50% DOL Api7ING MLTERs & rte vi 1h 20, Ser a, a 1.50). 


For all Color and black and 
white film. Eliminate glare | :°°0er fr. 65:00 worth NOTE: All series acces- 


SPECIAL with SPIRATONE 

TELEPHOTO Lenses ¢ 00 
Portrait ifusion Disk for those profs ? 

sional looking extra 


CARRY A 
Lifetime Guarantee 
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scochrome Day! U- i in scenery, |r more ft sories fit series filter- 
co ae . em- |, DOUBLE RETAINING RING | holders. If you de not 
scochrome Teast agile Cerone ego ee : fouds the ONLY shy | Permit "Permits a of two closeup} have a filterholder, 
ee CLOSEUPS: +1, +2, ty Ag Seg phe a a +5),| Write, naming camera 
3. SPECIAL zing ioftting Sercons bane’ douate closeup lens and filter (cor-| and lens. 
penromnent, EKTA- OFFER With ; threaded rings to allow use of | rect! convers 
CHROME DAYLIGHT: Haze, Ff g,, ot lecst five . extra. filter or cheeoup hens, two er two minus “About Filters, 
ay RO 208 , si filters and clese- S “= handle for convenient oe lenses, same time. Fits AY re 
up lenses et one ZA, Without ment of maximum polarizing jiiterho 
CHROME, EKTA ERTACHROME Agee Afi - effect. Ser. € or IV 88¢; Ser. V 
TYPE F: 85C, supply COATED Shp. Chg. 10¢ Polarizing Ser. VI Ste; Ser Vil Hf 
Coated Uncoated filters (in colors Polarizing Polarizing Screen Leather 
WV IV $1.15 ff listed) : Filter Screen with Viewer Pouch 
. Vv $1.39 1 \ 99 49 
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He trained for his successful 
photographic career at....... 


Merle Severn (R) with camera and 
Douglas Edwards (L) of C.B.S. News 
on Boeing 707 during record-break- 
ing flight from Seattle to Baltimore. 


Recording history pictorially is the 
exciting everyday assignment of 


Merle Severn. 


“Learning to Earn” 


PROFESSIONAL PHOTOGRAPHY 
at BROOKS INSTITUTE 


in the semi-tropical climate 
of beautiful Santa Barbara 
“Where the Mountains meet the Sea 





iaceparans descriptive material 
of the unique BROOKS “Learn 
bs Doing” system. Mail coupon today! 


BROOKS 


PHOTOGRAPHY 


In a world demanding skilled 
men in the professional fields 
it would be folly for anyone 
to settle for less than the fin- 
est training available. In Pho- 
tography, as all professions, 
this is equally true. In retro- 
spect, looking back at my own 
decision to train at yy 
Institute of Photography, I 
am more reassured of this 
fact than ever before. Not 
only did Brooks Institute pre- 
pare me to enter a position 
with the top television net- 
work, the Columbia Broad- 
casting System, but made me 
aware of the short-comings of 
the many unqualified people 


attempting to gain employ- 
ment with local television sta- 
tions. There is no substitute 
for the professional training 
offered at Brooks Institute “4 


gardless of the field of 
tography in which one Fowl 
to specialize. 
Merle Severn 
C.B.S. NEWS 
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BROOKS INSTITUTE COURSES: 


@ Complete 28-month Course in: 


Professional Portraiture 

Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 

Color Printing and Techniques 

Motion Picture Production 

@ Short Courses 
Tailored to individual’s special 
needs. One week or more. May 





| BROOKS INSTITUTE. Dept. 4 

Santa Barbara, California 

Gentlemen: Please send me full descriptive 

literature. I am interested in 

. 28-month course (J Short Course (still) 
Motion Picture Course 


Gey Se eee Zone... .State.. +s. 
O)lama Veteran [ Non- Veteran 


Sa enter at any time. 


®@ Motion Picture Course 
From Script to Screen... 
Commercial, Television, 
Documentary 
Co-Educational * Approved for Veterans 
Placement Service 
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WHAT’S AHEAD 
(Continued from page 36) 


forming sheet are pulled through the 
camera in the usual Polaroid Land 
camera fashion. The pressure rollers 
break the pod and spread its contents 
between the emulsion elements and the 
oxidizing layer next to the positive 
image sheet. The pod contains sodium 
hydroxide and water, plus a thicken- 
ing agent. The developing agent is 
contained in the emulsions, and so the 
contents of the pod act only as an 
activator. 

In addition to the color developing 
agent, the emulsions also contain color 
couplers for producing yellow, magenta 
and cyan dyes. As the negative image 
develops, the dyes that form simul- 
taneously are of an immobile variety 
and stay put in the emulsions. Now 
the unused developer and color cou- 
plers, present in quantities correspond- 
ing to the distribution of tones in the 
positive image, diffuse to the oxidizing 
layer. This layer contains an oxidizing 
agent, such as cupric sulfate, that 
oxidizes the remaining developing 
agent, whereupon the oxidition by- 
products react with the leftover cou- 
plers to form dyes. This layer being 
permeable, the positive image dyes 
can get through to stain the receiving 
sheet, thus producing a color print. 

It is apparent that this process 
utilizes an additive color recording 
system, but the final positive image 
consists of the familiar subtractive 
dyes, yellow, magneta and cyan. Per- 
haps enough diffusion of the dyes 
occurs to destroy the screen pattern 
without upsetting the sharpness seri- 
ously. But my guess is—pure conjec- 
ture, remember—that this is not the 
system Polaroid will adopt for its color 
process.—THE END 





How to do it 


Did you ever run out of contact pa- 
per while printing? A reducer socket 
will permit you to use the much 





speedier enlarging paper in a pinch. 
This socket is screwed into the regular 
socket of your contact printer. It ac- 
cepts miniature light bulbs which 
come in 3, 6 and 7-watt strengths. The 
6 and 7-watt bulbs may be bought with 
clear or frosted glass. The 3-watt 
comes in clear only. Since enlarging 
paper is more sensitive than contact 
paper, try a few test prints. 

—Chris Lecakes 
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amazing new PAN CINOR zoom /ens 


turns 8mm BOLEX MOVIE camera into 


REFLEX! 


Zoom from Wide Angle 
... through Normal 
...to Telephoto Shots! 


The new Pan Cinor 30DV zoom lens now 
gives you through-the-lens viewing and 
continuously variable zooming from wide 
angle shots (10mm) up to telephoto close- 
ups (30mm). It turns any Bolex (or any 
other 8mm movie camera with a D 
mount) into a foolproof reflex. 

Made by Som Berthiot, this is the first 
and only reflex zoom lens for 8mm use! 

Easy to use, too! New swingback view- 
finder permits rapid reloading without 
removing the lens. Viewfinder eyepiece 
extends past back of camera for easier 


viewing and viewfinder also includes ad- 
justable mask for easy lineup. New reflex 
action gives beginners surer, easier shoot- 
ing “sense” because you shoot exactly 
what you see. Completely parallax-free 
viewing equips the expert for new effects 
that ordinary lenses deny him. 

The 30DV can be focused down to 
2% feet and offers an aperture range from 
F:2.8 to F:22. Depth-of-field guide pro- 
vided. Standard equipment includes sun- 
shade which is used with a filter retaining 
ring taking Series VI filters. 

Write today for the name of the Bolex 
dealer nearest you, as well as for Pan 
Cinor literature and information on the 
Bolex Reporter Magazine. 


BOLE =< 


by PAILLARD— fine Swiss mechanisms since-1814 
including HERMES office and portable typewriters 


PAILLARD Incorporated, 100 Sixth Avenue, New York 13, N. Y. ci 


Aucust, 1958 


BUY IT FROM YouR PHoTO DEALER 


Zoom up or back with Hollywood 
ease! See just what you're getting 
with exclusive reflex action! 
Swingback viewfinder, parallax- 
free viewing, plus all the shots 
you'd get with normal, wide angle 
and telephoto lenses make the 
Pan Cinor 30DV your best zoom 
lens buy. 
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IF YOU USE a 35mm camera and you shoot color, here’s 
a new film for you to try. Kodacolor’s now available in 
35mm size. 

We wanted to see what this new film could do. Five 
professional photographers and our editorial staff 
managed to make almost 1000 exposures with the new 
35mm Kodacolor. We shot in almost every lighting con- 
dition possible and never used a correction filter on the 
taking lens of the camera. Kodak suggests that this film 
may be shot without filters in ali types of lighting using 
an Exposure Index of 32. Color correction in this case 
is done in the darkroom. 

Even though this film can be shot without filters, for 
best results, Kodak suggests that since the film is bal- 
anced basically for clear wire flashbulbs, when you use 
it in any other lighting—you should use the recom- 
mended filters and Exposure Index. 


Daylight 85C EI 32 
Electronic flash 85 EI 12 
Photoflood 82A EI 20 
3200K 82C EI 16 


We sent our exposed 35mm Kodacolor film to Kodak 
to be processed and then printed in their Kodacolor 
machines. The results: sharp negatives and prints not 
quite so sharp (due to a compromise in making 
them). The color correction was approximate and in 
cases where the lighting was mixed (half daylight and 
half tungsten) the machine didn’t know which to cor- 
rect for. Note less pleasing result caused by machine 
correction in Kodacolor print, bottom, page 45. 

Kodak and many processing labs have large process- 
ing machines with which they make Kodacolor prints. 
The procedure is extremely automatic- since an enor- 
mous number of prints must be made by these machines 
every hour. Both Kodak and independent labs try hard 
* to make the best possible color corrected print from 
every Kodacolor negative. Sometimes when it is im- 





KODACO 





THIS NEW FILM GIVES YOU: 
BLACK-AND-WHITE PRINTS 
COLOR TRANSPARENCIES 
TYPE C ENLARGEMENTS 
KODACOLOR PRINTS 





possible to get a good print from your negative, they 
will tell you and explain what they think you should 
do next time to improve your pictures. A mass-produced 
print cannot be as good as a custom print. Sometimes 
it does happen, but there is chance involved and it won’t 
happen often. These color printing machines use a dif- 
fusion glass which eliminates dust spots and some 
scratch marks on the Kodacolor print. At the same 
time, the diffusion glass does what its name implies— 
it diffuses the image and causes the print to be unsharp. 
For snapshots, this slight unsharpness isn’t too dis- 
tracting and should be tolerated since it minimizes 
dust spots. 

If you are satisfied with snapshot size prints and 
approximate color corrections, slightly diffused pictures 
and machine cropping, then Kodacolor prints are fine. 
However, if you find a shot you like and want the best, 
sharpest enlargement, don’t be satisfied with a print 
made by an automatic machine. We sent one picture 
we liked to a custom lab and asked that a Type C en- 
largement be made (see picture top right, page 45). 
Why Type C? This coler printing material was intro- 
duced by Kodak as an improvement over Kodacolor 
print paper. The colors produced on the Type C material 
are more pleasing to the eye. (Continued on page 98) 























ERNEST G. SCARFONE 


IMPROVE KODACOLOR PRINT QUALITY; 
BETTER ENLARGEMENTS WITH TYPE C 


an: 


» » “ T vy 5 a- 


COLOR PRINTS 
COLOR TRANSPARENCIES 
BLACK-AND-WHITE PRINTS 


Is 35mm Kodacolor a universal film? 
This new film is a color negative ma- 
terial which may be used in many ways. 
1. Color prints on Kodacolor print paper 
and on Type C. 2. Positive color trans- 
parencies on Ektacolor Print Film. 3 
Black-and-white prints on Panalure. We 
hired five photographers and with 
help from the editorial staff of MopERN 
PHOTOGRAPHY, managed to take almost 
1000 photographs with the new 35mm 
Kodacolor film. The photographs were 
taken in almost every lighting condition 
imaginable. We made tests by having 
color prints, color transparencies and 
black-and-white prints made from the 
same negatives. Print, page 43, was made 
on Panalure. We found it hard to in- 
crease picture contrast greatly in pic- 
tures with flatly lighted subjects. In the 
Type C prints made from the same nega- 
tives we did get the needed extra con- 
trast. We found that we got a sharp- 
er picture on Type C than on Panalure. 
Photograph at left was made on Type C ; 
from the same negative used to make ture of sunlight and 

the photograph on page 43. Grain in this artificial light, printer at- 

Type C print might be considered ob- tempted correction for one. 

jectionable by some people. In_ this In Type C enlargement 

particular case, we feel it’s acceptable. above, color is more natural, 

The color transparency, above, was made image is sharper. 

on Ektacolor Print Film from the Koda- HERBERT KEPPLER 
color negative. Grain proved objection- 

able when the slide was projected. 


You can get better quality 
color prints with Type C 
because you can use con- 
trols such as dodging, burn- 
ing-in, cropping, color 
correction. Custom labs will 
make 8 x 10’s for about $12 
and 11 x 14’s for about $20. 
Photograph at right is a 
Kodacolor print. Some 
color correction was made 
in printing. Since the pic- 
ture was taken with a mix- 





“THE IMPRESSIONS which come immediately to mind on 
a picture taking assignment,” says Bruce Davidson, 


“can often be cliches—things recognized but not ex- 
perienced. Sometimes it’s better to stay around, to look 
and feel and try to understand before you shoot.” 

“Sometimes” is the key. Davidson has no hard and 
fast rules. Rather, he “plays by ear”—with a combina- 
tion of intuition and logic. 

Recognition came early for Davidson. When he 
was 22, and in the Army, his first Life essay was pub- 
lished. The football pictures on these pages are from 
that essay. Now 24 and a civilian again, he is the 
youngest member of the international cooperative pic- 
ture agency, Magnum, which counts such photogra- 
phers as Cornell Capa, Henri Cartier-Bresson, Elliott 
Erwitt and Eugene Smith among its members. 

Davidson’s unusual achievement can be only parti- 
ally explained. There is no golden formula here. We 
can only say how he works, why he works as he does, 
and suggest possible reasons for his success. Many 
questions will be left unanswered—because there are 
no answers. Because this is a young photographer 
whose pattern is not yet crystallized, whose style is 
flexible, who is still searching for his own answers. 
However, it is certain that he has captured some extra- 
ordinary images. He. caught some yesterday, and today 
—and will again tomorrow. His pictures are vital be- 
cause they are now. 

Davidson was born and (for the most part) raised 
in Oak Park, Ill. He was given his first camera when he 
was ten, and shared it with his brother. The following 
year photography became what he describes as a “fad 
among the gang on the block.” His mother, sympa- 
thetic to the cause, donated an old jelly closet to be 





FROM LIFE: A GAME 
AS IT LOOKS TO THE PLAYERS 


The photos on this and the opposite 
page are from a football essay which 
Davidson did on speculation and sold to 
Life. They provide a particularly clear 
example of Davidson’s usual way of work- 
ing in the essay form. They are similar to 
his later work, but comparatively em- 
bryonic. Particularly, he has the ability to 
make a broad comment by selective choice 
of detail. During the ten or twelve games 
he covered to make the Life essay, he 
arrived at his own interpretation of foot- 
ball: tension. Hands twisting a towel, a 
furtive, muttered communication between 
players, the release of tension in an ex- 
plosive leap by a player on the sidelines. 
These photographs communicate the ur- 
gency of football and tell much about the 
game. Not its form—its passes, tackles and 
long end runs—but of its meaning to the 
men who play it. This is a significant as- 
pect of all Davidson’s work, this ability to 
see a situation through the eyes of the par- 
ticipants, to let them make their own 
comment, convey their own emotion. 


Photos © Time Inc. 











BRUCE DAVIDSON (cont.) 


used as a darkroom. Cleaned, painted 
and papered with pictures of cameras 
he wanted when he was “very rich,” 
it was labeled by the proud proprietor, 
“Bruce’s Photo Shop.” 

This interest in photography con- 
tinued through high school. But not 
in the conventional way. No school 
paper, no pictures for the year book. 
He was also disinclined to affiliate 
himself with instructors, to be chan- 
neled. He had to find his own way by 
taking pictures for himself. 

It was then that he discovered Max- 
well Street in Chicago, an area similar 
to New York’s lower east side. He was 
attracted to this place because, in his 
own words, it had a “certain rhythm 
and momentum.” It appealed to his 
curiosity and he found it exciting. He 
felt a particular affinity for the people 
there, and was moved by them. 

After high school, Davidson spent 
two years at the Rochester Institute 
of Technology (R.LT.). He began by 
concentrating on the technical aspects 
of photography (he had early been 
intrigued by the dark, the wet, the 
“spookiness” of the darkroom). How- 
ever, sometime during his first year 
he discovered The Decisive Moment. 
At the same time he was influenced 
by Ralph Hattersley, an illustration 
instructor, which he considers his 
greatest experience. 

Several months in New York as an 
illustrator for Eastman Kodak Chemi- 
cal Products followed his departure 
from R.1.T. Then back to school— 
Yale this time—where he studied pho- 
tography and philosophy. 

Then came, as it does to most young 
men, the Army. Wishing to avoid 
photographic regimentation, he 
feigned ignorance of picture-taking 
techniques. Not for him shooting acci- 
dents, fires, and generals shaking 
hands. Instead he managed to get an 
assignment as a darkroom technician. 
There he splashed away happily 
enough during the day for the Army, 
and at night (with a borrowed key) 
for himself. 

The idyll was shattered, however, 
by a copy of Life magazine and an 
officer demanding, “Did you do that?” 

“That” was his first published 
essay—on football. The Army had 
discovered Bruce Davidson. Anxious 
to make use of their find, they re- 













































ASSIGNMENT: SOMETIMES THE SCRIPT 
DOESN’T TELL THE WHOLE STORY 


Davidson spent eight days, on and off, shooting the 
Lester Lanin story on assignment for Life. His shooting 
script read, in part, “Lester Lanin is a millionaire band 
leader. He has 287 musicians, divided into a number of 
orchestras playing all over the country. His bands are 
booked through 1965.” Says Davidson, “Before ever meet- 
ing Lester Lanin, I had a mental picture of him as a pretty 
glamorous guy. But I found out that what the script said 
wasn’t the whole story. Lanin is a nice guy. A guy who will 
relax on the floor listening to a record (above). He’s a good 
man, hurried by his schedule, harrassed by his band men, 
rushed by the society he works for. That’s the man I photo- 
graphed.” The picture at right in which six Lester Lanins 
cavort in front of the 287 Lanin musicians is a trick shot 
involving six partial exposures of a 5 x 7 frame. There was 
just time to shoot it once—at a cost of $5000. No “insur- 
ance” shot. Was Bruce Davidson worried? Not at all. 
“When you’re on assignment you have to forget about the 
client—about success or failure—and think only in terms 
of what you’re experiencing—of what is.” 
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BRUCE DAVIDSON (cont.) 


moved him from the darkroom and 
sent him out to take pictures—of fires, 
accidents and generals shaking hands. 

He applied for transfer to Japan 
and, in line with some mysterious 
military logic, was sent to Europe in- 
stead. Again the ignorance of photo- 
graphic techniques, the darkroom— 
and the “discovery.” However, here 
he found his picture taking assign- 
ments somewhat more rewarding. 

Out of the Army he was faced with 
a decision rarely offered to one so 
young: whether to work exclusively 
for Life, or to free-lance through 
Magnum. He chose Magnum, where 
he found the “emotional climate” he 
was seeking. 

How does Bruce Davidson work? 
What are his tools, his techniques? 
Mostly his work is framed in the pic- 
ture essay form. His pictures do not 
tell a story as such. There is no be- 
ginning, no end,’ no sequence of 
events. Rather, all pictures in a par- 
ticular series relate to a single theme, 
add up to a single comment, often 
profound, on life and people. 


A fresh look at the familiar 


Davidson approaches each situa- 
tion with an open mind. He will watch, 
wait, learn. No detail escapes his rest- 
less curiosity. He tries to see a thing 
in many different ways. 

As he says, “Take the things you 
associate with a particular event, 
throw them away. Take all the things 
that come off the top of your head, 
throw them away. Dig in and dig 
under the situation. Try to think how 
the people feel about themselves.” 

Because of this preoccupation, 
Davidson may seem vague, inarticu- 
late when he is shooting. He is identi- 
fying himself with the situation. He 
has an extraordinary capacity for 
doing so, and for having his subjects 
universally accept him as one of them- 
selves. He can move in close, which 
he often does—and can poke his cam- 
era directly into someone’s face. 
They don’t seem to mind. People do 
not pose for Davidson. It’s as though 
his camera were invisible. 

He uses all kinds of equipment, 
large and small, but prefers 35mm 
for most shooting—at the moment. 
As for accessories, “Sometimes I like 
to travel (Continued on page 92) 
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SELF ASSIGNMENT: LOOK CLOSELY 
AT WHAT INTERESTS YOU MOST 


Life was condensed on Maxwell Street, Chicago’s 
“lower east side,” and Bruce Davidson found a rhythm 
and a vitality there which captured his interest. Simi- 
larly, the work he does today for himself is likely to 
be in an area where life is, for the moment, capsulized. 
The pictures on these pages are from an essay-in-prog- 
ress. They were taken in a store front church in New 
York City. They are similar in essence to his earlier 
football essay (pages 46-47), but here we have an ex- 
ample of his ‘more recent “balanced image” essays—a 
collection of pictures of equal quality which comple- 
ment each other and which together convey a single, 
powerful comment. Davidson likes to discover things 
closely when he’s working for himself. To examine 
familiar places and faces, to find something new about 
them, and a new way to say it. He is curious, and his 
experiments are limited only by the bounds of his 
versatile imagination. 





A GOOD PHOTOGRAPH results from the proper combi- 
nation of the subjective interpretation of what a 
photographer sees and the proper technical presentation 
of this image in a final print. Just as technical vir- 
tuosity alone does not make for good photography, 
good subject matter will suffer seriously if the selection 
of films, developers, papers and the technical treatment 
of them are not correct. 

Recently I was told about a photographer who went 
to a tropical region and photographed everything with 
Tri-X film. Needless to say all the wonderful subjects 
he must have encountered were stated most insufh- 
ciently. When the photographer in question saw photo- 
graphs taken in a similar bright-sun region by a friend 
of his, he was convinced they were made with a 4x5 
camera. In fact, both photographers were 35mm 
specialists, but the differences between their photo- 
graphs were enormous. One chose the right film, the 
other the wrong. 

Of course, there is something to be said for a one- 
film, one-developer combination. However, when one 
chooses such an extremely fast film as Tri-X as a 
general purpose material, and tries to do every job 
with it regardless of location or subject, he defeats his 
own purpose. I believe that until we have a Tri-X 
that possesses the fine grain, resolving power and 
gradation of a Panatomic-X, a photographer should 
select from several types of film those which are most 
appropriate for differing subjects and his interpreta- 
tion of them. Unfortunately, many photographers do 
not use discretion in film choice. 

It seems to me that general purpose films are popu- 
larly considered those which are customarily used at 
ratings of 125 to 200. In a recent issue of an American 
photographic magazine, only two photographs were 
found to have been taken with slow films. All the rest 


THE 
CASE 
FOR 
SLOW 
FILMS 


BY Y. ERNEST SATOW 


were photographed by fast or medium speed films 
regardless of subject or lighting situation. In a German 
magazine of similar nature, the opposite was found to 
be the case. In one issue, only two photos proved 
to be the products of fast emulsions. Commenting on 
this, Jacob Deschin, the distinguished critic of The 
New York Times wrote that German photographers 
“demonstrate that the vaunted advantages of fast 
emulsions (small stops and high shutter speeds, aside 
from their usefulness in relatively modest light) are 
often easily matched (in terms of the needs of the 
situation rather than wide-eyed enthusiasm for what 
the film can do) by stop and shutter speed combina- 
tions perfectly suited to the subject demands.” Mr. 
Deschin goes on to say that photographs taken by the 
slow films “with regard to gradation, contrast and gen- 
eral tonal range should go far to prove that faster films 
are not only unnecessary in the majority of cases but 
actually are detrimental to the best technical results.” 
(The German Photographic Annual, 1958, Amphoto, 
New York, p. 21.) 

This quotation from Mr. Deschin’s recent criticism 
sums up neatly the case for the use of a slow film as a 
general purpose material. In Germany a standard film 
is one of the Panatomic-X class with a usable exposure 
index of 50. This speed is more than adequate for most 
outdoor shooting and for indoor work under controlled 
artificial lighting. On sunny days, even on Manhattan 
streets, which are not the brightest in the world, the 
exposure setting of £/8 at anywhere from 1/100 to 
1/250 second is possible with Panatomic-X. Even with 
the slowest films of Agfa Isopan FF type, only a stop 
more is necessary. And, if you use this film or Adox 
KB 14 or Pergrano-14 in conjunction with, for example, 


A 33X ENLARGEMENT. FOR DETAILS, TURN PG. D> 

















Tetenal Neofin Blue, the negative will produce a photo- 
graphic print of the utmost brilliance, fine grain, the 
best resolving power and excellent gradation, without 
the blocking up of highlights. From a 35mm negative, 
an 11x 14 print may be made without any difficulty. 
And should you use 120 roll film, a print comparable 
to a contact print on 8 x 10 sheet film is not impossible. 

With these films, sectional enlargements from 35mm 
negatives no longer constitute any problem. This fact 
makes the 35mm photographer much more versatile. 
These qualities should be perfectly sifited to photo- 
graphing most subject matter, be it architecture, still 
life, candids, nature, landscape, or any subject under 
proper artificial illumination. 

Now, let’s take a look at what’s available in camera 
stores with regard to slow films. There are eight such 
films, only one of which is manufactured domestically. 
This is Kodak’s Panatomic-X (ASA 25 daylight, 20 
tungsten). The foreign imports are: 

Adox KB 14: ASA 16 daylight, 12 tungsten 

Adox KB 17: ASA 32 daylight, 25 tungsten 

Agfa Isopan FF: ASA 16 daylight, 12 tungsten 

Agfa Isopan F: ASA 40 daylight, 32 tungsten 

Ilford Pan F: ASA 25 daylight, 16 tungsten 

Perutz Pergrano-14; ASA 16 daylight, 12 tungsten 

Perutz Perpantic-17: ASA 40 daylight, 32 tungsten 


(Note: Adox films are distributed in this country by 
E. Leitz, Inc., 468 Fourth Ave., N. Y., N. Y.; Agfa 
by Agfa, Inc., 515 Madison Ave., N. Y., N. Y.; Ilford 
by Ilford, Inc., 37 W. 65th St., N. Y., N. Y.; and 
Perutz by Burleigh Brooks, Inc., 10 W. 46th St., 
N. Y., N. Y.) If you wish (Continued on page 84) 


TURN AN EXCEPTION INTO A 
HABIT. HERE’S HOW 
Y. ERNEST SATOW GOT THE 
QUALITY 35MM SHOT, RIGHT, & 
THE 33X BLOW-UP, ON PAGE 53 


Even the most cursory glance at the full nega- 
tive, 35mm clown portrait, right, should result 
in a single viewer reaction: quality. But no 
single magic word is responsible, rather a pre- 
cise series of interdependent steps. Y. Ernest 
Satow used a Leica M-3 with an f/2 50mm 
Summicron lens. The film was Ilford Pan F, 
rated at an index of 50. He took his reading on 
the left of the face for the minimum exposure 
which would give detail in the shadow area. He 
calculated this to be £/5.6, 1/50 sec. in the 
diffused light. Camera was hand held. He stood 
about five feet from subject and focused on eyes. 
Film was developed in FR X-22, diluted 1:19, 
for 12 min. Print was made on Varigam T 
without filter. Fine quality is result of careful 
choice of film, exposure, developer plus precise 
darkroom procedure. Superior quality of nega- 
tive is demonstrated by 33X enlargement of 
central section which appears on page 53. Even 
this larger than life blow-up has acceptable 
appearance. Satow explains in his text how 
these techniques can become routine. 


EXPOSURE AND DEVELOPMENT TABLE 





KB 14 


Isopan FF 


Isopan F 


Pergrano-14 


PERUTZ 
Perpantic-17 








E.I. 


24-32 


Tetenal Neofin Blue, 12 min. 
FR X-22, 1:19, 11 min. 


Tetenal Neofin Blue, 17 min. 
FR X-22, 1:15, 10 min. 

Tetenal Neofin Blue, 14 min. 
Agfa Rodinal, 1:100, 18 min. 


Tetenal Neofin Blue, 18 min. 
ie er 1:75, — min. 


Sone 


RRS 


"Tetenal Neofin Blue, 16 min. 
hic X-22, 1:19, 12 min. 


B 
FR X-22, 1:19, 11 min. 


FR X-22, 1:15, 11 min. 
Perutz Perinal, 1:50, 9 min. 








my own experience. See text for details. 





Note: The approximate developing times given above are for development at 65° to 68°F, and for development of one roll in a 
tank. A slight increase in time is necessary when two rolls are developed together. Consult instruction sheets for details. In additi 
the above times are for normal development. The E.!. (exposure index) ratings vary from ASA recommendations and are based on 

















MONTHLY CONTEST 


HIGH ANGLE made unusual pattern of officers’ 
hats in photo shot in Grand Central Station by 
Henry Reavis, Jr. of Brooklyn, N.Y. Reavis used 
Minolta Autocord, 1/50 sec., f{/4. Third Prize. 


ANTICS of children performing for camera make 
amusing study by J. Coards of Paris. Shutter speed of 
1/125 sec. gave slight blur to dancing foot of gamin at 
left. Ilford FP3, Contax II at £/8. Second Prize. 


HOW DO you decide what size your prints should be? 
By analyzing picture content? By relying on personal 
taste? By considering the way you want to use them? 
We have always asked that pictures entered in our 
monthly contest be 4 x 5 or larger, partly because they 
are, as a rule, of better quality and require more 
thoughtfulness to produce than snapshots, partly be- 
cause we just like to look at comfortable-size photo- 
graphs. Now, however, we’ve decided to make an 
exception—so that Polaroid Land camera users can 
play, too. We’ve seen some pretty wonderful things done 
with the Polaroid recently, and it seems unfair to elimi- 
nate them from competition. So, starting with next 
month’s contest, Polaroid prints will be acceptable in 
as-is size. Contest rules are simple: 

Anyone may enter any number of black-and-white 
prints in MopERN’s “Monthly Contest.” Pictures (with 
the exception of Polaroid prints) must be 4 x 5 or larger 
in size, and your name, address and all technical data 
must appear on the back of each print. No entry blanks 
are required. Please enclose a stamped (first class post- 
age), self-addressed envelope if you want us to return 
pictures we’re unable to use. All entries are considered 
for use elsewhere in the magazine. Send them to Col- 
umns Editor, MoDERN PHoToGRAPHY, 33 W. 60 St... 
New York 23, N. Y. 


CROPPING io tall vertical emphasizes slender rope, 
difference in size between big liner, tiny tug. Edward 
Jj. Berndt of New York City used Agfa ISS in Omega 
120, shot at f/8 and 1/100 second. First Prize. > 








FRAMING in unusual way points up rela- 
tionship between sunning cats. Osman 
Birced, Istanbul, Turkey. Contaflex 2.8, 
exposure f/8, 1/125 sec. Third Prize. 
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STRONG overhead sun washed out middle tones, heightened 
contrast between sand and fences. Third prize to Arnold J. 
Kaplan of Quincy, Mass., who used Leica M-3, £/8, 1/500 sec. 


MODERN PHOTOGRAPHY'S 
MONTHLY CONTEST 
FIRST PRIZE $25 
SECOND PRIZE $15 
THIRD PRIZES $10 




















HY LONG 
EXPOSURE? 


EVERY ART is based on exaggeration or understatement. 
No art is middle of the road. In my pictures I want 
either great depth, in which case I will stop down to 
£/45 or £/64, or I am interested in an area no deeper 
than an inch. If I’m shooting for maximum depth and 
using very small apertures, my exposures may be a 
second or longer. 

Technically, these long exposures pose few problems. 
I use a meter carefully to determine the correct expo- 
sure. I use a tripod to avoid any camera movement. 
The only real technical problem with long exposures in 
color comes up only with exposure times longer than 
about ten seconds. With these very long exposures, 
failure of the reciprocity law may occur. Reciprocity 
failure is the failure of film emulsions to produce the 
same density with very long or very short exposure 
times as they would with a “normal” time. The point 
at which reciprocity failure begins to affect a trans- 
parency varies from film to film and even from batch 
to batch of the same film, so the “ten second” limit is 
only a generality. The only way of predicting what your 
results in color may be is to experiment, to run a series 
of tests on the particular film and emulsion you are 
using. 

The aesthetic, or artistic, side of the long exposure 
question is not so simple. Certainly there are situations 
where you have no choice as to which lens stop-shutter 
speed combination to use. If it is very very dark, you 
may have to use a long exposure if you’re going to make 


The craftsmanship in Winter 


Prather’s photographs answers 


the question, ‘‘Why Long Ex- 


posure?’’ His words explain 
in detail his techniques, 


his equipment, his approach. 


an exposure at all. But in most situations, there can be 
just two reasons for using a long exposure. If you’re 
working with moving subjects, such as people, animals, 
trains, or machinery, you may choose to use a long ex- 
posure in order to blur the subjects and suggest motion. 
Or, you may use a small aperture-slow shutter combina- 
tion to get maximum depth. To show everything sharp, 
clear, detailed and perfect. I use great depth to exag- 
gerate the sharpness and clarity of a scene. Conversely, 
I may use wide aperture, fast shutter and narrow zone 
of sharp focus to understate what would be observed 
by a random glance. 

My subjects, my equipment and my working methods 
are inseparable from my aesthetic intent. | photograph 
nature or people. But people only indirectly. I do not 
take pictures of them, but of what they have made or 
left behind. I’ve been accused of being a demon for 
composition. But I view all photography as an abstrac- 
tion; a two-dimensional abstraction of a three-dimen- 
sional subject. The design or organization of the 
abstraction must make clear the basic.design and mean- 
ing of the thing which is photographed. I am not inter- 
ested in doing candid photography, and I’ve never been 
happy working with a 35mm camera. I prefer the 
ground glass to a rangefinder. The 35 is ideal for re- 
porting, where you need to keep everything in focus, 
in your mind at least, and where you must stay linked 
to the whole scene. But there is no substitute for a 
ground glass in my work. The (Continued on page 94) 
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Plains, Eastern Colorado. Hasselblad, 135mm 
lens, Daylight Ektachrome, second at f/45. 


Ice, Colorado River. Hasselblad, 135mm lens, 
Daylight Ektachrome, 2 seconds at f/45. 
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Landscape, New Mexico. Hasselblad camera, 80mm lens, Agfaco 


r, 8 seconds at £/5.6. 





de ber 











Landscape, Central Colorado. Hasselblad camera, 15-inch telephoto lens, Agfacolor Daylight film, 1 second at f/45. 





CHOOSE THE RIGHT FILTER FOR COLOR 


LIGHT > 





Photoflood 


Sunlight and Skylight 
3400K Lamps 
3200K Lamps 


Sunlight—Late P.M.; 


Early A.M. 
Wire-Filled Flash 


Electronic Flash 
Open Shade; 
Overcast; Distant, 
Marine Scenes 
Blue Flash 

Clear (White) 


ANSCOCHROME Skylight 





SUPER ANSCOCHROME Skylight 





EKTACHROME E-1 Skylight 





EKTACHROME E-2 Skylight 





Skylight 





EKTACHROME 





KODACHROME 





KODACOLOR 





EKTACOLOR S 


























KODACHROME PROFESSIONAL 


ANSCOCHROME (SHEET) 





SUPER ANSCOCHROME 





EKTACHROME TYPE B 





EKTACOLOR TYPE L 





























HERE’S HOW MANUFACTURERS LABEL APPROXIMATELY THE SAME FILTERS FOR COLOR. 


KODAK ENTECO 
ACCURA 85 so | 80 | 81 81 | 2 
TIFFEN WALZ 8 c EF 








Chrome|Chrome CTY 


EDNALITE Sine | Gee 6 





HARRISON 

AND - - - B-4 B-2 - c-1 
HARRISON 

ROLLEI HASSELBLAD 


ENTECO DECAMIRED| R11 R13 R8 Bil , R2 R3 | R45 R1 
TIFFEN (D M) 
























































*N. R.—Not recommended (don't use this film in this light). Chart by Norman Rothschild 





A LOOK BACK 
AT THE FIRST 


CANDID CAMERA 


BRIAND, Hearst, Laval, a much younger Hoover, the in- 
telligent, youthful Churchill—these are the faces out of 
the late twenties and early thirties that comprise much 
of the retrospective Salomon show. It is startling. You 
are aware of the time difference, between then and 
now. You have some difficulty distinguishing differ- 
ences in technique, however. Dr. Salomon’s “eye,” 
extraordinarily contemporary in terms of catching the 
quick gesture and spontaneous moment, was aided by 
his odd camera. Undoubtedly it was an anachronism 
for its time, the 4.5 x 6cm f{/2 Ermanox, which loaded 
glass plates. But he could carry the Vest Pocket camera 
about—to the courtroom, diplomatic gatherings, beer 
festival—and shoot by dim available light. Flash 
powder and tripod were not needed at all. Seeing the 
results of this technique, a British editor, ‘in 1929, 
dubbed them the work of a “Candid Camera.” A new 
era of photojournalism was born. The frozen faces of 
the posed portrait gave way to the informal gesture, 
frown or smile caught by the small camera. 

Like so many innovators down through the centuries 
of creative thoughts and deeds, Dr. Erich Salomon is 
not a familiar name—generally. Yet his work, of which 
a few fragments are seen here, was a moving force 
behind the work of later men—the names in photo- 
journalism which are well-known, and whose picture 
reportage has a unique position today. 

Dr. Salomon himself has a sketchy career for his first 
42 years: he studied science, engineering, law; worked 
in a piano factory, rented motorcycles, did production 
for a weekly. Here was the entree to publishing. 

Living in Holland at the time of the second war, Dr. 
Salomon was deported to Auschwitz, and exterminated 
presumably in July, 1944. 

The exhibition, organized by Peter Hunter, son of 
the late Dr. Salomon, was first seen in this country 
during March at the George Eastman House in Roch- 
ester, N. Y. (Previously it had hung in Cologne, Berlin, 
Hamburg, Stuttgart and London.) During May the 
show was displayed at the Life magazine editorial 
offices in New York, and is scheduled to be shown at 
the Smithsonian Institution later in the year.—p. J. 


First informal picture at the White House. Laval, Hoover. 


<| Dr. Salomon 


and Ermanox. 








German carnival, approx. 1929. 


San Simeon: William Randolph Hearst after dinner, 1930. 


British lady journalist and Arctic explorer Nansen. The High Court of England; at left, the hanging judge. 


From Europe to the U.S.: 


a review of the 


retrospective show of 


Dr. Erich Salomon 


1928-1938. 


Stanley Baldwin and Ramsay McDonald strain 
to hear questions from the press, 1931.. 








What is depth 
of field? 


How does it work? 


How can you use 
it to make 
better pictures? 


FIELD 


SOMETIMES we want to see everything, and see it clearly. Some- 
times we want to emphasize a subject and only suggest its sur- 
roundings—and sometimes we want to lose distracting picture 
elements entirely. All this we can accomplish by selective use of 
depth of field—and with practice we can predict in advance just 
exactly how it will affect our results. 

What, exactly, is depth of field? Briefly defined, it simply means 
“acceptably sharp.” Whenever you focus your lens to render a 
particular object sharp, other objects nearer and farther away will 
not appear to be equally sharp. This decrease of sharpness is not 
sudden. It takes place gradually. There is, however, a zone behind 
and in front of the focused distance which seems to be sharp. This 
is because the eye is not critical enough to see the very slight dif- 
ference. This area of apparent sharpness is called the depth of. 
field. 

Om the ground glass of some reflex cameras you can actually 
see depth of field. However, with other cameras, we must rely on 
depth of field scales to provide us with this information. These 
scales are of many different sizes and varieties. Generally they are 
found on the lens mount of a 35mm camera, and on the camera 
body or focusing knob of larger types. Sometimes it’s just a simple 
chart on the back of the camera. Whatever its design, its purpose 
is to tell you what the limits of your field of “acceptable sharpness” 
are. For example, they will tell you that with a 50mm lens set at 
£/4 and focused at a distance of 10 feet, your area of sharpness 
will lie between eight and 13 feet. 

(Text continues on page 88. Pictures and captions demonstrating 
practical applications of depth of field continue on next page.) 


Arthur H. Bleich used Rolleicord IV, 3.5 Xenar lens, shot at f/8, 1/500th. > 








Farrell Grehan used 35mm wide-angle Elmar lens on Leica G, exposed f/11, 1/500. 


Francis Wolff took amusing scene through 
cable drum with Rolleiflex, £/11, 1/100th. 


KEEP IT SHARP: FORE THROUGH BACK 


Overall apparent sharpness is sometimes the most important 
single technical element in a picture. Certainly this is true of the 
airplane shot on page 65. Photographer Bleich, setting his Rollei- 
flex at £/8, would have had a zone of sharp focus from 291 ft. 
to infinity, if he had focused at approximately 60 ft. Reason for 
using a wide-angle lens for quick street shots is demonstrated 
by Grehan’s Rome scene, above. At f/11, prefocusing at 10 ft., 
he could always be sure of getting sharpness from 5 ft., 4 in. to 
91 ft. Studied street scene, left, would be meaningless without 
overall sharpness. At £/11, focusing at 15 ft., Wolff had a sharp 
zone from 11 ft., 1 in. to 22 ft., 11 in. Kit Robbins by stopping 
down to f/22 and focusing about 30 ft. from camera was able to 
keep everything sharp from 12 ft., 5 in. to infinity. Added note 
on depth shots: many times your camera-to-subject distance will 
not permit sufficient depth of field. You may have to step back 
and you won’t be able to fill the frame with the subject. That’s 
all right, you can always crop later. 
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Kit Robbins made high-ang 
shot with Rolleiflex, f/22, 1/25. 








Ralph Hattersley, Medalist, 100mm Ektar lens, £/5.6, 1/100. 


SEPARATE PLANES: FOCUS ON THE MIDDLEGROUND. 


Oddly enough, if main interest is in the middleground, the illusion of space can be 
greatly increased when foreground and background are distinctly out of focus. To gain 
the effect depends on focal length of lens, distance at which it is focused, and aperture. 
Photographer Hattersley, interested only in child’s face, above, minimized distracting 
background, yet blurry foreground indicates that boy is eating. Satow pinpointed the 
image that was focused on the thick lens of an eyeglass, opp. In a standard glamour 
technique, Basch created a soft, dreamy foreground and background to envelope his 
model, far right. But in each case, the “middle” ground arrests your attention. Details: 
Hattersley’s Medalist camera has a “normal” lens of 100mm focal length. With an aper- 
ture of £/5.6, and the lens focused at 314 ft., zone of sharp focus is between 3 ft., 3 in. 
and 3 ft., 10 in. Thus everything within that leeway of 7 in. is sharp: the boy’s face, 
left hand and inner edge of the plate rim. Since a normal lens on Satow’s Leica would 
have included a larger zone of sharpness than he desired, he worked with a 200mm lens 
and reflex housing (imperative here for critical focusing). Satow and camera were 
12 ft. away from the eyeglass. The man was about 114 ft. from the girl. Yet the long 
lens, set at £/4.5, interpreted these distances quite differently, gave a limited depth of 
field (from 11 ft., 1014 in. to 12 ft., 134 in.). With the £/3.5 lens of his Rolleiflex at 
widest aperture, Basch focused lens at 4 ft., had a zone of sharpness between 3 it., 10 in. 
and 4 ft., 13@ in., a limited area of sharpness which just included the model’s face. 





DEPTH OF FIELD (cont.) 


<] Y. Ernest Satow, Leica M-3, 
200mm Telyt lens, f/4.5, 1/15. 


Peter Basch, Rollei, lens fo- 
cused at 4 ft., £/3.5, 1/500. 7 
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DEPTH OF FIELD (cont.) 


FOREGROUND WAY OUT: A VERY SPECIAL EFFECT 


Where do you focus and what do you want in focus are two questions which can often be 
inverted. For the key to British photographer Desmond Amies’s fine picture, left, is where 
he didn’t focus. Given an oft-photographed subject; i.e., a Venetian gondolier, who is too 
far away from the camera to make an interesting picture anyhow, what do you do? Notic- 
ing the curls of grillwork, one might very well decide to photograph them, yet want to re- 
tain the flavor of the canal scene. If Amies shot his picture at an opening of f/11, he 
would get sharpness from 15 ft., 9 in. to infinity. Focusing about 50 ft. away, he could let 
the image of the grillwork come as it did, soft and fuzzy. Howard Grubstein was about 
7 ft. away from his four bright-eyed subjects, below, peering at him through a cool air 
passage at the edge of a swimming pool. He focused directly on the children. This placed 
both the wire barrier in front of them and the boy farthest in the background within the 
zone of sharpness at £/5.6 (6 ft., 514 in. to 7 ft., 614 in.). Grubstein was literally forced 
to shoot the picture in this manner as there was a wire fence on his side of the passage and 
he had to place the taking lens of his Rollei through the meshes. There was only one spot 
from which he could take the picture. There would have been little purpose in stopping 
down the lens for greater zone of sharpness; that would have distracted from subjects. 





<] Desmond Amies used Rolleicord probably at f/11, A Howard Grubstein shot through fence with his Rollei- 
1/100 for unusual view of canal scene in Venice. flex focused on children, set at £/5.6, 1/50 sec. 





DEPTH OF FIELD (cont.) 


Burt Owen put a 2% roll film back on his 4 x 5 Graflex, f/6.3 190mm Kodak Ektar lens, exposed at f£/8, 1/30 sec. 


























Hilda Piercy snapped sharp-whiskered cat 
with a Rolleicord, £/3.5, 1/100 second. 





Burt Owen used Hexacon, 50mm Biotar lens, shot f/2, 1/20. 


FOR FOREGROUND DETAIL: FOCUS IN FRONT 


Attention-getting depth may be a matter of inches, as it is in these three photographs. Burt 
Owen wanted to show skin detail in beautiful profile, left. Therefore, he chose to limit his 
depth of field to the irreducible minimum. He put a 21, roll film back on a 4 x 5 Graflex, 
used a 190mm Kodak Ektar lens, placed model carefully 31% ft. from camera, opened up 
to £/8 at 1/30. At this distance his field of sharpness was only 2 in. Hilda Piercy wanted 
to get only the face of the howling cat, above, sharp. Opening the Rollei to £/3.5, and 
standing about 6 ft. from her subject, she would have had only the area from 5 ft., 8% 
in. to 6 ft., 314 in. sharp, a matter of some 63 in. An even more extreme technique was: 
used by Burt Owen for humorous picture of his son reading in bed. Owen wanted to call 
attention to toes poking their way out of pajama feet. He was shooting in poor available 
light with an f/2 lens. If he were 314 feet from subject, his sharpest area would be be- 
tween 3 ft., 5 in. and 3 ft., 7 in. He used this 2 in. area to focus your attention on bared, 
small toes. Very different effect would have resulted had he used 2 in. depth on boy’s face. 
But comedy relief of toes pulls this shot out of run-of-the-mill family pictures. 
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MODERN PHOTOGRAPHY’S 
exclusive monthly equipment 
report section devoted to in- 
formative, unbiased field 
tests of equipment submitted 
to the editors for review. 


35MM EDIXA REFLEX 
FINALLY LANDS IN U. S. 


Specifications: 35mm _ single-lens 
reflex with interchangeable waist- 
level or prism finder. Lens: 55mm 
f/1.9 Steinheil Quinon in semi- 
automatic diaphragm. Other lenses 
from f/2.8 available. Shutter: 
Focal-plane with speeds of 1 to 
1/1000 sec.; MX sync. Min. focus: 
18 inches. Other features: Inter- 
changeable rangefinder ground 
glass, rapid wind lever, flash cal- 
culator on lens barrel. Many acces- 
sories include extension tubes, 
microscope adapters, bellows ex- 
tensions, etc. Price: With Steinheil 
Quinon f/1.9 lens and eye-level 
prism finder with rangefinder, 
$328.50. 


It seems odd to be writing a test on 
the new Edixa. This 35mm reflex in 
one model or another has been ex- 
tremely popular and widely available 
all over Europe for years. Yet it’s only 
this year that the various new models 
have officially been offered for sale 
here in the United States. 
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There are three basic camera 
bodies. The A has no built-in auto- 
matic diaphragm coupling. The B does 
have it, the C is similar to the B but 
also has a built-in exposure meter. We 
tested a C model with Steinheil 55mm 
£/1.9 lens, a favorite of ours which is 
available on a great many single-lens 
reflexes. 

The Edixa camera body looks and is 
very well made, although slightly 
bulkier than a number of other prism 
reflexes. The workmanship of this 
West German instrument is above the 
average found in many of the single- 
lens reflexes built in East Germany. 
The eye-level prism finder was exceed- 
ingly bright and had no fall off of 
sharpness or brightness at the image 
corners. The centrally located split- 
image rangefinder worked clearly with 
both halves of the image moving out 
of alignment when the camera was out 
of focus: In many single-lens reflexes 
only one-half the image moves. 

The shutter proved accurate and 
reliable, if not exactly quiet at slow 
speeds. Pictures could be made quickly 
in succession thanks to the rapid wind 
lever. The internal mirror is spring op- 
erated and returns to position when 
the shutter is wound. The shutter re- 
lease at the right front of the camera 
fell nicely under the index finger of 
the right hand. We liked the hinged 
camera back and the rather easy and 
rapid loading of the Edixa. The raised 
sync contact points for F and X 
seemed to hold the flash tips more se- 
curely than some other cameras. 
There's a locking switch for the shutter 
release button which we appreciated 
and a rather tiny rewind knob which 
we did not. However, any camera re- 
pair shop should be able to fit a rapid 
rewind lever for you at small cost. 

Incidentally, the new Steinheil lens 


-has a unique flash exposure calculator 


on the lens barrel which does come in 
handy for direct flash. 


The semi-automatic diaphragm on ° 


the Edixa B or C works internally. 
When you press the shutter release, a 
metal collar inside the camera body 





moves forward, pressing on a pin pro- 
truding from the rear of the lens 
mount. When the pin is depressed, the 
diaphragm ‘stops down to the prede- 
termined aperture. To open the dia- 
phragm again, you pull a small lever 
across the bottom of the lens mount. 

The lens mount thread incidentally 
is the same as the Hexacon, Pentacon, 
Contax D, Pentax thread. The preset 
lenses for these cameras will fit the 
Edixa as well. 

While we did use the Edixa C with 
built-in meter we would recommend 
the Edixa B instead. The meter is all 
right for average shooting in black- 
and-white outdoors. However, in poor 
light or when using color film where 
exact exposure is essential, the meter 
is not sufficiently sensitive. 

Which model should you buy? The 
Model A body without the internal dia- 
phragm coupling is only $10 less than 
the B with the coupling. Our recom- 
mendation would be the Model B with 
eye-level prism and Quinon f/1.9 lens. 
With this unit you have as capable and 
fine a single-lens reflex as is on the 
market today.—H. K. 





TO KODAK CAVALCADE 
JAM IS A DIRTY WORD 


Specifications: Manual or auto- 
matic 35mm slide projector. Lens: 
5-in. f/2.8 Projection Ektanar, 4 
and 7-in. lens available. Opera- 
tion: Automatic tray loading with 
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changing cycle every 4, 8 or 16 sec- 
onds. Also manual operation on 
machine or by remote control 
button (furnished). Other features: 
Quick action shutter during slide 
changes, built-in preview screen 
and screen pointer, selector switch 
for 300 or 500-watt operation. 
Auxiliary rear condenser for super- 
slides available as extra. Weight: 
19 pounds. Price: $149.50. 


Oh, the sorrows of this age. Where 
once a photographer used brains, 
muscle and manpower to push slides 
in and pull slides out of his manual 
change slide projector, today he just 
sits comfortably loading slide trays 
and pressing buttons. And lately, no 
more button. The machine changes 
slides every so many seconds all by 
itself. (There is, of course, the tire- 
some nuisance of turning the machine 
on and off.) 

Well, all's not fish and _ skittles. 
While the word “jam” has a certain 
panicky ring in the hearts of many 
slide projector owners, the truth re- 
mains that automatic slide projectors 
become something less than automatic 
when a frayed or bent slide or mount 
confronts the mechanical brain. The 
operator must leap from his cozy chair 
to wrestle, tug and fight against the 
projector to save the slides. 

Some projectors are easy losers— 
and some projectors don't give up 
without a fifteen round fight. 

While in our hands, the Kodak 
Cavalcade led a charmed life. It didn't 
jam once. We loaded it with all sorts 
of dreadfully bent slides and it con- 
tinued to operate, showing the slides 
automatically at 4, 8 or 16-sec. in- 
tervals, by remote control button or 
manually. 

The secret seems to lie in Kodak's 
new slide tray wherein 40 cardboard 
slides can be contained. This tray, 
which comes with the projector, con- 
tains removable steel frames into 
which you load each slide separately. 
This is a bother. In some other ma- 
chines you load up a tray in a matter 





of seconds and you're ready to show 
them. But the bother is worth it. As 
long as you use this tray with the 
metal frames, slides don't jam. 

If you use other than cardboard 
mounts, you must use special trays 
available from Kodak dealers. These 
are similar to the cardboard mount 
trays but hold 30 mounts of any sort 
—cardboard, glass, metal, tape. Al- 
though we didn't have a chance to 
fool with this tray, it works similarly 
to the tray supplied with the projector. 
However, the edges of the metal 
frames must be bent in slightly to 
hold the thinner slides securely. Again, 
it's time-consuming but effective. 

However, let's assume you want to 
hand view your slides, which are all 
nicely stowed away in those Kodak 
slide projector trays. You must take 
each slide out of its metal frame 
separately because the frames will 
not fit.into any known hand slide 
viewer. And then the slides must be 
loaded back again, etc. 

Well, if you find the effort of load- 
ing and unloading is worth it, you have 
a darn fine projector. It runs very cool, 
pre-pops all slides (we didn't have to 
refocus once), projects a very even, 
brilliant, sharp-to-the-corners image, 
even at the 300-wait setting. The 5-in. 
lens is a good choice for average 
rooms with a 10-14 foot throw (you 
get a screen image about four feet 
wide with 1 x 1 1-in. slides). 

The machine is well made, quite 
compact and relatively light. One 
crazy gadget, a built-in pointer which 
supposedly allows lecturers to point to 
various areas on the screen, is almost 
impossible to use with certainty that 
the pointer will land near the area to 
be pointed at. 

Incidentally, should the projector 
jam—and we and Kodak just don't 
see how IF YOU FOLLOW DIRECTIONS 
—there is a paragraph on page 10 of 
the instruction book called ‘‘slide jam- 
ming.”” You simply raise the optics 
cover and with a pencil carefully de- 
press, etc. . . —H.K. 





NEW NORWOOD METER: 
THE SUPER-DIRECTOR 


Specifications: Incident light ex- 
posure meter. Features: “Direct 
reading” light valve system; swivel 
head; provision for use as reflected 
light meter. Calibrations: Direct 
reading f-stop scale, 1.4 to 22; cal- 
culator, f-stops 1 to 45, shutter 
speeds 1 to 1/1000 sec., film in- 
dexes ASA 3 to ASA 20,000. Auxili-° 
ary, special-purpose, extended- 
range calculator built into meter 
case. Price: $19.95, including re- 
flected light reading grid and case. 
Importer: Helio-Tech, Inc., Pasa- 
dena, Calif. 


Almost twenty years ago Capt. Don 
Norwood designed, developed and 
patented the basic Norwood, an inci- 
dent light exposure meter. It intro- 
duced a system of measuring the light 
falling on a subject, rather than the 
light reflected from it. The Norwood 
meter averaged the incident light and 
gave an exposure reading that was 
balanced within the limits of the film. 

For a number of years there were 
only two models of the Norwood 
meter: the first professional model, 
and the later Norwood Director, which 
was lighter, more compact, and took 
into consideration the needs of the 
amateur photographer. 

A few years ago the Norwood de- 
sign and patents were leased to the 
Brockway Corp., which continued pro- 
duction of the meter. 

(Continued on page 90) 
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BIGGEST 35mm NEWS SINCE COLOR SLIDES! 


Kodacolor Film 





Versatile indoor-outdoor Kodacolor Film now brings to every 35mm camera owner 
beautiful color prints and enlargements . . . plus superb black-and-white enlarge- 
ments ... both from the same Kodacolor negatives. And—without using compensat- 
ing filters—you can take daylight and clear-flash shots on the same roll of film! 


What’s so revolutionary 
about 35mm Kodacolor? 


It’s like this. Kodacolor 135 makes color 
negatives. Add it to the transparency 
films—Kodachrome and Kodak Ekta- 
chrome Film—and the 35mm camera 
owner’s full-color arsenal is complete. 


By virtue of new 35mm Kodacolor 
Film, your 35mm miniature camera is 
now a bigger, bolder, better, more use- 
ful, more versatile camera than it ever 
was before. You can do more with it, 
get more from it—both in color and, 
astonishingly, in black-and-white, too. 
This is like finding gold in your own 
front yard, without even having to dig 
for it. 


Direct way to color prints 


Of course, you could already get Ko- 
dacolor Prints by having a Kodacolor 
negative made from one of your Koda- 
chrome or Kodak Ektachrome trans- 
parencies. But now you can get Koda- 
color Prints—and Kodacolor Enlarge- 
ments—and Type C_ enlargements— 
and panchromatic-quality black-and- 
white enlargements—and some other 
items we'll mention later—directly from 
your original 35mm Kodacolor nega- 
tives. This brings the original subject 
and the final print one step closer to- 
gether. in happy communion. What’s 
more, you save money. 


The old order changeth 


Kodacolor Film has come a long way in 
the past few years. 

Kodacolor was once regarded—by 
sophisticated 35mm users—as the Sun- 
day-snapshot color film. For experts, 
Kodachrome and Ektachrome slides 
were the thing. 

Then the big wave of film advances 
began—new emulsions, higher speeds, 
finer grain—new Royal Pan, new Veri- 
chrome Pan, a new finer-grained Kodak 
Ektachrome Film. And finally we found 
a way to make a color-negative film with 
so much color latitude you could use it 
freely indoors and out—indoors with 
clear flash bulbs, outdoors with daylight 
—no correction filters needed—grain so 
fine that enlargements could be made to 
extraordinary size—and so much color 
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Daylight and clear flash are quite 
different in color quality (see 
above), but new-type Kodacolor 
Film has enough color latitude to 
accommodate both on the same 
roll. Also, because Kodacolor makes 
color negatives, light-balancing fil- 
ters can be used in printing—in- 
stead of on the camera. Daylight 





Why Kodacolor is indoor-outdoor film 


COLOR NEGATIVES 
5 


PRINTING 


BALANCING SYSTEM BALANCING 
——— 1 FILTERS FILTERS <——— 
Preven oS 

So 
BALANCED COLOR PRINTS J 


CLEAR FLASH 
(YELLOWISH) 





negatives are printed by projection 
through one set of balancing filters 
(see above), and flash negatives 
through a different set of filters. The 
result in each case is a print with 
the desired color balance—just as 
if a light-balancing filter had been 
used in shooting the original color 
negative. 








quality in the prints that even the tough- 
est professionals began jumping with 
joy 

This was the new-type Kodacolor— 
daylight index 32. It came out first in 
popular rollfilm sizes. Professional illus- 
trators picked it up immediately. Other 
experts began to see the new Kodacoior 
Prints and. “Type C prints.” And 35mm 
people began to ask us—why couldn’t 
they have this wonderful stuff, too? 

They could. Here it is. 


‘What does it offer? 


Versatility, color quality, superb fineness 
of grain, excellent working speed; day- 
light and clear flash shots on the same 
roll of film, without the necessity of 
“Type F” or “Daylight” correction fil- 








ters; color prints, color enlargements, 
color blow-ups, big color transparencies 
for rear-illuminated display, black-and- 
white enlargements; latitude for crop- 
ping and special manipulation in your 
own darkroom—that’s what. 

You can process the film yourself— 
have a commercial lab process and print 
it for you—or send it to Kodak for 
processing and printing. 

You can make color enlargements 
yourself—if you’re skilled in darkroom 
work—on Kodak Ektacolor Paper (for- 
merly Type C)—or have a lab make 
them for you. 

You can also make black-and-white 
enlargements—some of the most beau- 
tiful you’ve ever seen—direct from your 
35mm Kedacolor negatives—on Ko- 
dak’s new panchromatic Panalure Paper. 
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now here in 135! 





You can also—if you’re skilled— 
make big transparencies on Kodak 
Ektacolor Print Film, for rear illumi- 
nation. 


Prints from your negatives 


Commercial labs offer excellent prints 
in a choice of album and wallet sizes. 
You can also order Kodacolor Prints 
(made by Kodak) through your Kodak 
dealer—a new 2X size, 244x34 inches, 


for 23 cents each; or 3X, 314x5 inches, 
32 cents each. And Kodacolor Enlarge- 
ments, up to 11x14 inches. 

This is quite a line-up, from one basic 
35mm negative. 

Having said so much, there’s really 
only one more thing to say. To wit: If 
you don’t have a roll of this wonderful 
film in your 35mm camera by this time 
tomorrow, you’re behind the parade. A 
20-exposure No. 135 magazine costs 
only $1.85. 





New view with a capital ‘C’”’ 


In all the excitement about the new 
Kodak Retina Reflex Camera—don’t 
overlook the fact that there’s a new 
Kodak Retina IIIC Camera, too. 

Two things unmistakably identify this 
newest model of the famous Retina 
IIIC line. One is the capital ““C” in the 
IfIC designation (used to be III “‘little- 
c”). The other is the distinctive big 





range- and viewfinder windows. 

There’s no need for auxiliary optical 
finders with the new Retina ITIC . . . the 
new Kodak Multi-Frame Finder ac- 
curately delineates coverage for all three 
Retina lens-component systems, ‘by pro- 
jecting luminous lines out into the 
scenes covered by the 35mm wide-angle, 
50mm normal, and 80mm telephoto. 

A finder of this sort has at least two 
important virtues—(1) its obvious con- 
venience and (2) its automatic faculty 
for telling you which lens you need for a 
given pictorial result. 

The finder image is 25% larger— 
which makes composition easier (es- 
pecially for wearers of glasses) and your 
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whole pictorial outlook happier. The 
finder image is also considerably brighter, 
which is equally important because an 
f/2 camera is apt to wind up taking pic- 
tures in very dim “available light.” 

This increased size and brilliance of 
the viewfinder image also affects the 
rangefinder favorably. The split images 
are easier to see, easier to coordinate. 
Again this is especially important in low 
available light levels, and for those who 
wear glasses. 

New also on the Retina IIIC is its 
fast-and-simple built-in exposure meter. 
In place of the older system of high and 
low light level readings and scales, this 
new meter reads all levels on a single 
scale. Thus, the dial is much simplified, 
carries just one series of EVS numbers, 
only one of which is correct for a given 
light level and film combination. It 
measures both reflected and incident 
light, has a range of 5 to 1300 ASA. 

The simplicity of the single-scale EVS 
settings carries over to shutter/aperture 
operation. Diaphragm and shutter are 
linked together so you can cut rapidly 
back and forth from small apertures to 
higher shutter speeds, or vice versa, 
without refiguring exposure. 

The new Retina IIIC adds its much 
improved finder system to a score of 
traditional Retina advantages—its fold- 
ing construction that makes a slim, 
self-protecting package for lens and 
shutter, while still maintaining complete 
rigidity ...the ultra-fast, versatile 6- 
element 50mm //2 lens, interchangeable 
with 35mm wide-angle and 80mm tele- 
photo lens components . . . 10-speed 
shutter (1 second to 1/500) synchronized 
for popular flashbulbs and for electronic 
flash at all shutter speeds. ..speedy 
single-stroke film advance and easy film 
loading—a fabulous camera at $175. 
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Q. How can I get a whole photo- 
graphic encyclopedia into my gadget 
bag? It’s too small! 


A. Carry the 334x434-inch KODAK 
MASTER PHOTOGUIDE with you 
at all times—even fits in your shirt 
pocket—has (1) flash exposure com- 
puter, (2) daylight exposure com- 
puter, (3) effective aperture com- 
puter, (4) red, yellow, green, and blue 
viewing filters built in for determin- 
ing contrasts, (5) a table of shutter 
speeds for arresting various subjects 
in motion, and (6) a depth-of-field 
computer, plus scads of other critical 
exposure, filter, and optical data. 
Easiest means we know of making 
sure you have vital data with you at 
all times. $1.75 worth of panic- 
preventing facts. 


Q. So there I was, squinting into the 
setting sun, trying to frame my pic- 
ture of Pikes Peak in a tear-stained 
viewfinder—and when I got home 
the picture was all light streaked. 
Wha’ hoppen’? 


A. Poor soul, if you’d only known 
about “VACATION USA WITH 
YOUR COLOR CAMERA” you'd 
have read a handy rule on photo- 
graphing sunsets, which goes, “If 
you can look at the scene without 
squinting your eyes, it can be photo- 
graphed in color to make a good pic- 
ture.”” Page 21. Also, you would dis- 
cover useful thoughts on photo- 
graphing monuments, statues, ani- 
mals, mountains, museum displays, 
night scenes, beach scenes, etc. etc. 
etc. What’s more you’d find at least 
56 suggestions for places-to-photo- 
graph-in-New-York-City. New Eng- 
land, The Old South, Washington, 
D. C., the National Parks, are all 
there too; the whole well seasoned 
with typical color pictures, typical 
exposure data, and lots more. 64 
pages, 75¢. 

Q. I never flinched when the pilot 
did a power dive. I smiled bravely 
when he flew under the Brooklyn 
Bridge. But when we souped my pic- 
tures half the shots were blurred. 
What shutter speeds should I have 
used? 


A. A few minutes’ perusal of the 
Kodak booklet titled “PICTURES 
FROM THE AIR” would have 
shown you what shutter settings to 
use at which altitudes and at various 
ground speeds. Also you’d get the 
scoop on filters, cameras, films for 
aerial photography, angle and per- 
spective, and even on how to take 
movies from the air. Price, an earth- 
bound 35¢. 












Prices are list, and are 
subject to change 
without notice. 








FAMILY 
MOVIE CAMERA 
No. 7 


Technical Assistance By Morris H. Jaffe 


How to Shoota... 


LITTLE 
LEAGUE 
MOVI 


THIS IS LITTLE LEAGUE time almost anyplace in the 
United States and kids all over the nation are supplying 
action that makes for great family movies—particularly 
if one of those youngsters happens to be yours. 

Shooting a Little League game can be more fun than 
filming its Major League counterpart—and a lot easier. 
Many Little League parks are rather informal—with 
little more than a wire fence separating spectators 
from the field. That means you can move in fairly close 
for big images with only a moderate telephoto, or even 
a normal lens. ‘at 

The action is almost certain to be a lot more unin- 
hibited than in a grownup ball game, with youngsters 
adding their own variations to standard baseball tech- 
niques. 

We chose opening day of the Deer Park (L. I.) 
Little League games to shoot our script this month. If 
your own Little League has special opening day cere- 
monies it makes a good way to begin your film. Move 
into position to film the parade, about 10 ft. from the 
point at which it will pass you, four or five seconds 
before the parade reaches you. Have someone hold a 
program about three feet in front of your lens. Focus 
on a point 5 ft. from you. Shoot the program and then 
as the parade comes into camera range, move the pro- 
gram out of the way to show the marchers. The 5-ft. 
focus gives you enough depth of field so that both 
program and parade are sharp. Make sure that the light 
hitting the program is the same as that on the parade. 
Expose for the darker areas on the sheet so that the lens 
setting for the parade and the program will be about 
the same. A meter reading from the palm of your hand 
will give the proper exposure, too. 

Showing the first ball thrown out makes a logical 
cut between the parade and the actual start of the game. 
Film the boys as they pour (Continued on page 10Q) 











If you use Little League 
program for title shot, 
position it so that light 
strikes program and pa- 
rade from same angle. 
Proper use of depth of 
field scale (see text) 
brings both program and 
marchers into focus. You 
can substitute name of 
teams and pitcher warm- 
ing up for a similar effect. 
Wide-angle lens offers 
even greater depth of field 


than normal lens. Tripod 


or pistol grip helps keep 
camera steady for this and 
other action sequences. 
Avoid panning parade. In- 
stead, let parade pass be- 
fore camera lens at a slight 
angle. Look for things that 
help make cuts—ball at 
end of drumstick to a shot 
of baseball in play. 





Wide-angle and normal or 
telephoto lenses combine 
here for effective sequence 


of shots of batter and. 


pitcher. While a baseball 
field is pretty large, avoid 
shooting too many long 
shots. Instead, have im- 
portant image in the fore- 
ground and merely sug- 
gest distant subjects such 
as fielders. A really tight 
shot of pitcher and batter 
emphasizes the relation- 
ship of the two, You might 
add a third cut, from the 
first base side of the cage, 
as the batter swings at the 
ball. Start shooting with 
pitcher’s windup. 


If youre lucky—and fast 
with ‘your camera—you 
can shoot a double-play 
when it happens. But a 
safer plan is to shoot the 
individual actions that 
make up a double-play as 
in the three illustrations, 
top, and then splice them 
together in a sequence. 
In shooting any type of 
action that might take 
place over a wide area, de- 
termine the focusing dis- 
tance for each position, so 
that you can adjust the 
lens quickly. Better still, 
anticipate action. If men 
are on first and second 
base, one runner is almost 
sure to advance toward 
third—sliding. Be ready 
to shift your sights. 
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Film the crowd, and cut 
the shots into the proper 
spots to show fans’ reac- 
tion to play. Don’t.pan the 
camera. Shoot a long or 
medium shot and then cut 
to a close-up. Shoot 
enough footage to spot 
liberally through the film. 
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A lot goes on in the dug- 
out as boys react to the 
score. Remember to open 
up the lens to expose 
properly deep shadow 
areas inside the dugout. 
Use compromise setting if 
highlights are important. 














MODERN’S MOVIE 








CLOSE-UP DEVICE 


DESCRIPTION 





USED WITH REFLEX 
FOCUSING CAMERAS 





CLOSE-UP 
LENS 








Plus, or magnifying, lens. Hold in 
place in front of camera lens with 
filter adapter. Supplied in strengths 
from +1 to +10 with range of 
approx. 40 to 4 in. Requires no 
exposure increase. 








Exact effect (composition, focus, 
depth of field) can be seen on 
ground glass. Extension tubes (see 
below) are better optically, have 
much greater range. 








EXTENSION 
TUBE 








Can be used only with interchange- 
able lens cameras. Comes in sec- 
tions of varying length. Mounted 
between lens and camera to extend 
focusing range to 1 in. or closer. 







Exact effect can be seen on ground 
glass. Image dim when extremely 
long extensions used. Use black 
focusing cloth and extra light on 
subject where possible. 





TITLER, 
FOCAL FRAME 










Focal frame gives the field of view 
when shooting with close-up lens. 
Frame shows area seen by camera, 
approx. 2 x 3, 3 x 5 in. Pocket titler 
(Mansfield) ‘‘sees’’ 1 x 1%-in. 
area. Standard titlers use tubes, 
variable working distances. 









Since exact effect can be seen on 
ground glass, titlers have limited 
application, except where speed 
and simplicity are needed. 





OPTICAL PARAL- 
LAX CORRECTOR 








Prismatic device, slips on front ob- 
jective of finder. Bends rays so that 
finder sees same area as lens. 






Not needed, none available. 








MECHANICAL 
PARALLAX 
CORRECTOR 


Sometimes called a ‘‘rackover.” 
After composing in finder, device 
moves lens to position formerly oc- 
cupied by finder. 







Not needed. 









ACCESSORY 
REFLEX 
FINDER 






Fits over camera lens. Shows field 
seen by camera lens at any dis- 
tance. 








Not needed. 








REFLEX 
HOUSING 







Reflex focusing, composing device 
usually supplied for use with 35mm 
still cameras. Fits 16mm C mount 
cameras with adapter. Ground 
glass of Kilfitt has etched frame for 
16mm field. 





Not needed. 





FOCUSING 
FINDER 





Slips into 16mm magazine camera, 
in place provided for film. Provides 
parallax-free ground glass image. 





Not used. 





MICROSCOPE 


Technical Assistance By Norman Rothschild 


Most makers of microscopes sell 
adapters which couple microscope 
to camera. With interchangeable 
lens cameras, microscope may take 
place of regular lens. 










Exact effect can be seen on ground 
glass. 
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CLOSE-UP CHART 





ALTERNATE GROUND 


GLASS FOCUSING CAMERAS 





USED WITH FOCUSING 


AND FIXED FOCUS LENSES 


NOTES 








Composition, focus, depth of field 
can be studied on ground glass. 
Use mechanical device—a_ rack- 
over (see below)—to correct for 
parallax. 










Lens-to-subject distance must be 
measured with ruler or tape meas- 
ure. Field size and depth of field 
must be determined from table 
furnished with close-up lens. 









Close-up lenses affect lens defini- 
tion. For maximum sharpness use 
smallest possible diaphragm open- 
ings. 





Composition, focus, depth of field 
can be studied on ground glass. 
Use mechanical device—a _ rack- 
over (see below)—to correct for 
parallax. 


Lens-to-subject distance must be 
measured with ruler. Field size and 
depth of field must be determined 
from table furnished with tube. 









Light loss due to extra extension 
may be prohibitive at higher mag- 
nifications unless fast color and 
black-and-white films, slower fps 
are used. Required exposure in- 
crease shown by tables. 





Limited application. Need me- 
chanical parallax correction de- 
vice. 





Automatically in focus for fixed dis- 
tance with close-up lens. 





Use small lens openings for maxi- 
mum sharpness. Excellent for films 
of live subjects such as insects, 
flowers. 





id 


None available. 






Often sold in sets—correcting de- 
vice and close-up attachment. 





While field seen in finder with de- 
vice is practically same as that of 
lens, there may be some minor dif- 
ference. 





Exact effect can be seen on camera 
ground glass. Use this device to 
correct parallax. 






After composing in finder, move 
whole ‘camera on rackover to 
“‘take”’ position and shoot picture. 


Use tripod or titler. Rackover action 
can be improvised using elevator 
tripod plus rack and pinion device 
such as ‘‘Castel’’ or ‘‘Proxiscope.” 





Check focus, depth of field on 
ground glass in usual manner using 
close-up lens or extension tube. 
Shift lens to ‘‘take"’ position, place 
accessory reflex finder on lens. 








Use close-up lens or extension tube 
and tape measure for sharp focus 
at close range. Accessory reflex 
finder over lens shows field. 


Elgeet unit has etched fields for 
wide-angle, normal, tele lenses. 








Not generally used. 







Range unlimited depending on 
focal iength of lens. After focusing 
and composing, mirror is raised 
and picture is shot. 






These devices for 35mm miniature 
camera lenses. 





Not used. 





16mm magazine only. Use close- 
up lens or extension tube. 








Only one on market made by Ko- 
dak for 16mm Magazine Cine 
Kodak. 








Exact effect can be seen on ground 
glass. 


Focus microscope visually first, then 
put camera in place. Camera lens 
set at infinity. 








Camera lens diaphragm opened to 
maximum aperture. Correct expo- 
sure obtained by varying light 
source. 


See Text Page 96 
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348 Focal Encyclopedia of Photography 
Covers completely the entire h 
phy and follows up all its uses for os making. 
master reference work that belongs in every 
library. Bound in Burgundy Buckram with gold 
stamped spine and title. 1,468 pages, 2,000 articles 
on every aspect of photography. 400 photographs and 
1,500 pictorial diagrams. Written by 197 experts 
=. 23 countries. A photo library in one volume. 
9% x6% $20.00 
weains Studies by Fritz Henle 
Unquestionable masterpieces magnificently 
reproduced, by one of America’s best known 
photographers of the human form. atten 
published at $4.50. Now +$3.50 


402 BF" Tres Yashica Guide, 
by Richard Lowell 


This guide begins 
where your instruction 
book ends—gives step 
by step instructions for 
perfect pictures. Basic 
shooting. rules, por- 
traits, candids, baby 
pictures, weddings, etc. 
all covered, plus an 
easy to follow chapter 
on the magic of color 
with your Yashica. 

$1 





727 Photo Et Propo Sur Le Nu, 
by L. Lorelle 
A French study on methods of photographing the 
female nude. De Luxe volume in heliogravure. 121 
illust. $3.00 


449 How to Make Better Home Movies, 
by Peter Gowland 2.00 
Tips from top Hollywood movie makers, such as 


Alfred Hitchcock, James Wong Howe, Lee Garmes, 
ete, 


Cats and How I 
Photograph Them, 
by J. R. Spies 

$3.95 


Everyone who owns a 
cat will enjoy this de- 
lightful book of new 
photos and stories 
about cats, and the au- 
thors notes on how he 
has taken many prize 
winning pictures. 


738 Linhof Practice 
Form And Figure 


A collection of out- 
standing studies of the 
' nude by Peter Basch. 
Size 9x12. 112 pages. 
Beautiful reproduc- 
tions. Technical notes 
and comments by the 
photographer. Individ- 
ual chapters on action, 
lighting, props, out- 
. door figure photogra- 
phy, etc. « 


217 The Retina Way by O. R. Crov 


New seventh edition of a long time favorite, revised 
to contain new Retina reflex. $4.95 


52 Contaflex Way, 
by H. Freytag. 


Brand new, exhaustive 
treatment in the usual 
Focal Press manner, by 
the famous author of Con- 
tax Way. All owners of 
this popular camera will 
get more from it with this 
book. 312 pgs. 270 illustra- 
tions, some color. 


1144 How To Shoot Weddings, 
by Michael K. Arin 
~ A highly successful specialist in this lucrative branch 
of photography tells you exactly done, in 
black and white, color, and 3D color! A complete 
book of successful practice in wedding photography. 


392 Praktina Praktica Working Manual 
by K. Tydings $2.95 


by G. R. Sharp 


216 Bolex Guide, 
$1.95 


Edited by Myron Matskin 





Free: While They Last! 


With every order for $10.00 or more, we will 
send you free of charge a copy of Better Prints, 
a famous Camerette Book that will tell you the 
secrets of the pros. Just circle BP in coupon. 
Free catalog showing all photo books sent with 
each order. 








306 The Nikon Manual 
of 35mm Tech- 
nique by 
George B. Wright. 


complete handbook of 
$5mmn technique, covering 
both the materials and ap- 
proach, from the problems 
faced by the amateur, 
through advanced and spe- 
cialized uses. A complete 
review of the Nikon in op- 
eration, all its accessories 
and specialized uses. Over 
285 pgs., 200 illustrations, 
including up to date 35mm 
formulary. $5. 


339 Guide To Perfect Exposure, 
by George & Cora Wright 


$1.9 


379 Photo Dictionary, 
by Morgan & Morgan 
This new Photo Dictionary & Quick Reference Guide 
supplies all the terms photographers need . 
379A one 


332 35mm Camera Rating Guide, 
by Herbert Keppler $1 


194 Photographing People, 
by Hugo Van Waydenoyen $3.50 
How to take candid, casual, unposed pictures of faces 
with expert examples. The modern technique of por- 
traiture fully explained. 164 pages. 7x10. 
255 Lighting for Portraiture, 
by W. Nurnberg $5.00 
Covers in unique manner hundreds of possible por- 
trait lightings. Illustrations use a plaster manikin 
to eliminate facial variation. Invaluable for both 
amateur a 192 pages, 
245 photographs. 264 diagrams. 


372 Ultra Miniature Photography, 
by Joseph D. Cooper 


A complete guide to buy- 
ing and using all ultra 
miniature cameras, 

and accessories, i 

ing developing, enlarg- 
ing, closeup, color, etc. 
As Executive Asst. to 
the Deputy Postmaster 
General of the United 
States the author found 
extreme camera port- 
ability a requisite to con- 
tinuance of his photo 
work, and is foremost au- 
thority in this field. 
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Modern PHOTOGRAPHY Book Store 


33 West 60th, New York 23, N. Y. 


I enclose [] Money Order 


311 


311A 
100 


100A 


186 


697 
37 


IIA 


for 
August. 


We recommend these books. If you want a 

title that is not shown, query us. We can get 
you any “in-print” title you wish. Free cata- 
log showing all photo books sent with each 
order. Visit book store at address below. 


Photography and 
The Law, 


by George Chernoff 
and Hershel Sarbin 


A lucid handbook for 
amateur and  profes- 
sional photographers, 
explaining the law as 
currently interpreted 
in the courts, answer- 
ing all legal questions. 


paper $1.95 
eloth $3.50 


Pictures in a Minute, the Polaroid 
Land Camera Book 
by John Wolbarst $1.95 


, second edition contains all information on 
forest cameras, film, ete. over 180 pgs., 350 illustra- 


ath $3.95) 


IMPORTANT NEW ARRIVALS 


Available Light and Your Camera, 
George B. Wright, Editor ‘ 
Second Edition, Revised, Enlarged) ; 
Chapters by eleven experts, including such well- g 
known photographers as Cartier-Bresson, Fritz Henley 
and Suzanne Szasz. A new chapter on the latest, very! 
fast black-and-white and color films useful in dim) 
light has been added. Completely illustrated with 91 } 
photographs of a wide variety of subjects—from chil- 
dren in the house to industrial reportage—made by)” 
the chapter authors. The book contains all the in- 
formation needed by the amateur to take photographs 
under almost any low-level illumination conditions|” 
which he will encounter. (August) 


amour In You 
Lens by James 
Macgregor 
tells and shows how tol 
produce glamour when 
photographing women.) 
A useful book to learn 
from, delightful to 
read, and decent to 
look at. 160 pgs. AB 
Focal Book. (July) 

$1.95 


Bounce Lighting by Russ Halford 
With flood, flash, ‘‘strobe’’ or daylight. 1.95 


+ 
i 
= 
; 


7 Composition Simplified, Gabriel 
A helpful book for the begi for it com- 
position in the most elementary terms. $2.0 


Pocket Photo Data Book 
by Willard Morgan 


Pocket size, loose leaf, with film speeds, guide num- 
bers, universal depth of field, color film dats, 
formulas, time gamma temperature charts, all data 
for quick use everywhere. Comes complete with dark 
blue, gold stamped 6 ring vinyl binder $3.95 


Same, in deluxe, cordovan brown 





-~- 


Amount Encl. $2 
In Canada: Visual Equipment Co., 146 Bates Rd., Montreal 8, Quebec (add 10% for Canadian shipments). 
In California: LaGrange, Inc., 1160 N. Highland Ave., Hollywood 38. 


Please send me postpaid the books whose numbers I have circled. 


Postage extra. Minimum C.O.D. order $5.00. ) 
348, 10, 402, 727, 449, 435, 738, 62, 217, 52, 114A, 392, 216, 306, 339, 379, 379A, 


332, 
Name 


194, 255, 372, 311, 311A, 


100, 


100A, 186, 83, 697, 37, II, 


[] Check [j Send C€.0.D. ($1.00 deposit required. 


1A, B 


nn 





a 





Addr 


State 





City. 


> ALL ORDERS ARE SHIPPED POSTPAID. Add 3% sales tax with orders for N. Y. City deliver 


id 10% t title for delivery outside U.S. 


SATISE A 


.S.A., except APO’s. Allow approximately two weeks for deli 
ION GUARANTEED! If not satisfied return books within 5 days and money will be refu 
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4 Schneider 6 element COMPONON 


ngs. AR 


“i = provides reproduction fidelity hitherto unknown! 


lford ; 
1.95 


‘el For a new enlarging experience . . . one that will show the full capabilities of your enlarger 


int ons on the most critical work . . . try the 6 element COMPONON. No lens can approach it for definition, contrast 
and a flat, evenly illuminated field. The secret is in Schneider's exclusive design which combines coated 
— rare glass elements in an air-spaced construction with a specially computed rear element of greatly enlarged 
mat at size. It will give you an experience in negative reproduction fidelity . . . black and white or color . . . that you 
with have never known. Available in the following speeds and focal lengths . . . £:4-50mm . . . £:5.6-80, 105, 
150, 180, 210, 240 and 300mm. Companion COMPONAR enlarging lenses, long the standard among 
amateurs for capturing all the subtle details of even the miniature negative, also available in £:3.5 and £:4.5 


speeds in required focal lengths. Enlarger manufacturers can supply Schneider lenses on the enlarger 
you buy. Full data on all lenses on request. 


nipments): 


equired. 


oes LENSES... Clasicos of Oplical Precision 


, U. S. Distributor: BURLEIGH BROOKS, Inc. ¢ 10 West 46th Street, New York 36, N. Y. 
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SLOW FILMS 
(Continued from page 54) 


to load film from bulk rolls, all these 
brands are available in 50-foot bulk rolls 
and, in the case of Panatomic-X, also in 
100-foot rolls. 

How can we best utilize these films 
in order that all the superb qualities 
described above can be brought out in 
the final print? Of primary importance 
is exposure. This must be kept as short 
as possible, as is the case with all other 
types of films. As I wrote in my recent 
article on fast films (Mopern, April, 
1958), the ASA rating has become a 
mere indication of the relative speed of 
films. In fact, the most desirable ex- 
posure index is to a large degree de- 
pendent on the type of developer used. 
When the developers listed in the chart 
on page 54 are used, the “official” ex- 
posure ratings should not be used to set 
your meter as they will then lead to 
consistent overexposures. Overexposure 
in the case of slow films adds to the 
blocking up of the highlight areas, re- 
sulting in a loss of detail. As is also the 
case with fast films, overexposure causes 
the image to “bleed,” which destroys the 
fine resolving power inherent in these 
films. Particularly because modern de- 
velopers for these fine-grain slow films 
(those that are listed in the accompany- 








ing exposure-development table) are 
designed to exploit the inherent emul- 
sion speed to the fullest extent, a higher 
exposure index is not only possible but 
absolutely essential. Generally speak- 
ing one and a half to two times the 
published ASA index is recommended. 

Exposure must be accurate. The slow 
films do not have as much latitude as 
faster films, although today’s slow films 
have much more latitude than films of a 
similar type produced several years ago. 
However, if you want to retain all the 
qualities found in these films with re- 
spect to grain, resolving power and 
gradation, it is necessary to expose 
precisely. 

In summary, the slow films must re- 
ceive the minimal exposure leading to 
a print which reproduces the correct 
tone value of the original subject. How- 
ever, the final choice of shutter speed 
and aperture is a subjective one. For 
example, because I often have favored 
a high contrast rendition of a given 
subject, I tend to read the exposure 
setting from the shadow area and de- 
velop for “snappy” negatives. Your 
choice of subjects and your interpreta- 
tion of them, to which I may add, your 
working methods, your choice of de- 
veloper, or the habit of your processing 
lab, should determine your exposure 
method. Each is a variabie. 


Development 

The ideal developer for thin-emulsion 
slow films is a soft-working developer, 
(not of the fine-grain type). Of such 
developers, Neofin Blue of Tetenal 
Photowerk, Hamburg, Germany (dis- 
tributed in this country by Photo Im- 
port Associates, P. O. Box 1302, Winter 
Park, Florida) is by far the best. This 
product is based on a formula developed 
by Willi Beutler, a German photog- 
rapher, who is credited as having done 
most for the development of slow film 
technique. This formula, announced 
first in 1953, is designed to bring out' all 
the shadow details while slowing de- 
velopment in the highlights which are 
built up much too fast by other types 
of developers. So long as the exposure 
has been minimal and accurate, this 
developer will balance out the densities 
of highlight areas and shadow details, 
resulting in a final picture of superb 
gradation. In addition, this formula 
produces negatives of remarkable re- 
solving power. 


The Willi Beutler formula 
“SOLUTION A: 
10 grams (150 grains) metol 
50 grams (1 oz. 300 grains) sodium 
sulfite anhydr. (of the purest 
quality ) 
1000ce (32 oz.) water (boiled) 
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the 
HASSELBLAD 
idea 


It’s 15 cameras in one — the famous 
Swedish 2% x 2% Single Lens Reflex 
with interchangeable lenses and film 
magazines. Sets up for virtually every 
shot known to photography in 7 sec- 
onds. The new model (500C) includes 
compur shutter and automatic dia- 
phragm in every lens, with coupled 
EVS system. Priced at $480.50 with 
80mm Zeiss Planar F:2.8 lens. Com- 
plete line of lenses and accessories 
available. Write today for literature 
and name of dealer nearest you. 


HASSELBLAD 


PAILLARD Incorporated, 100 Sixth Avenue 
New York 13, N. Y. 


Mopern PHOTOGRAPHY 




















SOLUTION B: 


50 grams (1 oz. 300 grains) sodium 

carbonate anhydr. 

1000ce (32 oz.) water (boiled) 

To use add 50cec (1.5 oz.) of A and 

50cc of B to 500cc of water. Develop 

low-speed films at 65°F (18°C) for 

7 to 10 minutes according to grad- 

ation.” 

(Note: Quotation from Hans Wind- 
isch: The Manual of Modern Photog- 
raphy, Heering Publications, Vaduz, 
1956, p. 91.) 

The commercial product of this for- 
mula as manufactured by Tetenal 
comes in a highly concentrated solution 
of approximately 30cc in a glass tube. 
All you need to do is dilute this solution 
in 500cc (approximately 17 oz.) of water 
and 65° to 68°F and you will be ready 
to use it to develop two rolls of films. 
Neofin is for “one-time” use only and 
should be discarded after two rolls have 
been developed. (It should be pointed 
out here that the solution should be 
prepared immediately before use, since 
it becomes unstable not long after the 
glass tube is opened.) Neofin Blue not 
only produces a negative of impeccable 
quality but also is a handy and eco- 
nomical developer. 

FR Corporation’s X-22 quickly be- 
came popular after it was introduced to 
the market a few years ago. This prod- 


























uct also comes in a highly concentrated 
form (in a small glass bottle of 1 oz.) 
and works beautifully, particularly with 
Adox films. The main difference between 
this American-made developer and 
Neofin Blue, aside from their actual 
formulas, is that it should be diluted at 
a different proportion according to the 
type of film: i.e., 19 oz. of water cooled 
or warmed to 68°F is added to the con- 
centrated liquid to make 20 oz. for ASA 
16 class of films, and 15 oz. of water is 
added to make 16 oz. of solution for 
films of Panatomic-X type. X-22 is also 
of a limited stability, so that solutions 
should be prepared immediately before 
use and discarded after films have been 
developed. I use X-22 when I need good 
contrast, since this developer seems to 
me to have a higher energy than its 
German cousin. Pictures I took on cloudy 
winter days came through very well with 
it. Since X-22 is much more widely 
available in the American market, you 
may very well start your venture with 
the slow films with this one, if you have 
not tried it already. 

Another developer worth mentioning 
is Agfa’s Rodinal. Extremely popular 
among German photographers, Rodinal 
is also a variable dilution developer, 
and since it is diluted at times at the 
rate of 1 to 100, it is perhaps the most 
economical. This rate of dilution, too, 


should be varied according to film type. 
Also the same film can be developed 
with Rodinal at a different rate of 
dilution according to the nature of the 
exposed image. For example, it can be 
used easily to compensate for under- 
exposure by a lower rate of dilution. Its 
possibilities are unlimited. In other 
words, you can control the result by 
the degree of dilution. 

This interesting developer, curiously 
enough, was first introduced in 1891! 
Because of its versatility, it has con- 
tinued to be produced by Agfa. Today 
Agfa’s Isopan FF can be developed by 
this developer without loss of emulsion 
speed. The negatives exhibit remarkable 
sharpness and a very fine grain. 

Rodinal works this way. For subjects 
of normal brightness range, Isopan FF 
is developed using the rate of dilution 
of 1 to 100, and if you think a high con- 
trast is necessary because of the flatness 
of the subjects, the rate of dilution is 
changed to 1:75. In the case of Agfa 
Isopan F, faster film of the two, the 
same result can be achieved by diluting 
Rodinal concentrate at the rate of 1:50. 
The normal development of this film is 
carried out by using 1:75 solution, and 
softer development is accomplished by 
mixing 1 part of Rodinal to 100 parts 
of water, measured precisely. 

(Continued on page 88) 





the 
HASSELBLAD 
SUPERWIDE 


Includes 90° Wide Angle 38mm, F: 4.5 
Zeiss Biogon with compur shutter for 
extreme speed and corner-to-corner 
quality without distortion. Depth of 
field as much as 28” to co . Inter- 
changeable roll film backs. Speeds 
from 1 to 1/500 sec. The Hasselblad 
Superwide is priced at $470.50. 
(Available with optional viewfinder, 
$49.00, or ground glass back, $19.50.) 
Write today for literature and name 
of dealer nearest you. 


HASSELBLAD 


PAILLARD Incorporated, 100 Sixth Avenue 
New York 13, N. Y. 






Aucust, 1958 





Photographed at Batelle Memorial Institute by Herbert Loebel with the Hasselblad Superwide. 
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new! 
different! 
WESTON BUILT! 





























fast action 


WESTON 


exposure 
meter 


direct reading for all cameras 
compact—low cost! 


Here’s everything you have wanted in a 
meter . . . Weston accuracy and depend- 
ability . . . true compactness . . . fast, sim- 
ple operation . . . low cost. A meter that 
is truly direct reading without constant 
reference to speed conversion tables. You 
simply point the new DR and get the cor- 
rect f: stop for the speed you wish to use. 
And you can change the speed at will in no 
time flat, simply by turning the speed con- 
trol wheel with your thumb. And note the 
long easily read f: scale...to save time and 
assure truly accurate readings. It’s the best 
investment you can make to insure a sum- 
mer of perfect photography ... as well as 
for the years ahead. See it at dealers today. 


for critical 
exposure control 


... the Master Ili, with 
its built-in high sensi- 
tivity, double light 
scales, and complete 
exposure control dial, 
is unapproached for 
critical exposure 
problems. Available at 
all camera stores. 


WESTON 


EXPOSURE METERS 







































the meters most photographers use 
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the 
MOVIE MAKER 


by MYRON A. MATZKIN 





Ernst Wildi makes a prize-winning 
amateur film based on the poetic 
images of water. 


Fifty feet of 
film shot in Nova 
Scotia by Ernst 
Wildi gave him 
the idea for one 
of the finest ama- 
teur motion pic- 
tures I have ever 
seen. The film— 
Water's Edge— 
won three awards 
at the Cannes 
Amateur Film Festival and has had 
numerous showings in the U.S. 

Wildi is an amateur who buys his 
own film and shoots on his own time. 
That he works for Paillard, Inc., dis- 
tributors of the Bolex camera, has 
nothing to do with his activities as an 
amateur movie maker. 

Water’s Edge, a beautifully edited 
poetic treatment cf water in its many 
forms and images, is about 400 ft. long 
in the final editing. 

The film begins by showing trees 
heavily laden with frost. Then icicles 
begin to melt. The camera cuts to little 
rivulets running through the snow, 
then to a stream, and finally to a river. 
The sequence ends in a frantic torrent 
of driving, smashing water as the 
stream races toward the sea. 

The next scene is in complete con- 
trast to the river’s violence, as the 
camera looks at calm ocean water, 
sky and sailboats. 

The film captures the varied moods 
of lakes, seas and fountains in a ro- 
mantic approach to the commonplace. 

I asked Wildi what editing problems 
arose in joining the various impres- 
sions into a unified film. 

“In reality, if you decide you want 
two scenes to go together, you can usu- 
ally manage to connect them. First, 
you have to decide how you want them 
to look and then shoot each one, with 
its relationship to the other constantly 
in mind.” 

Actually, he took four years to shoot 
Water’s Edge. However, much of his 
shooting was casually mixed in with 
other footage—vacation films and the 
like. He shot sequences of the fountains 
at the Palace of Versailles. Lake scenes 
were shot in Switzerland—and some 
of the important footage at the begin- 
ning of the film, only a few miles from 
his home. 

Mrs. Wildi suggested the film poem 
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idea. Wildi himself first saw it as a 
documentary—and he has some rather 
spectacular footage of a power dam 
still in his film barrel. But once the 
idea took form, he sought out the im- 
ages he needed to express it. 

“If I had gotten the complete idea 
sooner, much of the shooting would 
have been less casual. Shooting with- 
out a fairly good idea of what you’re 
after is neither economic, nor com- 
pletely effective from an artistic point 
of view. But having an idea doesn’t 
mean having a final shooting script. A 
shooting script for Water’s Edge would 
have imposed limitations. Since I shot 
without a script, my mind remained 
free to assimilate new ideas.” 

Once the film had been shot, Wildi 
looked at his footage and planned the 
editing. 

“Here’s where the script for this 
kind of film is born. You must have 
an editing script if the final version 
is to express what you want to say.” 

Probably the editing proved to be 
the most painful work in making the 
film. Much of what Wildi shot is still 
in cans—and adds up to enough film 
to make several travelogues. 

He edited the original Kodachrome, 
doing without a work print. 

“This was not a good idea. It made 
handling every inch of film a particu- 
larly touchy job. It meant working 
slowly, adding what might perhaps be 
considered unnecessary hours to the 
simple mechanics of cutting and splic- 
ing. Next time, I'll definitely use a 
work print.” 

Wildi used several lap dissolves as 
an aid to continuity. He made the A 
and B breakdowns himself. In this pro- 
cedure, the film is broken into two 
rolls, with white leader indicating 
placement of certain optical effects. 
The final print is made from the two 
rolls in an optical printer. 

“No lap dissolves next time,” Wildi 
feels. ‘They add to the cost of the film 
and I believe the same effect can be 
achieved with the right cutting.” 

The film has an optical sound track, 
first recorded on a tape machine and 
then re-recorded in a studio. Sound ef- 
fects were obtained from a company 
specializing in sound effect recordings. 
The first print, complete with optical 
effects and sound, cost Wildi $150, in 
addition to film. Costs could have been 
less, according to Wildi, if opticals and 
other effects had been eliminated. 

Wildi is shooting a new film—this 
one on trees—applying many of the 

ideas developed in Waters Edge. 
—THE END 








Mopern PHOTOGRAPHY 














is 
he 


ND 


“4 DOWN 
PEERLESS CAMERA 415 Lexington Ave., New York 17, N. Y. 


Avcust, 1958 


TARGEST! 


WORLD S LARGEST pyo7 
LD'S LARGEST VOLUii 


in ag ER 


for 3 $ 


'SYM-PHONIC’ STEREO <2 egremenererea 
TAPE RECORDER OUTFIT | 


PEERLESS 35mm SPECIAL! 


KONAIR 35mm 
#1.9 CAMERA 


Ww! 


44" 


Comperable List $89.50 
ced 495 


* Needle Sharp {1.9 Coated Lens 
* Britliant, Full Field, Bright Line 
led View Rang 
For Flash and Stfobe 
+ Syeeds to 1/400 Sec. & Self Timer 
+ Focuses From 2 Ft. to Infinity 


PEERLESS SCOOP! SAVE $16.00 OFF LIST! 


Famous 8mm Projector 


Brilliant 300 Watt Lamp! 
List $39.95 


Xe 


*f1.6 Coated Lens * 400 Ft. Capacity 
* Blower Cooling 


BRAND NEW 


TERRIFIC PEERLESS SPECIAL! 
SAVE $25.55! OFF LIST BRAND NEW 
OCKET PROJECTOR 
[ae ~, For 35mm — 2 x 2 Slides! 
i List 
$47.50! 
now ONLY 


4° 300 Watt Lamp + Blower Cooling 
*4” Ctd. Lens. + With Case 


* 2 Ctd. Lens 
BRAND NEW 
list $124.50 


* Auto Parallax Corr 
* LVS Speeds to 1500 


HEXACON ‘35’ 
Single Lens Reflex 


NOW 


9 


Synch for Flash and Strobe 
. ents to 1/1000 Sec. 

+ Built-in Self Timer 
Interchangeable Lenses 


With (2 Coated 
Preset C. Z. Jene 
OTHER TERRIFIC HEXACON VALUES: 
With f2 Coated Preset Hexotar.. . 69.95 
With 2.8 Coated Preset C. Z. Jena.64.95 
$50 
135mm 12.8 Coated 


Preset 
> Peerotar Tele Lens, 
List $69.95! new 


EXCLUSIVE! SAVE $33.00 OFF COMPARABLE LIST 


Auto-Firty Reruex 
95 


Comparable 
List $59.95 


* MFX Flash Shutter * 13.5 Ctd. Lens 
* Speeds to 1/300 + Bay. Mounts 


OR 


< 


"SENSATIONAL PEERLESS FIRST! 


_¢ In Handsome Matching Cases. 


A complete Stereo System, with 
5 2-Spoed, Dual Track — Cross- 

Over Networks Stereo 

Playback, Monaural Recording! 


ONLY 9 50 


Comparable List $289.90. 





NEVER BEFORE .. . ANYWHERE! 
Just Arrived! Brand New! Very Latest! 


Classic-KAQutfit 


*imported 35mm Camera *f3.5 Ctd. Lens 
*Deluxe Carry Case *Fan-Fold Flashgun 


A $51.95 

B vo 
Now Only — 
* Built-in Flash Synchronization 
* Speeds to 1/200 Second 


*Rapid-wind Film Lever 
* Automatic Film Counter 








+ Color Guide: 78 + Variable Power 
+ Dual Reflector + Diffuser Screen 


8mm Electric Eye 


ae MOVIE CAMERA 


¥ Citation Camera with Famous 
ag) Elgeet 11.9 “Automatic Exposure” Lens 


BRAND NEW! Orig. List 


x 
fe} Discontinued $139.45) 95 y 
* Interchangeable Mount + Optical Finder 


= Variable Speeds 


* 10° Film Winding 


PEERLESS SPECIAL ON TOP BRAND NAME! 


Sekonic LV-1 Meter 
BRAND NEW! 4° 
List $8.95! 


* For Still & * Double Light Range 
Movie Cameras «For All Type Shutters 


4 Can Sell 


PEERLESS SPECIAL! SAVE $10.00 OFF LisT! 
Famous Electronic Flash 


With Battery Pock 


* Converts from AC to Battery 
* 1/1000 Second Fiash Duration 
* Guaranteed 25,000 Fiashes 


BRAND NEW! 
List $24.95! 


EXCLUSIVE FACTORY PURCHASE! 
Brand New! imported! Lightweight! 


HAMBLETONIAN 
Prism Binoculars 


Only 13.49 
-F..Only 15.49 
Only 14.24 
Only 15.24 
Only 20.24 


7x35 { 4* «Only 24.49 


4 F._ Only 26.24 
Ind. Focus 
Add 10% F.E. Tax te Binocular Prices. 


FReEkesser 


EXCLUSIVE! SAVE $16.00! OFF COMPARABLE LIST i 


EXPORT SHIPMENT CANCELLED! 
Save 44% Off Original List! 


-: Kodak 8mm Camera 


A ECHO 35mm ENLARGER (7 


With 50mm 4.5 Ctd. Lens! 


BRAND NEW! Only HI 
+ Dbl. Condenser 95 

+ Neg. Carrier 

+ Adjustable Ease! 

+ 16mm Masking Plate SO™psuaple Uist 


Seve $124.55! Of Orig. List! Brand New! Discontinued 


PENTRON HF400 
Soo TAPE RECORDER 


With Mike, Reel & Tape! 
Orig. List $249.50 


22% 


SAVE $49.55 OFF ORIG. LST! 


=] °3-Big Hi-Fi 
Speakers 


*2-Speed, Duai 
Track 


BRAND NEW! 95 
HEE ORIG, LIST! $94,507 
en NOW ONLY — 

K DISCONTINUED 


> ‘500-w. vy, Eek aad Cooling 


PEERLESS’ MONEY-BACK GUARANTEE! 


REMEMBER YOU SAW IT IN MopERN 


1 


PEERLESS 
415 LEXINGTON A 


* Blower Cooling 
* Coated Lens 


BRAND NEW 
Discontinued 
Orig. List $29.95 


15” 


* Famous Brownie Model + {2.7 Ctd. Lens 


* Eye-Level Finder * Roll Loading 


SPECIAL BUY! SAVE $22.00! 
3 


FOR 35mm 2x2 SLIDES! 


BRAND NEW! 23 wy 
List 
wow omy $58.95! 
AUTOMATIC CHANGER! 


+ 300-Watt Lamp + Blower Cooling 
+5” 14 Cid. Lens + Positive Tilt 


8mm Projector 


500 Watt Lamp! 


34° 


* 400 ft. Cap. 
* Forward & Reverse 


GRAND NEW 
List $59.95 


Ss 1958 CATALOG! ! 
92 BARGAIN-PACKED PAGES! EVERY 
FAMOUS MAKE! ALL THE LATEST MODELS! 

; Completely IMustrated! Order Yours Today! Only 10¢ 
7 Per Copy! You Get 25¢ Back On Your First Purchase! 


MAIL COUPON NOW! 


Dept. M8 
© — C1)! Want to Buy The following 


; advertised merchandise. 
T ([] | Want to Trade the following 


BO cash 
© 8G Time Payment. $1 Down Enclosed 
i () Send Giant Catalog for special price of 10¢. 


» NAME 


CAMERA STORES 
VENUE, NEW YORK 17, NEW YORK 








OM. 


co. 





CITY/TOWN 
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AARNE BORE 
A new and revised edition 
of a world-famous handbook 


OW fo 
ake 
000 
ome 
ovies 


@> Just out! An entirely new, 
up-to-the-minute revision of 
one of the most popular pho- 
tographic handbooks ever 
published. 192 information- 
packed pages and more than 
200 beautiful full-color pic- 
tures tell you everything you 
need to know to make your 
home movies better and more 
successful than ever before. 
The book is divided into 2 
convenient sections. The first 
half details all the basic in- 
formation you need, plus 
dozens of wonderful new 
hints, tips and ideas. The 
second half includes techni- 
cal details on such subjects 
as exposure, continuity, focus- 
ing, scene lengths, animation, 
sound, different types of 
cameras, and much more. 
With its index for quick 
reference, its many charts 
and explanatory drawings, 
this is the best camera guide 
you can buy on How To 
Make Goop HoME MovIEs. 
Only $1.95. Order from your 
bookstore, or RANDOM 
HOUSE, Dept. 251, 457 
Madison Ave., New York 22. 


Compiled by 
the Editors of 
Eastman Kodak Co. 
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LEADING Da 
DEALERS Buy 
SUN RAY PHOTO CO., INC. 


OR WRITE 
301 Lafayette St. 
New York 2. N.Y 






FOR 
LITERATURE 








INVENTORY 
LIQUIDATION 


of the famous “CHILD PHOTOGRAPHY" 
course by Josef Schneider, world renowned 
photographer of children 


Buy Now At Below-Cost Price of $34.95 


Reduced from $169.50— 
Buy Now and Save! 


PRACTICAL PHOTOGRAPHY 
10th & Walnut Sts. Allentown, Pa. 

















35mm FINE GRAIN 


Developed and ENLARGED 











Superd 344 14% 
weight 











Factory fresh, guaranteed 35mm frame numbered reloads. 

Plus-X, Panatomic-X, Super-XX, Tri-X 
20 exp. reloads 45¢ ea. _ 5 for $2.00 36 exp. reloads 65¢ ea___. 5 for $3.00 
12 EXPOSURE 120 er 620 FL 
Developed and enlarged te 342 x 342 - ns 
8 exp. rolls to 3% x 4% $ 90 16 exp. rolls to 34 1 444 $1.50 
Send for mail and complete ice fist of all our black and white, and 
sone serviees eee tacks pat satisfied. 
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PHOTO LABS NEW HYDE PARK 10 NY 










DEPTH OF FIELD 
(Continued from page 64) 


What if that five feet of sharpness 
isn’t enough? Or too much? Then what? 
We have three controls over depth of 
field: f-stop, lens-to-subject distance and 
focal length of lens. Here’s how we can 
use them: 

1. By using a smaller lens opening we 
can increase depth of field. Conversely, 
if we use a larger aperture our depth of 
field will decrease. Of course we must 
keep in mind that shutter speed must be 
changed, too, in order to maintain 
correct exposure, 

2. An increase in lens-to-object dis- 
tance will increase depth of field. 
Moving in closer to an object will de- 
crease the area of sharpness. However, 
changing camera position also changes 
perspective (the relative size of objects 
in the photograph). 

3. If you have a camera with inter- 
changeable lenses, you can get more 
depth of field by choosing a lens of 
shorter focal length. A wide-angle lens 
will provide greater depth of field than 
a “normal” one at the same camera-to- 
subject distance Similarly, a long focus 
or telephoto lens will give a shallower 
depth of field. Of course, any change 
in focal length will also change image 
size. 


Practically speaking 

How do you decide which of these 
controls to use? Let’s take a practical 
example. 

Suppose you’re photographing a large 
group of active people. You must stop 
action with a fairly fast shutter speed, 
such as 1/300. The light is not intense 
and your meter indicates an f-stop of 
{/4 at this shutter speed. The problem 
—how to get more depth of field. What 
can you do? 

Since you must use f/4 and 1/300 
as a camera exposure, you're left with 
just two other depth of field controls. 
If your camera doesn’t permit the use 
of a shorter focal length lens (or it does 
and you don’t own one) to increase 
depth of field, then there is only one 
alternative in this case: use the normal 
lens and move back. If you do so, image 
size and perspective will change and 
you must consider its effect on your re- 
sults. 

If you do have a shorter focal length 
lens, you can use it to get additional 
depth of field, but your image size will 
be smaller. And if you decide to move 
in to increase the image size with this 
shorter lens, depth of field will decrease 
and approximate that of the normal 
lens at original shooting position. Only 
now, by moving the camera position, 
you again change perspective. Spend 
time to think out and solve your depth 
of field problem—you'll get better pic- 
tures with black-and-white and color. 


REMEMBER YOU SAW IT IN MODERN 














A note—some photographers use the 
phrase “depth of focus” interchange- 
ably with “depth of field.” Actually, 
they have different meanings. Depth of 
focus is a zone of apparent sharpness 
behind and in front of the film plane 
of the camera. If the film were moved 
within this area, the image would still 
appear to be in focus. Depth of focus 
might be thought of as the depth of 
field inside the camera. 

—EDWARD MEYERS 





IN NEXT MONTH’S 
MODERN 

Try a long lens for action— 

with startling results. 





SLOW FILMS 
(Continued from page 85) 


Even when such high rate of dilution 
as 1:100 is used, Rodinal does not re- 
quire prolonged development. Rodinal is 
also diluted just before use and dis- 
carded after development is finished. In 
its concentrated form it is said to have 
keeping properties for six months after 
it is opened. 

Rodinal, Neofin and FR X-22 all have 
one very big advantage: you know each 
time you develop film that your de- 
veloper is fresh. Once you establish the 
developing times according to your 
working methods, they will remain 
constant. I must note here one very 
important point. If you mix a small 
amount of solution from Rodinal con- 
centrate, it must be measured very ac- 
curately. Since such high rate of dilu- 
tion as 1 to 100 is often used, even an 
extra drop may have a noticeable effect 
on the result. 

At this writing, very little is known 
to me about Perutz’s developer, Perinal, 
which should be in camera stores by the 
time this issue is in your hands. I have 
developed only a few rolls of Perpantic- 
17 with this developer and this is not 
sufficient evidence for me to give you a 
definite conclusion. Perinal works like 
the other developers. A highly concen- 
trated liquid is diluted in a desired 
amount of water (varied according to 
the capacity of your tank) and dis- 
carded after the development is carried 
out. 

The slow films must be developed with 
the same painstaking care that should 
be taken with all other types of film. 
Briefly speaking, the films should be 
developed at 65° to 68°F and this tem- 
perature range must be maintained 
throughout the subsequent stages of 
processing. While they are developing, 
films should be agitated approximately 
10 seconds every minute.—THE END 
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BUY DIRECT WITH CONFIDENCE. 
EVERYTHING LISTED AVAILABLE FOR 
IMMEDIATE 24 HOUR DELIVERY. 





SPECIAL PURCHASE 


Latest Model Single Lens Refiex 35mm 


EDIXA REFLEX B Ila 


w/ /2.8 Fully Automatic Schacht Travenar Lens 


Features: 


@ Parallax Free 

@ Rapid Wind 
Hinged Back 
R.F. Penta prism 
Split Image R F 


Brand new, Factory boxed with import certificate 
and Factory guarantee; list $223.50, our sale price, 


DeLuxe Case for above, lists $15.00, Special 


Separate waist level 


@ Synchronization, regular, Electronic 

@ Auto Exposure counter 

@ Interchangeable lenses 

@ 1 sec to 1/1000 sec. 

@ Uses standard Praktica Pentacon 
Hexacon, Praktifiex Lens mounts 


$13 50 


incl. RF Pentaprism. 





SALE BRAND NEW 


P RAKTICA FX3 Latest Model 


Fully Automatic 


Interchangeable lenses 
V2 sec. to 1/500 sec. 


Waist Level 


Sync, regular, Electronic flash 
Single Lens 35mm refiex 
Double Exposure Prevention 


ANOTHER BARGAIN 


Brand New Praktina FX £2 Automatic Biotar List $297.50 


Special latest model 


Case for Praktina $9.92; w/Auto Quinon 226.50 
Praktina FX Auto Tessar F2.8 w/R.F. Split Image Pentaprism 


List 239.50 


re Seal 


Latest 1958 


Plume Model, 30% lighter 
e 8mm roll, D Mount 
e Governor Motor 
© 0-64 FPS— 
Single Frame Counter 
e Forward, Reverse For 
Lap-dissolves, 
For Double Exposure 
e Footage Counter 
e Positive Turret Lock 
e Vibrationless Stop 
m Finder, 
Parallax corr. 
e Swiss Parts, 
French assembly 
List w/F1.9 Foc lens $239.50 


on — $129. 50 


= F1.2 Foc List $274.00 
Our price $ 
jw 


e e 
Compart case Tast ... 
14.7 


Free literature 
Trades Accepted 





With Eastman Kodak's 
Guarantee and Kodak 
Import Certificate 


List $175.00 
28.00 


Our _— $1 


Above} has bullt- Ml 
35mm, 85mm find 
Case List $15.50 “Sale $11.63 





BRAND NEW 


am EXAKTA 
VX Ila 


w/f2 Auto Biotar 
Special New ..214.50 
w/f2 Auto Westagon 
Special New ..189.50 
Addit. EXAKTA dis. write 


8mm LENSES |: 


List Sale 


1¥2 F1.9 Focus- 
35 


ing $38.75 $11 
6.5mm FI.9FF. 44.50 15.25 
1% F1.4 Focus 49.50 14.75 


WOLLENSAK 
NEW 
List Special 
Brand New .$ 99.50 $ 69. 
Model 43D w/3 1.8 lenses 
715 8mm 


162.50 114.70 


199.50 136.95 
T1515 Stereo 
Recorder . 239.50 167.50 


project .. 
Recorder . 





FX3 F2 

Auto Westagon .... 
FX3 £/2.8 

Auto Tessar 

FX3 2.8 

Auto Westanar .... 
Case $9.92 


179.50 1 19.50 
179.50 119.50 
149.50 99.50 


including Pentaprism R.F. Split Image 


Special New 179.50 





CENTRAL MARKETING COMPANY 


799 Broadway, N. Y. C. 3, N. Y. 


Aucust, 1958 


MIRANDA 


Stand w/F1.9 Pre-set 
Brand New 


List $199.50 $118. 50 


Special 
DONE) do ccncckn'soseieas 9.50 


List Sale 
$29.95 18.92 


39.95 
39.95 
33.95 


AKAREX III 


Latest Model New w/F3.5 
Sehneider Xenar lens speeds, 
1 see to 1/500, Synehro Fully 
interchangeable, Self timer 
Parallax corrected 

Free literature on request 


List $99.50 $59.50 


Special New 


ZOOM 


FINDER 


For Leica— 
Contax—Ni- 


on, Exact field of view for all 


lenses from 28mm te 135mm 
—click stops—complete par- 
n 


"$14.92 


Complete with leather case 





CONTAFLEX 
mee 410 Se ace gratin 


Contaflex IV 
~ $139.50 


Reg. $199.50 
E. R. Deluxe Cas 
List $14.00 only $ 10.82 


Sine aflex 


F2 8 $126.00 
—— Beta 
we 


me 
F2.8 $149, 00 Only $114.50 
Alpha, Beta Case ....$9.92 


Only $ 94.50 





w 1958 M 
res" ‘Optikkor, 5 _ 
Brite-Luminous Frame Cou- 
pled RF, Single Window 
Huge Single View Finder 
i you wear glasses, excel- 
lent) { see to 1/500 Full 

Syneh. Self timer 
List $69.95 Case $9.95 


Both for ... 2.95 
G E GUARDIAN 


w/ease Discontinued Mdl. 


List $34.50 $22.50] 


Special 
D ial 


Pocket 
Elevator 
Tri 


Pan Head swivels all direc- 
tions—gear crank 
List ~ es 


w leather _ $8. 88 
YASHICA 
8mm TURRET 8T 

List Sale 
Yashica, New $79.95 $58. 


of 
wre 4 i's 
ele Oenibels nena 


Telephoto ...119.90 78.50 
Yashica 44 


w/ease 69.50 49.50 
NEW BUYS 


Aires Lvs List Sale 
1.9 +) orem .00 $81.50 


Aires 
w/ease ... 120.00 91.50 
79.95 


Minolta A2 
w/ease 

14.10 

78.00 

63.78 


TROMBOLITE 
“Vision Aid” lite Arm ro- 
tates 360°, retracts to 25” 
clamps on desk full globe 
swivel, lights fluorescent 
22W , or both. Free 
. AC, es eae 
$28.76 "nm" 
shipped pre-paid 





504 PENTAPRISM 


PENTAX 


Latest Model Brand New 
pa ve Biotar Carl Zeiss Pre- 


“Our mn $138.50 


Body Alone 





Viewer 


$3. 99 


List $7.95 
Special 


Batteries 





> 


BAUSCH & LOMB 
Pop Free Projectors 
Balomatic 300 50 
Special ... 
Balomatic 500 


OPTIKON 500} specie 


$107. 
New Metal Cilp Trays$.86 Ea. 
Case to hold 24 Trays $8.72 
Case to hold 12 Trays $4.92 





AUTOMATIC SCHACT 
Travenon For Exacta 


ee $57.24 
Telephoto 
F3. ‘4 pre-set For Exacta 
Ont: $22.50 N 
AIREQUIPT 
MAGS. 


List pf * $1 44 a 


Case ‘a holds 12 mags. 
Special $4.4 








IHAGEE jp... 





Black Leather Top Ori 
w/Split image Range Finder 


For Exacta VX 
i Special $39.95 
NEW BUYS 


Special 
Latest Models List 
tee peed =. . 
coh 





56.50 Super 


ae G 46.50 
+ wy | * 
jocoh | 

icoh case 











25% required on 
COD's 
Send postage 
overage refunded. 








FREE catalog CM 
FREE literature. 
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Please Vand ine FREE Coloring neted 


0 1 6-oz. rm Pre-Color Spray _ 


o1 Academy et of Photo-Oil aa 
D “Photo-Oil Coloring for Fun or " dd 50 


‘free contest card in 
every set enables 
you to participate 
in annual $5000 
coloring contest. 


LONG 


ON FUN 
MARSHALL'S 


PHOTO-OIL COLOR PENCILS 


You’ll love to color your 
photos with Marshall’s 
Photo-Oil Color Pencils. No 
previous art training or spe- 
cial talent is needed to color 
fine details and small snap- 
shots. Each set contains 18 
assorted colored pencils, ac- 
cessories and full instruc- 
tions—$4.75. The colors are 
permanent — never fade. 


Marshall’s Photo-Oil Colors 
and Pencils are transparent, 
so you can see the photo you 
are working on. Complete 
sets of photo-oil colors,$1.65 
to $14.95. To color glossy 
or Polaroid prints - spray 
with Marshall’s Pre- Color 
Spray — then color as usual. 


And, for a complete text on 
coloring, “Photo-Oil Color- 
ing for Fun or Profit” an- 
swers all possible questions 
in detail. 

Since 118 


At Photo Dealers 
Everywhere, or write to: 









to-Oil Color Pencils a 





NAME 
| ADoRES 


| 
| 
| 
| 01 box of PI 
| 
_ 
! 
| 





i i 








| 
| 
| 
| 
| 
| 
t 
| 
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NEW PRODUCTS 


(Continued from page 26) 


can be used with all acetate base films, 
black-and-white or color. Available in 
glass or plastic squeeze bottles, the 
price per pint is $2.25. Quart and gal- 
lon sizes are available at $3.95 and 
$12.50 respectively. Write: 

YANKEE PHOTO PRODUCTS 

3325 UNION PACIFIC AVE., 

LOS ANGELES 23, CALIF. 


New Surface for Retoucher 


A new flash opal 
glass working 
surface, available 
with the Nega- 
File portable re- 
touching desk, is 
said to provide 
good light diffu- 
sion. The desk 
may also be had 
with a ground 
glass surface. Mir- 
ror, working sur- 
face and light 
shield are adjust- 
able for best light and working condi- 
tions. A drawer holds pencils, etching 
knife and other materials. The unit 
closes to 4%, x 11 x 13 in. Price: with 
opal glass, $20.95; with ground glass, 
$18.95. Write: 

THE NEGA-FILE CO. 
BOX 405, DOYLESTOWN, PA. 





High Speed Movie Lenses 


Paillard Inc. has two super speed 
SOM Berthiot lenses designed for avail- 
able light movie making—the Cinor 
25mm f/0.95 and the Cinor 25mm f/1.15 
RX. The Cinor f/0.95 can be used on 
any C-mounted 16mm movie camera, 
while the f/1.15 RX is designed for the 
Bolex H-16 Reflex camera only. Each 
sells for $205. Write: 

PAILLARD INC. 
100 SIXTH AVE., NEW YORK 13, N. Y. 


Panhead for All Rolleis 


A new version of the Rollei Pan Head 
can be used with the Rollei 4 x 4 twin- 
lens reflex camera, as well as all other 
Rollei models. It aids in exposing from 
two to ten shots in sequence so that 
they can be matched. The 10-shot series 

hotographs a complete circle. Price is 

13.95. Write: 
BURLEIGH BROOKS, INC. 
10 w. 46TH ST., NEW YorRK 36, N. Y. 


Honor 35 Has Adjustable Eyepiece 


The Honor 35 
is a 35mm range- 
finder camera of- 
fering an adjust- 
able eyepiece for 
eyeglass users. Its 
focal-plane shut- 

ter has speeds 
from 1 to 1/500 sec. plus B and T. 
Standard lenses for Honor are the 
Hexar 50mm f/3.5 or the Hexanon 50mm 
f/1.9. Accessory lenses for the camera 
range from a Berthiot 28mm f/2.3 wide- 
angle to a Schneider 240mm f/4.5 tele- 
photo. Other features include: FPX 
synchronization, automatic shutter 
cocking and film advance, completely 
removable back plate and all-metal 
construction. Price of the Honor 35 
with Hexar 50mm f/3.5 lens is $149.50 
and with Hexanon 50mm f/1.9 lens, 
$239.50. Write: 
BURKE & JAMES, INC. 
321 S. WABASH AVE., CHICAGO 4, ILL. 





Miniature Sylvania Flood Lamp 


The Sylvania 375-watt R-30 movie 
light for color or black-and-white still 
and movie photography is said to be 
among the coolest burning lights ever 
produced. Despite its small physical 
size (4% in. long) the lamp is reported 
to give as much light as larger units. 
An internal disc and a special filament 
design minimize blistering and black- 
ening of the lamp envelope. The R-30 
sells for $1.50. Write: 

SYLVANIA ELECTRIC PRODUCTS, INC. 
1704 BROADWAY, NEW YORK 19, N. Y. 





MODERN TESTS 
(Continued from page 75) 


Now Helio-Tech of California has 
introduced a new version, the Nor- 
wood Super-Director, made for them 
by Walz in Japan. This model is about 
one-third smaller and lighter than the 
similar type meters being sold today, 
and has several interesting new fea- 
tures. 

The Super-Director, through an in- 
genious light valve system, allows for 
‘direct reading” from the f-stop scale. 
The meter is preset for one of many 
exposure index-shutter speed combi- 
nations by a single adjustment of the 
light valve control. Now the meter 
works ‘‘automatically"’ (for either still 
or cine cameras), and all you have to 
do is point it toward the camera from 
subject position, in approved fashion 
for incident light, and read the correct 





iN NEXT MONTH’S 
MODERN 

Everything about shutters: 

what they do, how they work. 





BUY IT FROM YouR PHoTO DEALER 


f-stop directly from the meter dial. 

For unusual situations which are not 
covered by one of the light valve 
combinations, there is a simplified 
calculator dial on the face of the meter 
which offers a wide range of film and 
exposure combinations. 

In order to keep the meter face as 
simple as possible, LVS, Polaroid Land 
and other figures have been removed 
anc consigned to a_ special-pur- 
pose, extended-range calculator built 
into the meter carrying case. It in- 
cludes LVS numbers from 3 to 19, 
Polaroid Land numbers from 1 to 10, 
cine settings from 8 to 128 fps, f-stops 
from .7 to 128, shutter speeds from 
128 to 1/2000 sec. 

Increased sensitivity for low light 
readings is achieved by removing the 
light valve and using a special low 
light setting. There are no external 
boosters or attachments. 

For those situations that demand 
a reflected light reading, the Super- 
Director has a Heliogrid that replaces 
the Heliosphere, converting the meter 
for reflected light use. 

The Norwood Super-Director is easy 
to use and built to last. 

—MAYNARD FRANK WOLFE 
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\e? 


Frc 


10% 
Deposit 
On Ali C.O. es 


Add wocwgnts Slaps 

Excess refunded. All 
merchandise guaran- 
teed 1 full year. 10 
day money-back war- 





Complete w/case, 


STATICMASTER 
SHES 


Eliminates Dust from Negatives and Slides 
* fe'ses Special . .$7.95 
Special . .$3.95 


y \W ay \\ WW 


2 POPULAR 


PHOTO PRODUCTS AT 


POPULAR PRICES 


WA A 


HEILAND 
ELECTRONIC 
Flash Units—AC or Battery 
List bi 


49.95 
- 59.95 


meme | 


64-A 

$4-B Transistor Model . 
Straight Bracket 

mts rare with 





BRAND NEW 





an 35m 

camera ata ge en price—a/ 

MX, sharp f2 

R.F. List ceed $141.45 
* SPECIAL 


Minolta A w/case [3.5_ 
cept Your Equipment in Trade 


sec., 
-element liens, brilliant 


$102.50 | 


oo st *Special 
i yay Rs A-2 w/case f2.8_78. 0 $54.95 


rad ASAHI-PENTAX 


35mm _ Single-lens refiex 
a with sootens return mirror. 

2. m pre’ weect Takumer 

Fiash aoa: List $195.00 


Cage, Lit 315-00 SPECIAL $] 4995 





List 4.95 
Brand 
MINOLTA- 16 CAMERA | 


1” Amateur 
New Sub-miniature 
| 








Put st 39. 50 | 
and close- -up lenses. * ne 


pt 


“$29. 95 | 


t 49.’ 55 _-0ay 37.95 
Tank 16mm to 116 6 ize y 4.95 


BRAND NEW ONLY 


Li Sale 

Westen “A! W/E. cccaswccce _s35. os $23.95 

a 4. 36.95 

a 6: 46.95 
Brand New, pasmeen ‘Packed, Guaranteed 





BRAND NEW 
35mm OPTICON 


1/500 sec., [2.8 45mm tens, 

MX sync, ‘seit timer, bright 

rame viewfinder, yonge- 

finder, auto counter, rapid lever, rapid re- 
wind, hing back. 

List with 4295 


case 79.45 SPECIAL 





mranious™ ao 


FAMOUS 
List “Spec. 


$109.45 $75.95 


Minolta Autocord w/ 
case 

Minolta Autocord ‘*L” 
w/ case and Built-in 
Meter 135.45 97.50 


*We accept your old equipment in trade. 


BRAND NEW—TWO NEW ADDITIONS TO THE 


YASHICA REFLEX FAMILY 
~ Yashica 44—127 film, 12 super slide ex- 
——— sec., Mx, click stops, crank 
List w/case 69.95 SPECIAL 46. as 
Yashica 635—Dual format ‘eo ole “38 siae 

; u‘complete with '3S_ conve 


List 65-05 SPECIAL 


46.954 


BRAND NEW TELECTRO 
TAPE RECORDER 


pegs dual speed, preci- 
sione unit 


with microphone. 
SPECIAL $9255 








OW 


1mm 10 
16mm 5 
Specify 4-4 or pi > iid rolls may be 





SAVE ON 8-16mm COLOR FILM 


FRESH—E.K. raereey PACKED—NO RELOADS 
TEST DATING 12 


List 
pe all Cote ~~~ 8-88 2.00 
8m odachrome 


-90 
wen Kodachrome_5.95 5.10 


. . * 
Airequipt Automatic Changer 
Fits most models of AO, Ampro, Argus, 
B&H, Golde, Kodak, SVE, TDC, Viewlex, 
etc. (Changer and adapter only.) Specify 

model. 


BRAND NEW ONLY $395 


Remote Control 24.90 Only $18.95 


BRAND NEW KODAK CAVALCADE 
: SLIDE PROJECTOR 


3 m Super 

500 watt turbo aunts 
2.8 ‘jens, handies ali 
mounts, no slide popping, 
— 


tise 149.50. 
SPECIAL $11295 








BRAND NEW 


RICOH CAMERAS 
B00 soe LVS. MEX MFX, Due teow usi 


\ Model 500 w/case, 


LIST *SPECIA 
12.8 5 Cy dens 
Model 519 


79.95 $54.95 
gud meter, fi: 98 114.95 $19.95 


We Accept Your Old Equipment In Trade 





BRAND NEW PORT-A-TEMP 
AIR-COOLER BEATS THE HEAT 


operation, ste fresh, cool air, no noise, per- 
under hot lights, for darkroom, 
TV comfort. Portable 


2 for $60.00 
Save $9.00 


eve or 
fhetatiation sleeping. 


List Price 59.95 345° 





SPECIAL 
’ sec., 

focus lever, brilliant Hoy screen. 
t *Special 

Diacord ‘ —; w/case --58. 4 a7: 38 

L’’ w/case — 
(Built- In ‘Meter) 
*. } a Your Old Equipment 
n 





D NEW LATEST MODELS 


35MM CONTAFLEX Iti AND IV 


#2.8 Auto oem 5 Tener, MXV sync. 

ll timer, /500 interchangeable Ft 

jen: 

Model III, List 176.00_.......... * SPECIAL $119. 9s 

7 IV, List 199.00_~.---.---.-. “4 SPECIAL 136.95 
* SPECIAL 10.50 


AIREQUIPT MAGAZINES \ 


HOLDS 36 35MM SLIDES, PREVENTS 
WARPING, FRAYING. LIST 2.25 


ONLY $] 41. 


Air-luggage case for 24 oar 2. 95 


BRAND NEW LATEST MODEL 
8MM TURRET MOVIE CAMERAS 


WOLLENSAK 


S Speeds, all 1.8 lenses, normal, 
W.A., telephoto. Buiilt- in filters, 
single frame, continuous run. 
; am Sale 
7 Model 43-D Roll .$ 99 $ 69.50 
Model 73 Magazine 149. 3 102.50 








PETRI 35mm CAMERAS 


Loaded with the features found on @ 


more expensive cameras 


List ial 
Petri f1.9 automatic Bessy 
w leone $112.00 74.50 


59.90 41.50 





SAVE ON 35mm COLOR FILM 
FRESH--LATEST DATING--FACTORY PACKED 
NO RELOADS 


List 
Super Anscochrome 20 ex.2.35 
Anscochrome 20 ex 1.85 
Ektachrome or 

Kodachrome 20 ex...... 1.95 
Kodachrome 36 ex.....-- 2.75 2.09 


The most sensational development in the amateur r movie field 
posure, Camerse. (5 EYE-MATIC—8mm_ Automatic 
meras. 


4 wonderful models to ape | from 
tat Se le 
139.50 $106.95 


is, fade-i 
e wonlten Signal. 





SAVE ON 120-620 COLOR FILM | 


FRESH—LATEST DATING—FACTORY PACKED 
NO RELOADS 

















BRAND NEW GRALAB NEW SRALAS 
UNIVERSAL TIMER 


The most useful complete auto- 
matic timer for your darkroom. 
is, minutes, rings and cuts 





BRAND NEW 1958 MODEL 
ARGUS MATCH-MATIC C-3 


#3.5 Lens, complete — 
with meter, flash & 

List Price 

$74.95 


*speciaL 5H 395 
Spotomatic 6A 
Enlarging Meter 


the Begg = 
out of en 
est model. Milet $15.00 


SPECIAL sal 








BRAND NEW YASHICA 


- 8mm MOVIE CAMERAS 
Yashica 8T Variable Speeds 

List Special 
Turret w/f1.4 


pee 79.90 55.95 
Turret w/f1.4 Normal 


List Special 
pe 


Avcust, 1958 


PHOTO STORES, 
49A WEST 47th ST - N.Y. 36. N.Y. 


INC. 


Circle 7-346] 
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off enlarger or appliances. 
Standard 
es i ng TE 
uminous #1 
List 24.95...... ONLY. 17. 95 
BRAND NEW KEYSTONE 
AUTORS TS SLIDE COOSESTORS 
Brighter, Simp re Better 
“is Special 
K-300 wieose 74. ‘5 54.95 
> 310 w/cai 
Rem ote 99. 95 65.95 
KS 500D w/ca 
& enone 1G 109. 95 78.95 





BRAND NEW 
CANON 
35mm 
CAMERAS 
AT TREMENDOUS SAVINGS 
List Special 


$277.00 $185.00 
SUPT sevedecsisesers 333.00 220.00 } 
Canon L-1 with 
50mm 12.8 


Canon Ly! DeLuxe with 
50mm 2.8 lens 


$259.00 $172.00 B 
315.00 215.00 

Case for above 14.00 10.50 

Write fer details on other lenses at cut prices 


\\\\ 
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ENLARGED 10 34% 5....220e2o 


(KODAK LIST PRICE... .$3.46) 
.. 325 


12 EXP. FILM_DEYELOPED 

ENLARGED TO 3%x3%.. 
(KODAK LIST PRICE. ...$4.74) 

20 EXP. 35mm DEVELOPED 

ENLARGED TO 2% x 3% 
FULL CREDIT FOR EACH NEGATIVE NOT PRINTED 


KODACHROME ade hi LM 
Developed 





Largest mail order photo-finisher in the East—since 
1919. Send postcard for FREE film mailers and 
complete black-and-white and color price list 
or mail films with remittance to— 


BELL COLOR LABS 


Dept. MD, ENGLEWOOD, N. J. 











DO-IT-YOURSELF PLASTIC 


LAMINATING 
caRDS | | LICENSES 
J 
new process cuts laminating 
costs as much as 75%. 
IDEAL FOR PHOTOS 


Favorite snapshots, clippings, ID’s will never crack, 
tear, or wrinkle imbedded in crystal clear PLAIN-VU. 








New, instant laminating plas- 
tic sheets will permanently 
preserve your important cards 
and papers. PLAIN-VU is 
100% transparent; guaranteed 
not to discolor, harden or de- 
teriorate. No machines, heat or 
glue is required. Fascinating 


ORDER NOW 
Jr. Kit—10 sheets (3”x4”) only $1 postpaid. Jumbo 
Introductory Kit—10 sheets 3”x4”, 6 sheets 3” 


2 sheets 10”x12” Satisfaction 


guaranteed—from 


TRANS-AMERICA Girt GUILD 
SEAFORD, L. 1, N. Y. 


only $4.50 postpaid. 



















35mm BLACK & WHITE 


SLIDES 


yom any size 
photo or negative 








NOW! See your favorite snapshot on the screen! 
DUPLICATING 35mm COLOR SLIDES 


30c ea. (50 or more 20c ea. 
MOUNTED COLOR SLIDES ‘rom 
COLORED PICTURES . . $1.50 ea. 


Specify cardboard mounts or film strips. 


NATIONAL 
NEW HY 
PHOTO LABS HYDE PARK 12 NY 








STUDY PHOTOGRAPHY 


COMMERCIAL ¢ PORTRAIT e¢ ILLUSTRATIVE 
Finest professienal instruction and uiving "ase G.1. Ap- 
proved. Bill 550. LA gy 
—, | —- eo; Enter 

RITE “neGt ISTRAR Room 342, 
$50 ‘NORTH’ WIGHIGAN AVENUE, CHICAGO ii. 


RAY-VOGUE 


SCHOOLS & CHICAGO 


for girls. 


92 


= accommodations > 













BRUCE DAVIDSON 
(Continued from page 50) 


light,” he says, “and sometimes I like 
to travel with everything. It all depends 
on whim. I’m not always the same way.” 

Photo techniques he regards as a 
tool, too—just as camera, lens, film, ex- 
posure are tools. How the tools are used, 
he thinks, determines the result. 

Why does Davidson work as he does? 
His approach is the result of knowledge- 
able intuition, of wanting to see and 
know and to record what he sees. His 
work demands an awareness of people 
and situations, and he takes time to get 
to know them. 

“We're not interested in physical 
facts, we’re interested in psychological 
effects,” he says. “Sometimes lack of 
seeing is as important as seeing. There 
are times when we want to see every- 
thing—other times we want to hide 
something, to create a mystery. Pictures 
don’t always have to be sharp.” 


Outside influences 


Certainly Davidson has been _in- 
fluenced by other people. By Al Cox, 
a commercial photographer in Oak Park, 
Ill., who took an interest in the high 
school boy dusting chemical bottles in 
a camera store, and let him watch and 
listen as he worked in his studio and 
darkroom. Davidson learned, was in- 
spired, remembers Mr. Cox as a man of 
spirit and sensitivity. 

Later, of course, he was impressed by 
the work of such photographers as 
Henri Cartier-Bresson, Robert Frank, 
Eugene Smith and Ernst Haas. 

However, his approach remains 
uniquely his own, growing out of his 
own background, personality, and the 
statements he wishes to make. 

Why is Bruce Davidson successful? 
We can only suggest possible answers. 
His work has yet to be critically defined. 
He is still learning and growing, ex- 
ercising his creative muscles, stretching 
his imagination. 

Perhaps he was so soon recognized 
because his pictures are spontaneous, 
intimate, and convey a universal mean- 
ing. Perhaps because of his uncanny 
ability to let a subject make its own 
statement. Perhaps patience, which pro- 
duces thoughtful images, not cliches. 
Perhaps an intuitive and subjective 
knowledge of truth and how to express 
it in photographs. Certainly, his photog- 
raphy is far more mature than his years. 

What direction he will take now re- 
mains to be seen. It is difficult to imagine 
that he will not fulfill the promise his 
work already shows, that he will not 
continue to explore the world around 
him and comment on it. That he will run 
out of ideas seems impossible. For Bruce 
Davidson, “It’s much harder to stop 
shooting than to start.” 

—PATRICIA CAULFIELD 
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Compact Barlite & 
Compartment Case 


RIN TRODL ¢ 


THit 


== Y-PAK 


BARLIGHT 
nd CASI 


NENW 


Everything 
For Taking 
Home 

s Movies 








This powerful 
metal barlight is balf 
the size but produces the same bright light as 
conventional barlights because it uses the new 
small 375 /R3 bulbs! And the roomy compart- 
ment holds camera, meter, etc. 

Unique new case also serves as temporary 
stand for barlight with mounted camera, and 
accommodates complete unit without danger 
of cracking hot lamps. See the numerous safety 
and convenience features at your photo dealer. 
PM 2 COMPACT Y-PAK (Barlight, 
Compartment Case, 2 Bulbs) 

a MI oe cea vce od $14.95 


PM 4 COMPACT Y-PAK 
(4 Bulb Model) 
PM COMPACT V-PAKs also available 








SLIDE TRAYS 








For TDC, 
Viewlex, 
Keystone, 
AO Executive, Revere, 
and Wollensak Projectors 
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NEW... EASTMAN 35mm 
__Color Negative Film 


Provides both color neentave and es pepe slides 
° Negative color film permits correction and com- 
pensation for under ‘and © Srcheanenare: e "go ex- 
Laer pe snclua ss processing of negative and 


lides—$ 
At dealers ev here or write us for 


Getatied ed booklet 
Lance Color Studie 134 W. 32 Street, N. Y. C. 
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NEW! 10% DOWN tries: Wall St. Camera 


i N BRAND NEW BRAND NEW LATEST WALL ST. SPECIAL! BRAND NEW 
we A J arte 1958 F AMOUS M AKE LATEST AUTOMATIC 1958 AUTOMATIC Single Flash Post Model 


BOLEX H-16 35mm Camera Exakta ila Praktica Fx-3 JUST DISCONTINUED 
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. r NOW 
a Lens $ 50 old Euan VX 
was, (Single Flash 
ie > $269.50 Body for Body Post Mode!) 
: NOW stitte GO AUTOMATIC! 
50 @ 50mm F1.9 ctd. Lens 
g $999 ° Bright Frame Viewfinder fully outomatic 
_ Coupled Rangefinder 
y aT ® Full eax Synch —. SIOTAR 
BOLEX H-8 DELUXE . € Sesede 3- 1-1/800 sec. 
with FI.9 Lytar Lens Uf Satis ous * 614 95 4950 fF oes, now 19.50 J were s wuas vou ore 
was Flashgun, add 25 
$370.00 NOW $299.50 Pa ba HERE’S WHAT YOU GET! e@ Exakta VX Camera 
oe our i i . 58 F2 Biotar Pre-set Lens 
TROP REARS | ae ne SCONTINUED Ht asim 43.5 auto. Travegon—” HS Setical Waitt Level & Sports Finer, fs ye Level Penta Prism Finger 
FOR THE FABULOUS s '9.50+your w.a. lens > mm F2.8 Au ‘atic stenar Lene @ Eye Leve nta Prism Fi 
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$59.50;+your 28mm A nieux @ Extension Tube Set for Close ups e@ Extra Ground Glass Insert 
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Brand Rew ABTOMATIC f [ie eicon We nec sec] 
Flashou ne © OC Si6.08 STOPOMATIC. TEL THE Ls LENS Sy "disc, VX, Add... $29.50] 
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BRAND NEW LATEST : AVS felled Bo Cee sae 169° BRAND NEW LATEST 1958 
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Contax | HIIA & Rete 2.08 Ul ose Ears, MIRANDA OUTFIT 
les CONTAX S & D, HERE'S WHAT You GET! 
) uh 50 P PRAKTICA @ Automatic Pentacon Camera List $379.50 
2JU your @ Prismatic Viewfinder a 
Rollei 2.8D List 89.95 @ Strobe & Bulb Synchronization NOW 
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List $99.50 @ 135mm F4.5 Telephoto Lens 
— 119.50+Your Summitar f2 with ‘SSmm F2 Piesker. $468.95 | yy case & B.C. $16. 95 | @ Extension Tube Set for Close-ups 
Brand New 35mm F1.8 Fi2 190mm F2.8 Piesker-- 31-95 ding flash - ~-------~ @ B.C. Flashgun 
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USED LATEST BRAND NEW “SHOP AND SWAP 
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mu WALL ST. CAMERA EXCH. 












with Lifetime 
battery 











— leather insets) e 
Exakta Exa cameras, with 
rangefinder oie and leather case. 
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80 Wall St., New York 5, N. Y. 
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WHY LONG EXPOSURE? 
(Continued from page 58) 


ground glass automatically puts the 
scene in two dimensions, whether you 
like it or not. It makes you see in two 
dimensions. Then you must go on and 
organize what you see. In other words, 
I photograph calculated abstractions, 
not fleeting moments. 

At one time or another I’ve used all 
sorts of equipment, from 35mm to 5 x 7 
view cameras, but I prefer the 120 roll 
film size. The negative is large enough 
for careful black-and-white work, but 
the camera itself is portable. It’s very 
difficult to work in the field with a 4 x 5 
or 5 x 7 view camera since there is so 
much to carry around. Still, I do work 
with view cameras, and I’ve managed to 
conserve on equipment by using the 
same lenses. I get lenses designed to be 
used on 4 x 5, but which will also cover 
5 x 7. I have them specially mounted 
in removable barrel mounts so that I can 
use them on the Hasselblad as well. 

My favorite lenses are telephotos. 
First of all, I believe, the flattening 
effect of the tele lenses is a help in creat- 
ing an abstract image. Secondly, I’m 
convinced that “normal” focal length 
lenses were designed for indoor use 
rather than outdoor. Often, to get at the 
meaningful part of your subject you 


must chop off a third for excess sky, and 
a third for the foreground. Then, you’re 
left with a third of the negative or trans- 
parency which is actually functioning in 
the picture. The more you work in pho- 
tography the sharper your sight be- 
comes. Eventually, you may spot things 
one, two or five miles away. Often, you 
want to hold them in the perspective 
you first sighted. In this sort of situa- 
tion, the telephoto is the only solution. 
In focal lengths as well as in apertures, 
I’m a creature of extremes. I didn’t even 
own a “normal” lens for quite a while; 
I had a 38mm wide-angle for the Hassel- 
blad, and then I went directly to a 10-in. 
telephoto. 

Very little of my color work is done 
in direct sunlight. I feel that direct sun 


imposes a uniformity on everything. It 


is characterless; it overrides and domin- 
ates the scene itself. So I shoot color 
on gray days and sometimes use a 
warm-up filter to compensate for the ex- 
cess blue, or I shoot after sunset. When 
I cannot aproach the subject to take a 
reflected light reading,.I use the SEI 
meter, which allows me to stand back 
and take detailed readings even from 
small areas in the scene I am photo- 
graphing. This meter is particularly use- 
ful when photographing in dim light. 
Its sensitivity is greater than that of any 
other meter available. You can even take 





readings by moonlight, (see “Super 
Meters,” Mopern, July, 1958 issue) as 
in the photograph on page 60. Inciden- 
tally, this is one case where the f-stop- 
shutter speed combination used would 
have been impossible with a telephoto 
lens. Most pictures which include the 
moon seem to be telephoto shots. And 
with a tele lens, along with the larger 
image, you also get an exaggeration of 
movement, which becomes more ap- 
parent as the focal length ‘of the lens 
becomes longer. In general, two to four 
seconds is the longest safe shutter speed 
to use. But here, with the “normal” 
80mm lens on a 214 negative, the moon’s 
passage across the sky doesn’t show up 
even with an exposure time of eight 
seconds.—WINTER PRATHER 


Winter Prather is a young professional 
photographer who recently arrived in 
New York from Colorado. Before look- 
ing at his pictures, MopeRn’s editors 
had begun to wonder what had hap- 
pened to the sharp-all-over photograph. 
Weren't any photographers, except post 
card and calendar makers, working in 
the area of landscape and nature where 
the long exposures necessary for great 
depth wouldn’t be a disadvantage? 
Prather’s pictures answered this ques- 
tion: small aperture-long exposure has 
not outlived its usefulness.—ep. 
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PANORAM 
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Our warehouse is overstocked and we must 

Sou bole m Or etou-0 ml Orbost a! make sna Se Oe See Oe 
EXCHANGE. INC coming in every day. No reasonable offer re 

fused. If you don't see what you want listed 

write for juotation. Use our FAMOUS TIME 

PAYMENT PLAN. It 1S easy as filling out 

the coupon, sending 10 f the price as your 

down payment—or send us your present 

equipment. It may cover the whole down pay 
ment. You will be using the equipment in a 


Sale Ends Midnight August 31st,1958 """ of days 


to pay the balance 
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390.00 278.00 31500 30000 — 
270.00 189.00 220.00 200.00 18950 
$2 47850 525.00 507.00 494.50 

00 377.00 415 

= ___ 30 368 me 3800 
= 22400 
— 17600 
= ee Pee 
— 24400 318.00 348.00 323.95 
— 19950 a 256.00 


me 5 00 ~ 224.00 0.00 __ 179.50 
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For other cameras and lens combinations send for our low discount price 
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and lens combinations send for low discount price 
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THE LENS WITH 
INTERCHANGEABLE 
CAMERAS 


Talk about tail waggin’ the dog. Having a Mamiya 
Magazine 35 with interchangeable film backs is 
like having a lens with interchangeable cameras 
— each with its own film load. You can switch 
from black & white to color, from Tungsten to 
Daylight color, from high speed to fine grain— 
right in the middle of a load. Quick as a wink. 
And you don't lose a single exposure. Or you can 
shoot 72 — 108 —or more exposures without re- 
winding and reloading. It’s like having two fine 
cameras in one. Want more details? See your 
dealer or write: Mamiya, 251D Fourth Avenue, 
New York 10, N. Y., or Precision Cameras of 
Canada, Ltd., 77 Vitre Street W., Montreal, * 


CAMERA 


a BINOCULAR 4 


,. burg, 
‘2 | Germany 
by MOLLER 
‘ 








FOR THE FINEST COLOR FILM PROCESSING 
Mail Your COLOR FILM Directly To Us 


KODACOLOR FILM PROCESSING 


fe] oy Vote] Re) | fo] oF Nede] Ke) | 


8 cous $2.50 | 12 rors’ $3.50 


Developed and enlarged to size 3'/2 x 5 || Developed and enlarged to size 3'/2x3'/2 
Regular Price $3.46 Regular Price $4.74 


25c cash credit for each negative not printed 


fe} 7 Vode] Ke) 25 ¢ do} Vote} Re) 4,18 Vicia i. be) 


REPRINTS .. My AS aly $2.75 


Regular Price 32c each 
All orders returned to you by FIRST CLASS MAIL at no extra charge. 


FILMS DEVELOPED 
and ENLARGED JUMBO SIZE 


From any size Black & White roll of film rat 


620-120-116-616-127-828 "= 


ONLY 5Oc A ROLL COMPLETE “(”’ 


Reliant is one of the largest photo finishers in the East, giving top quality, fast 
service for the past 10 years. Write for free mailing bags. Mail or bring in films. 


RELIANT PHOTO SERVICE Mo OrR’s.tc 


7721—13th Avenue 
(Branch Store: 5912—5th Ave. Brooklyn, N.Y.) Brooklyn 28, N. Y. 
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PICK THE RIGHT 
EQUIPMENT FOR 
MOVIE CLOSE-UPS 


The patterns made by colored inks 
dropped into a tank of water, the tex- 
ture of old wood in sunlight, and the 
world under the microscope are only 
inches away from your camera lens. 

Practically any movie camera—fixed 
focus, through-the-lens focusing, 8 or 
16mm, can be used for extreme. close-up 
sequences or entire movies. 

The chart on pages 80 and 81 is cross- 
referenced for quick and easy identifica- 
tion of the devices suited to your par- 
ticular camera and purpose. Not all the 
devices shown will be successful with 
all cameras. Choose the equipment that 
meets the requirements of the subject. 


Close-up Lenses 


For example, close-up lenses are best 
used for subjects from 4 to 40 inches 
from the film plane of your camera. 
Incidentally, the film plane is marked 
by a symbol that looks like a zero with 
a line through it. 

Since close-up lenses over the regular 
camera lens tend to make images less 
sharp at wider openings, use them under 
conditions where light is either plenti- 
ful or can be controlled. Select the 
smallest possible opening by shooting at 
8 fps or single frame when subject 
movement is extremely slow. The slower 
fps permits smaller diaphragm openings 
and thus increased sharpness. 

Close-up lenses are fine for extremely 
close shots of faces, pets and flowers. 
While data books like the Kodak Movie 
Photoguide present the field measure- 
ments for close-up lenses, you may want 
to use focal frames to outline the sub- 
ject. Purchase them at a photo shop or 
make them out of wire bent to the cor- 
rect field measurements. 


Extension Tubes 


If your camera has provisions for in- 
terchangeable lenses, you can use ex- 
tension tubes between the camera and 
the lens for snvoting as close as one 
inch from the subject. Exact focusing 
distance is determined by length of the 
tube. Extension tubes for 16mm cameras 
can often be adapted to 8mm units. 

Extension tubes are best where the 
subject is confined to the fixed area of 
the field—small insects, and _ other 
biological specimens. 

Units like the Elgeet Cineflex and the 
Davis and Sanford Tri-Vision attach- 
ment mount on the front of the camera 
and show the exact field even while 
shooting. Microscopes, focusing units 
for magazine cameras, and titlers bring 
close-up shooting within the range of 
every camera—from simple 8mm to 
elaborate 16mm units.—THE END 


Mopern PHOTOGRAPHY 
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Are You Afraid Of 


not their concern: their interest is solely governed by the UNIVERSITY policy of: 
it is a well known fact that UNIVERSITY CAMERA selis factory boxed camera equipment at 
discounts: obviously, certain factory boxed — is ce for concealed damages during the 
= (which of course, is not our fault, you'll agre howe 

We take tally of these products, then we advise our clieats not te roll these which are consistently defective. 


The Tnuth? sn 


ERSITY CAMERA CORP. employs Camera Technolo- 
ists who are not afraid to tell you the truth about a 


product: They don't work on a commission and profit is 


tremendous 


, We repair or replace it at no charge). 


to find out the 
te give it either! May we quote you teo? 


: Tell gw Truth about a product, it will earn us better customers."' 


Certainly, we have consumer research information which you 


need; 
about a product,” 


it costs you nothing . . . you don’t have te buy anything 
“truth and we are not afraid 
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KODAK 
CAVALCADE 


Fully Automatic 

W/Remote Control Cord 
e Pop Free e w/case e 
Turbo cooled, 500 Watt e 
will work with frayed or bent 
slides every time e Reverses 


slides @ 4, 8, 16 sec. time 
intervals 
Spee. os $111 95 


Mag 1.87 ea 
Case. to hold 12 sine 4 ‘97 











Latest Models 
List Sale 
Ricoh 500 Lvs___--- 369.95 $49.52 
Ricoh 16 _.--.----. 39.50 29.75 
Ricoh 1.9 w/meter... 99.50 69. 
Super Ricohfiex ..._ 
Ricoh Diacord L _.-... 65.00 
Ricoh 1.9 case __..- 
Other Ricoh case-__~_-~- 
Minolta A2 w/case... 79.95 56.95 
Minolta Autocord w/c 109.45 78.00 
Minolta L w/c _..- 134.45 93.50 
Clympus $2 F2.8/case 89.95 58.00 
Samoca F3.5 _-_--- 29.95 21.92 
YASHICA TURRET 8T 
W /F1.4 New __-_--- 79.95 $58.50 
Yashica Turret 8T 
W/F1.4 112 1.4__.. 119.90 82.50 
Yashica 44 w/case.. 69.50 51.50 
ELECTRONIC FLASHES 
ALL NEW 
List Sale 
FR 140 ___.$29.95 $18.92 
Uitrablitz Jet 69.95 39.95 
Hershey 
700 Del . 69.95 39.95 
Ultrablitz 
Cornet -. 55.75 33.95 
Mecablitz 
100 --- 49.95 34.95 
FR Deluxe it 54.50 38.50 
Ultrablitz 
leporter _199.95 
Uieeawiits 
----124.95 
const Used 55.75 
Heiland 62A 59.95 

















4 
EE nd ORAS 
DARKROOM ACCESSORIES 





BRAND NEW 
List Sale 
Yankee Lordomat 20 Tank ___10.95 7.25 
Yankee 4xS Utility Tank ___._ 3.95 2.92 
Yankee 4x5 Agitank cut film. 8.95 6.95 
Yankee Safe lite w/3 Filters _ 4.95 3.89 
Airequipt 4 Way Fixed Easel _ 8.95 5.65 
Airequipt Diaimaster Easel 
EL . cepwiateatihdiine Alaa tna oan 19.95 11.95 
Aneeee Photocrat 4x5 
bindie eo nmin watcienee Ss 16.95 9.95 
pecan, Jr. Printer 4x5 __.12.95 7.55 
Srypuberger Sx7 Adj. Metal 
PD ts.c0 ome matenertidith lids ob ckad 24.95 17.69 
Tote conde Sx7 Safe Lite OA 5.95 4.35 
Brumberger 8x10 P; © Safe_13.95 9.37 
Brumberger 11xi4 Paper 
Feaco ae neds o BOE ~~ 
‘ 
i oo 1.75 
6.75 











= Ray 11x14 Meta’ 


BF1 Chemicals. z Minute 
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University 








3.50 
75 
3.89 
35 

reel, or 620. ize, 127 4.95 3.89 

Nikor 33 Tank with 
35mm reels 12.95 10.77 

Kodak Timer 

Minutes & Seconds __.____ 8.25 
Kodak 35mm sy Load Tank _. 9: 8 7.49 

Morse G R. 6mm 
Dev. __ Geeemeense aa 00 26.69 
Kodak" Automatic Tra Speen” 2 195 3.79 


ee ee 7.75 5.49 
Sun Ry 8x10 Metal Adj. 3.98 
Carr ‘Sut Film Hange ‘81 
Foot Switch, Kriser 6.45 


KODAK MOVIE 
FILM SALE 


Kedachrome and 35mm 












(mounting) including 
processing 

Our 

Pri 
20 Exp $2.55 
36 Exp . 2.70 
8mm roll 2.70 
8mm mag. 3.65 
lémm roll 7.70 
16 mag. .. 5.20 
8mm Bolex 7.90 





raised its price 
FRESH KODAK 1 BFK. dating 
You mail it, 
returns your ai Im to your 
own Mail Box + no charge. 
Minimum orde 


PHONETIC 
Dictating 
Machine 

1% Tope Fae hagas TD 
AG. pega -- 158.72 
poceution case, mik 

and _ phonetic Re: 
Send for ree 


literature. Camera Trades 
acceptable. 








BROWNIE 
TURRET 
NEW 





w/3_£/1.9 
tag 50; 












Mansfield Fo- 
c Action Editor 
c w/splicer, 
winds, case 


Speciai_~-----. 24.90 


EXAKTA 
VX Ila 
Brand New 
w/F2 Biotar Automatic 
SPECIAL 
$214.95 
Case $9.95 


w/F1.9 Auto Xenon 
219.95 








OPTIKON 500 
NEW 
© F2.8 color lens eBrite Lumi frame 
® Single stroke rapid wind © Full syne 
self-timer e Coupled range finder « 
1 see to 1/500 


List 69.50 


$3839 


OPTIKON 500 


Leather case 
list 12.50 
Special 4.62 


trial 
lefund 





New 1958 





Retina IC with 
built-in 35-80 
optical viewfinder 
Xenon F2; lists 
175.00; 
speciat-.113.50 
Chrome case & BC foldi flash. _12.92 


Retina 
built-in 
New S$ 


itlc same as al » _without 
80 vr. 





NORWOOD 


Super Director w/case, 
Strap, valve, grid. Special 





New 
Bewi Automat B ...21.92 
Bewi Automat C ...16.73 





8 Section Metal 
Elevater Tripod 
w/Pan Head 
14” to 5° 


net 8.92 
Leather Case 


888 5 sec. chrome, non 
elevator, no pan head. 12” 


Size approx 
list 18:95 








RETINA 
REFLEX 


Brand-New 
Autom, with Xenon 
built-in lightmeter, coupled to LVS 
diaphragm control  split- image 
vongednder, built-in self-timer, L.V.S. 
rapid tort A aad shutter. List $215. 00: 


sactal § 34.50 


case list 5. ‘Special $it 


Trays For All pee sy S ae 
PROJECTORS |] #3."<res= 


er 
W/Covers actas, V, VX, 


te. | == 


image range- 
finder combi- 

wa. or B&L 
| nateatendaiaieeeminnen acne 


1958 





F2. 














nation with 
viewfinder, 
Complete 
with extra 
ground glass, 














List 80.00 

Wollensak electric eye Brand New 
8mm roll F1.8 18.98 
Viswges F1.8, Case... .99 
Revere 

CA1. 

CA2_ 

CA3_ 

CA4 

arte ter 
SPECIAL! 





Photo-Electric 
EXPOSURE 
METER 
WITH 
BOOSTER 


Complete ASA 
index, Lens stops 
F:1 to +: 
shutter speeds 30 
sec. to 1/1000 
sec. Complete 
with Booster, 
Leather case and 
Strap 


List $12.95 
$675 








BRAND NEW! 


Discontinued 


WOLLENSAK 


BRAND-NEW for Leica Fans 


53tenm, £/3.5 Tele- 




















8mm Turret 
Our 
New Price 
AIREQUIPT MAGS $2.25 $1.44 
Trays for Revere Automatic 
roj. - -79 
7.49 
3.95 
Mode! of “yy 5.49 
Camera with F1. td. a 2 
Raptar, 9mm W.A., case a oe 7.95 
32.5mm Tele Sase nolene* Bi aloe 
pes I Viewlex) ~~" --- 13.95 6.87 
List 99.50! 
ONLY MODEL 2700 
Superpod 
61 72 Geared ag quick action 
raising and lowering 
Extra Degrees tilt on 
pee ad tri 
Latest 43D Bal! Level on tripod 







Spec. $71.70 


AKAREX Ill 
w/F2 XENON 





Lis' 


11.97 


Ratchet to prevent cam- 
era from ee 


s for 
cal picheves 


Adjustable camera screw 
it 22.95 


Case list 5.95 
Special 2.92 





German Precision 





see 5 


KODAK 300 PROJECTOR (NEW) 
ie Seng cm see. 62,50 


” 
Ss Special 4.92 
Special 
List New 
35mm Steinheil 
Quinaron 2.8 fully 
automatic focus to 8” 
Guact Wt... ne 149.50 109.70 
35mm Travegon f3.5 
automatic for Exakta 99.50 59.70 
135mm Travenon [4.5 
for Exakta, Pratik, 
POR: OE nace 49.50 29.70 
135mm Travenar f3.5 
for Leica M3 or 
Leica Mts. -...... 89.95 53.70 
Cases (For Autom.)... 6.95 
Cases for others _..._ 3.95 
Elitar 135mm Pre-set 
*3.5 for Exacta _.. 69.50 24.50 
35mm f3.5 for Leica, 
Cannon -..-..--. 89.50 44.00 
35mm £2.85, w/a 
for Exakta, Penta 
Pls: dteeeongene - 79.50 42.04 
CONTAX tla, Ita, 
NIKON, Lenses, New 
135mm f3.5 Tele _. 79.50 42.50 
135mm finders _.. 9.95 2.95 
ORNS . wwecscnccscue 6.95 3.95 
2.5, 35mm 
wide angle ....... 79.50 42.50 





BRAND NEW BUYS 
Latest Models 


List Sale 
Praktica FX3 w/auto 
Tessar (2.8 lens___ $179.50 $114.70 
Praktica FX3 w/f2.8 
We: auto. .... 
Praktina FX F2 
Auto 


149.50 97.70 





299.50 199.50 





oe 163.20 
Edixafiex w /f2.8 
Preset Steinheil 
w/waist Level 
w/case ........-. 89.95 
Write For FREE Literature. 10 Day 





Refund. 





changer. 
Kodak 500, Au 


TRIPODS 





@ Full Sync MX 
@ Cpl RF 

@ Rapid Wind 

@ Sync Comp. 

@ Interchangeable 
@ Parallax Cor. 


8mm LENSES 
9 


ae 139.50 


new 14.50 


Akarex 111 bf b= 4 
Xenar List 99. 


rent 59,70 





Camera sires 


761 Broadway, N. Y. 3. N. Y. 


Sth St. & B" 
Include approzimate portage, 0 overage refunded 





Orders under $5.00— 


Investig tors, etc. 


ry Oa. 50 with Fong > 0m 
Oe w/e, 


Star D Cont Mark tt! ° 
pe 


f 
ecs., pales managers, repo! 
a che-<oet interviews, 


O 
87.50 62.00 


pl an 
on Special & Brand New 








[AWK MIDGETAPE POCKET 
“ RECORDER 


Battery operates 
3%” in wae 
BIZ” in ngth 
lektwetaht ST ioar 
recording. A must 


insurance 








50¢ Trade- d. Free 1 
SEND FR List 240,50, $134.50 
ws CATA coe ‘eel. bat, ri, eerphone & & tape. 
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35MM KODACOLOR 
(Continued from page 42) 


Whites are more brilliant. Since large 
machines are not used in custom photo- 
finishing labs to make Type C prints 
a lab technician can print your Koda- 
color negative using exact color correc- 
tions. He can also dodge and burn-in 
where necessary. Naturally, since this 
print is custom-made, it’s more ex- 
pensive than one which is machine 
made. If you have a picture you like 
very much—investigate a Type C. The 
quality is worth the increase in price. 
Type C prints can be made in your own 
darkroom if you don’t want to pay the 
extra price for Type C quality. 

The color photo on page 44 was taken 
with 35mm Kodacolor film and printed 
on Type C paper. The subject was in 
diffused lighting. Grain is noticeable 
but not objectionable. The colors are 
very pleasing as compared to the origi- 
nal Kodacolor print from Kodak. 
Kodak’s print had a bluish cast which 
was not completely corrected by ma- 
chine printing. Our Type C print was 
made for us by K and L’s custom lab. 
The print was dodged (girl’s face would 
have been darker if it had been printed 
for the same time as the sky) and the 
top of her hair was burned in to bring 
out the detail. Most important is the 
pleasing color. We like it. 


If you decide to make your own Type 
C prints, here’s something you should 
know. The suggested camera filtrations 
are for obtaining what Kodak considers 
prints of best quality. Most people could 
not look at a finished color print made 
from a Kodacolor negative and tell if 
filtration was made on the camera or 
enlarger. Many times a large color shift 
is caused by the particular batch of 
printing paper or the condition of the 
processing chemicals. 

To make your own black-and-white 
prints, shoot with Kodacolor and use 
Kodak’s Panalure printing paper. Use 
the developer and hypo you’d use for 
printing black-and-white negatives on 
ordinary black-and-white paper. 

Because of the overall color of the 
Kodacolor negative, you cannot print it 
on ordinary black-and-white paper and 
get good quality prints. The photograph 
on page 43 is a Panalure print made 
from the same Kodacolor negative used 
to make the Type C print on page 44. If 
you want good quality enlargements 
don’t make Panalure prints over 8X in 
size from a 35mm color negative. The 
print on page 43 is about 12X. The grain 
is large. 

Even a color transparency may be 
made from the Kodacolor negative. 
Using Ektacolor film, you can make a 
35mm size transparency (page 45) or 
an enlarged transparency on the same 


Ektacolor print film—4 x 5, 8 x 10. The 
problem—grain. The 35mm trans- 
parency was projected on a 40-in. 
screen. At this enlargement, we were 
able to sit in front of the screen and just 
admire the grain pattern. If you want to 
have transparencies made from the 
Kodacolor negative, don’t plan on using 
too large a screen when you project 
them. Kodak hints of a new print film 
which will give more desirable results. 
Hope so. 

In our estimation, however, 35mm 
Kodacolor will not replace Kodachrome. 
If you want a color transparency shoot 
your pictures with the transparency ma- 
terial. If you’re not sure what you want, 
or if you want a print—shoot with 
Kodacolor. 

A 20-exposure roll of 35mm Koda- 
color costs $1.85. If you send it to Kodak 
it'll cost $.90 for negative processing 
and $.23 each for 214 x 314 Kodacolor 
enlargements. Type C enlargements vary 
greatly in price. An 8 x 10 Type C can 
cost from $3.50 to $50. If the print is 
made by machine it'll cost about $3.50. 
If it’s made “by hand” it can cost up to 
$50. Naturally, the price has a bearing 
on the quality. It is possible to get ex- 
cellent 8 x 10 prints for $12. If you 
want an 11 x 14, the cost ranges from 
about $20 to $60 because this size print 
is made only “by hand.”—rpwarp 
MEYERS and NORMAN ROTHSCHILD 
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With FILS = lens MX, synchro shutter, 
rapid wind level, coupled rfdr., speeds 1 to 
1/500 seconds, and case. 


SPECIAL ONLY 49. 1.00 














SOmm F2 in’ ey lenses, auto dia- 
phragm reflex finder, 1/500 sec., MX, self- 
timer, built-in exposure meter, auto shutter 
cocking and film advance. Reg. Val. 215.00 











MODEL F 


SOmm F2 Ctd. ee aa tn S) 
1 to 1000 Sec., ny mers ai 


new 114.50 


UST 269.95 








a Eveready Case, $6.00 


8mm ELECTRIC 
EYE CAMERAS 


F1.9 Lenses complete with auto 
meter control. cist Mew Spec. 


Z00M 
LENS OUTFIT 
7450 New Nominar, zooms from %2" to 142", 
50 108.00 — be es — me case. Wie = pid 
lo intinn! arty Ca: i 
30 Ha 4 es it an Bmm lens. Complete 
be or-4 with Skylight fitter. 


131.00 seeca. 99.50 


50 154.00 


re coe seill 
| Cameras 


a. MW camera F3. ae Sp 

se, filter and len: 17.95 
New Ricoh 16 camera ape 29. 
case. Reg. 39.95 50 } 
New Minolta 16 camera, case ‘ns 29 50 
2 close-up lenses. Reg. 





° a Save on Brand 
New discontinued 
ee heap GOLD-E 


: LULU os 


8 Color Corr. 
ANUMATIC Gold amin Sch ~ View de 
slide projector th advance, a. 


300 Watt, blower cooled. With steching slide Vasa Ca cccccssnen Mags electric DUAL nance EXPOSURI 
carrier keeps slides in proper order with- - ONLY 
out the use of magazines. Original list — immed 
50 Chrome Tri . Jester case... . $95 


onty 29.95 95 | Same with FI 


CONTAX 
& NIKON 


Owners! EXPOSURE 
CANON, Leotax and other 


threaded cameras! Rangefinder Cpid. Lenses - P METERS REDUCED 

35mm 5 FO rccsee 19200 

adem F325 Votaghote tens . O98. as a2, F148 Sonne Brockway $ and case 7198 

ian F35 Wide Angie lens . 48.95 } Canon Vt FLS .... . Weston lit and case 21.95 
~ 39 Write for other combina- 


7 GE Golden Crown and case. . 495 
races Price for both lions and accessories. Norwood Super Director & case.......... 15.00 
the 135mm & 35mm | jenses 89.95 New or Used. 














NEW 


7 
“Be \ 
\ 

ll wel 


: 2 " 
@ Pentaprism ridr. Lagetesesl 
« F2 tully Automatic Westagon 
lens (disc) 


pAINIFILPA 
import certifi Serr eR RE ERENT "ld 
a a eens MINIFILM S QUICK CONFIDENTIAL TIME PAYMENT PLAN 


MINIFILMA 190°. — ra 
CAMERA NEW YORK 36 | oe 
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hie ail 


A 
eee Penton 
YEAR GUARANTEF — 


| ELLE ela 








AMERICAS 
JU 2-1416 
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UNBELIEVABLE FILM VALUES 


SUPER ANSCOCHROME 
ASA 100 


i Seeee— Speed—1959 Date 
ig. Factory Packed 


35mm 20X list $2.35 3 for $5.95 
list 1.75 3 for 4.45 





PHOTOGRAPHIC 


ENLARGING PAPER 
100 Sheet Packages Contrasts 1—2—3 
Sw DW 
$1.29 


- 179 
0 3.45 4.00 








x 
x 
x 








16mm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


“user. $159.00 


AVAILABLE iN 8mm and 16mm 





¢« THE FOLLOWING FULL VERSION REELS 


The 8mm is ———, 200 ft. and 16mm 
approx. 400 ft. each reel. 


Charlie Chaplin Comedies—1 reelers— 
NEW JANITOR! MABEL’S BUSY DAY, ~_ 
JOHNNY, BETWEEN SHOWERS, CAUGH 
THE RAIN, HIS NEW PROFESSION. — - 
reelers—iN THE BANK, NITE AT THE SHOW, 
THE CHAMPION, THE TRAMP, HIS NIGHT 
OUT, DOUGH AND DYNAMITE. ‘The price for 
silent is $10.00 per reel and for sound 

12.50 per reel. 8mm $5.00 per reel. 

MACK SENNETT BATHING BEAUTIES— 
Made direct from negatives 
one-reelers $10.00 per reel and $20.00 for 
two-reelers. Full version approx. 400 ft. 

16mm each. 8mm $5.00 per reel. 

Religious Films Available 
Life of Christ 7 reels 
Crown of Thorns 8 reels 
St. Anthony of Padua .. 
Messenger of the Blesse 


HAL ROACH COMEDIES— 

Snub Pollard & other famous stars, full ver- 
sion—available in 8mm approx. 200 ft. $5.00 
oe reel—16mm $10.00 pe per reel and 

12.50 sound. Approx. 400 ft 

ORIGINAL OUR GANG COMEDIES— 
available in 8mm and 16mm $5.00 for 8mm 
approx. 200 ft. $10.00 per reel for 16mm 
silent approx. 400 ft. per reel—available in 
1 and two reelers. 


DEVELOPING SERVICE 
AVAILABLE 


100’ 16mm B&W. 


8mm 25’ double color .. 

16mm 100’ roll color... 

16mm 50° Mag. color 

Above color prices refer to Ansco Color and 
Anscochrome only. 


35mm FILM 
: Ansco Color Daylight Gutdeted 


$11.95 
20 exp. roll "1,00 
(3 for $2.75) 


BULK FILM SPECIAL 
@ Brand New Daylight Film Loader 
@ 100’ 35mm negative film 
@ 12 empty 35mm cartridges 
Yours for only $5.95 

















ASTRA PHOTO PRODUCTS 





EXCLUSIVE—RADIANT 


Portable Tri Screens 
With new VYNA-FLECT fabric. These screens 
are guaranteed for 5 years—fireproof, fungus 
“hag? Yn washable. 








50” Screens are shipped 
R.R. Expr. collect postage 


YASHICA Refiex Cameras 
Brand New—Latest Models—Just Arrived 
Astra is proud to offer these highly prized 
imported cameras at sensational discount 
prices! CASE INCLUDED FREE! 

List Price 
$24.95 


YASHICA A $35.95 
YASHICA C, semi-automatic.. 54.50 
YASHICA LM, semi-automatic 

with built-in exposure meter.. 69.95 45.95 
YASHICAMAT-AUTOMATIC .. 85.50 58.95 


NEE TS TT, AR ememaN 
atest Meet AIRES IIL 
sm yi 7° & o Yen escase shutter 

“ASTRA PRICE $75.95 cus 

CARNATIC TE A IRIS SRT IE, 

wat gi, ‘SOLI oe ay 

sina ten Price. 2 “$69 
Reith ee 


150mm f:4 teleph tens—list $ 4.08 new sO so 
Discontinued 











B& Ww 35mm Film 100° Roll 
PX, XX, IR. $1 











BLACK AND WHITE MOVIE 
FILM 6... aaa 


16mm 100’ sound ASA 24 
16mm 50’ Magazine 1, 
With purchase of 5 rolls, 1 roll free. 





USED CLEARANCE SALE 


ee —_ Approx. 400’ available in 

sound or silen 

For Home Use Only $4.95 
16mm KODACHROME 


100 ft. rolis— luded. Slightly 
outdated. Developed by ‘Eastman Kodak. 
Reg. $10.00. Price $6.00 per roll. 

Slightly Outdated 


SPECIAL ON NEW 
8mm AND 16mm SUBJECTS 


(Cartoons, Comedies and Westerns) 
BLACK AND WHITE SUBJECTS 
Made direct from negatives 











16mm (silent) . 
16mm (sound) 


ANSCOCHROME ASA 32 


1émm with Processing 


100’ 16mm roll 
50’ 16mm Mag. 











FILM FILM 
SPECIAL SPECIAL SPECIAL 
Color or B&W 


A $200.00 purchase will entitle you to a 
—— Brownie camera and projector for 


as 
A $100.00 purchase will entitle you to a 
Kodak Brownie camera for $1.00. 

A $50.00 purchase will entitle you to a 
Kodak Brownie flash camera for $1.00. 

A $25.00 purchase will entitle you to a 127 
camera and 10 rolls of 127 film free of extra 


cost. 
This offer does not apply to purchases of 
Anscochrome film. 


COLORCH ROME 
8mm Roll ASA 3 
with Peiaaualias within date 


MOVIE FILM SPECIAL 
ASA 50 


4 25’ double 8mm. on camera 





spools 
16 rolls as above 
64 rolls as above .... 
15 rolls 16mm 100’ o 


spools 
27 rolls as above 
54 rolis as above 
NO PROCESS! 





ACCESSORIES 
CHEMICAL KITS—D88& $1. 
One gallon size good for reversal proc- 

— of paper and film. 
Empty 16mm Magazines—3 for. 
ye et 100’ camera spools and cans— 
pai 


samen 800’ reels—3 for... 
16mm _ 1200’ reels 

Cans for above each 
16mm_ 1600’ 





Film cement, 
Empty 8mm Magazi 


ANSCO COLOR FILM 
WITH PROCESSING 


8mm 25’ dbl. roll... 

8mm 100° on Bole: 

16mm 100’ roll ... 

16mm 100’ roll sou 

16mm 50° Magazine .... 
Slightly Outdated 








BULK MOVIE FILM ASA 50 
NO PROCESSING 


rolis as above 
rolls as above . 
16mm 50’ rolls.. 
rolis as above . 
54 rolls as above .... 
400’ 8mm or 16mm.. 


ROLL FILM 





127, 120, 620, 116, 616, Black and 


White ASA 80—5 for 
20X 35mm B&W ASA 50—4 for 
36X 35mm B&W ASA 50—2 for 


ANSCO COLOR IN BULK 
16mm 4c per ft.—Minimum order 50’ 
8mm 25’ on camera spool $1.25 
4—8mm 25’ on camera spool 

Da ight No. 534 1955 Date 
35mm x = $ 





243 WEST 55th STREET 
NEW YORK 19, N. Y. 


VISIT OUR STORE—-OPEN SATURDAYS. 
PLEASE INCLUDE POSTAGE—$2.00 DEPOSIT ON ALL C.O.D.'s 


Aucust, 1958 
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CLOSE OUT SALE 


YOU SAVE UP TO 50%! 


We have to make room for fresh stocks and are 
therefore offering you our over supply of these 
fine books at great savings: 
GROUP 1 
How To Make 8mm Movies, by N. Bau .... 
How To Do Home Movie Tricks, 
by J. Caunter 
How To Project Home Movies, 
by Jenkins 
How To Add Sound To Your Home Movies, 
by D. M. Neale 


ALL FOR 4.00 
GROUP 2 


Better Prints (A Camerette) 
Rollei Way, by 
Photographing People, by Wadoneyen 
Total $12. 50 


ALL FOR 6.00———— 


GROUP 3 


My Way With The Miniature, by Vining . 
Figure Studies, by Fritz Henle 
Fritz Henle’s Guide To The Rollei 


Total $15.00 
ALL FOR 9.00———— 


GROUP 4 


Making Effective age aoe by Standish. ‘ . 
Photo-journalism, by Rothstein 
Photographing Mexico, by Atwater 


ALL FOR 9.00 


GROUP 5 
wy elm In Color Photography, 


Progress 13 Photography, by Spencer 
ect Color Transparencies Every Lens <a 


ALL FOR 12. pm gactesche 


Circle the group you want, tear out this ad, write 
your name and address in the border, and mail 
with check. (add 3% if N.Y.C. delivery) 


MODERN PHOTOGRAPHY BOOK STORE 
33 West 60th St., New York 23, New York 








Enjoy Color Slides a a 
Naturally... 
with 


Sawyer’s 
| Bi-Lens, 
LIGHTED SLIDE VIEWER 


Bi-Lens brings you natural, comfortable 
viewing—and more! Distortion-free pic- 
ture, new depth and clarity, a built-in 
light that uses batteries or AC current 
with transformer. And—it accepts all 2x2 


slides: 135, 828, Rollei 
Super and Ektachrome $695 
127. See it now! 

TRANSFORMER converts household current 
for Bi-Lens use. Complete $3.50 


with long cord, 
AT CAMERA COUNTERS EVERYWHERE 
made by SAWYER’S | prec eee of quality 


Prices slightly higher in Canada 
Sawyer's Inc., Portland 7, Ore. 


or" THE FASTEST 


PROCESSING 
COLOR -rintine 

















Write for Prices or Send Film, 
7273 Santa Monico Bivd. 
HOllyweod 4-753) 
Heltywood 46. Colif Dept.M 








FAMILY CAMERA 
(Continued from page 78) 


out of the dugout and take the field, 


then get ready to shoot the actual play. . 


Stand behind the dugout and concen- 
trate on one boy as he takes his position. 
If you plan to use a telephoto, de- 
termine the focusing distance from your 
shooting position to first, second, third 
base and home plate. Mark the lens 
footage scale with a small strip of ad- 
hesive tape at the correct footage posi- 
tion for each base, making small 
numbers or letters on the tape to indi- 
cate what each stands for. This way 
you'll be able to switch focus quickly 
from one setting to another as the action 
develops at various parts of the field. 

You won’t want to shoot the entire 
game because much of the time no real 
action takes place. Try building se- 
quences instead by shooting key plays. 

For example, you might start to build 
a double-play sequence by first shoot- 
ing a medium shot, with either normal 
or wide-angle lens, of the batter, pitcher 
and umpire which also takes in the in- 
field. Shoot from behind the batting 
cage for this one. Then from the same 
spot cut to a telephoto shot of the pitcher 
and batter as the ball comes toward him. 

Follow up with a telephoto shot of 
an infielder, the shortstop perhaps, 
charging in at the ball. 

Later you might film a youngster 
sliding into second base and another 
scene of a runner tearing down toward 
first—as the umpire makes his call. Put 
all those shots together and you'll have 
a double-play sequence. 


Don't confine shooting to the field 


Intercut film showing the reaction 
of the crowd to important hits or field 
plays. Show the players in the dugout 
getting their gear on, or shouting en- 
couragement—or even looking slightly 
discouraged about the whole thing. If 
there’s a scoreboard, you can trace the 
progress of the game with periodic foot- 
age showing the score by innings. 

Since you'll be swinging your camera 
about quite a bit and using telephoto 
lenses, it would be wise to use a tripod 
if possible, or perhaps a pistol grip. 
They'll add to the steadiness of your 
screen image. But resist the temptation 
to pan. Instead, spot the point where 
the action is about to take place, line up 
the viewfinder, and then start shooting. 
There’s one place you can use a pan, 
however. If you want to give the im- 
pression of a ball thrown from second to 
first, or from catcher to third, shoot the 


_ motion of the hand and then continue 


to shoot with a quick panning action to 
the correct base. Hold the camera on 
target; shoot until action is finished. 
You can film a final scene showing 
the winners and losers cheering or con- 
gratulating each other.—m. A. M. 


REMEMBER YOU SAW IT IN MODERN 





We CAN BEA TV CAMERAMAN 


it's a short step from the 

pl Be hom Television 
bag age to a good-paying 
job in television. 

k with the finest RCA 

caméras and video equip- 
ment in station-size studios, 
under the instruction of net- 
work experts. 
Graduates now working at 
leading TV stations through- 
out the nation. Previous ex- 
perience unnecessary. Free 
placement service. 


Day or Evening Classes 
WORKSHOP 











1780 Broadway, New York 19, N. Y. Plaza 77-3721 








THE TRIED AND PROVEN TOOL THAT 
DESTROYS SURFACE STATIC ELECTRICITY 


NUCLEAR PRODUCTS CO. 





FOR 
YOUR 
FINEST 
PRINTS 


CLEAN - WHITE - SMOOTH 


COLUMBIAN ENAMELING & STAMPING CO., Inc. @ Terre Haute, ind. 


FREE COLOR ENLARGEMENT 


with Ektachrome, Kodachrome and Anscochrome 
custom quality, processed by experts 





EKTACHROME and ANSCOCHROME 120 and620 ___._ $1.00 














DELUXE COLOR PRINTS from a Ttull 2% 5 3 vain See 
Send for complete price list and mailing bags. Money back if not satistied 
NATIONAL 


ARK 11 
PHOTO LABS NEW HYDE PARK N 








HOW TO ACT FOR | 
HOME MOVIES ond ‘a. Seneca 
ie ana‘al tochnauet PI $1.75 


for New York City 
your dealer, or from 5-46 4d 








AMPHOTO New York 28, N.Y. 








Learn at home. Spare time. Practical 
. Long-established sehool. 


hi . 
full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 
835 Diversey Parkway Dept. 194C Chicago 14, Milinois 
a 
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Beetroreo 





HOLL YC! AM ¢S THE CEADER 


ROTARY cy A ain 


KODAK-178mm 
2.5 AERO EKTAR 


ideal for hi-speed 
and 


, coupled r. 
to 1/500, auto. Film _trons- 
others. Full 


FILM PACK ADAPTERS 


all Fg type cameras. Manufactured 
of Graflex, Inc. re ‘Bax Ye, 3Y%ax4Va, w EXAKTA VX-ile w/f2.8 Tessar, 
95 ihagee 2 


HOLLYCAM EXCLUSIVE Your Down 
and 4x5. 4 $11. Pentaprism. Full foctory —— Cost Peyment 


In foc. mt. for any 35mm oe 89.45 Ly 
In foc. mt. tor oe 308 08 445 9.45 
in mount for ony = ay Baan 52.50 






HIGHEST TRADES 





ALY. FEL AND PAPER GUAR 
ANTEED UNTit FEBRUARY 1959 


CONTACT PAPER 


DW—Doubdle Weigh! 
G—Glessy 




















waned 4," 14; Sy 









TOxtxS" Reg. 2295. apoio Fiexible, ad type 


SIZE 
17-812% owolts 2-3-4 
2%4x3%_  DWSM 


Famous make. Brand new. 
Focal lengths of 175mm 
3.5; 225mm 14.5; 250mm 
£5; 315mm 16.3. All in one 

» Preset. Click stops. 
Coated. 6 elements. For any 


4 Lenses In 1 


Only $16 dn. 
UNUSUAL VALUE! 


MOMSEN, =. 
PrP PEED EERE rs hel 


K-20 AERIAL 


Lowest price ever. Complete 
with 6%" £/4.5 ‘tens. High 
speed sequence shots on | 
4x5 roll film. Hand held. 
Gov't. cost $700.00. 
BUY NOW, RECEIVE A 50 
$24 FITTED CASE FREE 
OUR NEW LOW PRICE 54 





ess Ki 
Aero Ektachrome Process Kits. 4' gal.. 
S¥"x26' Super-XX ... 

2%4x3 Ye, x 


4x5, Sx7 
Special! 3” per dozen 


MAIL ORDER SAVINGS 





2mm TRI-X | 
exp. cartridges. Ad 


36 Fully 
film reloaded from bulk. List ie 15. 
SPECIAL 
at Kedak Aere 
Price includes roll film 


c pS 


alone cost Gov't. over $700. 
Ody $37.50 down f 


BRAS Aer, aoe 


ft. 
ye - Hh, com- 


NEW GIANT 
ERROTYPE PLATES 
18x24". Holds Ses om Label re Al Highly Oo 


HellyCam SALE PRICE ce QO 


ESTON MASTER 11 
EXPOSURE METER 


The finest meter made. Ac- 
curate, sensitive, ‘wilt for 
long life. With case. You 


Aonsabosry wn 23% 


&8 


i ones 





BSSSaR232 


S=e--ee 
Pt tt 


es 


BUY NOW PAY LATER 


Bu new items .. . 
it every one 
thot have made 


‘camera stand. 9.95 
Smm cartridges. U-reload. OE, wad 1.00 
w /coble release. Tri 8.95 
#4 heavy du 





12x17 Litheleid Orthe 
16%)x21% Kedok Metrix 








WE TAKE TRADES BARGAIN BULLETIN 


HOLLYWOOD CAMERA CO. 


DEPT. M-88.. HollyCam Bldg., 10617 ler Bly North Holl 


ywoocr 
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PAYMENT 


down on new equip 


LOW DOWN 


Pay only 10 
ment; 25 down on used equip 


ment. HollyCam makes it easy for 


you to get the equipment you want 


BULK FILM LOADER | 


— connor’ watt 12 Son vy aR 
B85 seocit Special! With 100” 6° 

List $130 9" “" SD wew 

TOP TRADE-INS 

Ask for a quote from HOLLYCAM 

Thousands of amateurs and pros 

dealing KNOW 


with us why 


HOLLYCAM is the leader. 


PHOTOFLASH BATTERIES 


“D” cells. List 20c each. 


a cere, TE: 


EASY CREDIT TERMS 


HollyCam mokes it easy for you 
to use your equipment NOW 
Only simple credit information is 
required 


*5 FLASHBULBS 


Bulk Pack Special 68 
2 DOZEN for 
FAST SERVICE 
Our huge facilities, plus our truined 
personnel are your assurance of the 
fastest service anywhere: You get 
at once 
5A" x 20’ SUPER-XX 
For K-20 comeros . 


or cut to sixty 4x5's 


what you want 


COMPLETE STOCKS 


You're buying from the largest 
photographic inventory in all 
America when you buy from 
HOLLYCAM. No tie-up in getting 
your order no delays 





» photos. Takes std. cerial roll or cut 
film. Shutter speeds to 1/225. 
Comes complete with 2 roll-film 
mogs., spare spools, 12-septum cut 
film magazine, cables, intervale- 
meter, and fitter carrying trunk. 
Gov't. paid $2,551.31 for this 


some — 
wwe: 156% 








WILLOUGHBY’S CERTIFIED COUPON === 


110 W 32nd St. N.Y. 7L04-1600 





used (1 


want a new [) 


Le A 


Puts The Square Deal Into 
Mail Order Advertising! 


You can order and receive the photo 
equipment of your choice at prices 
you want to pay... Every purchase 
is backed by Willoughbv’s famous 
10-Day Money-Back Guarantee 
(from date of purchase). Try it to- 
day — enjoy the experience of 
ordering by mail with complete 
confidence through Willough- 
by’s Certified Coupon Plan. 


Want a camera: 
in the appropriate . 
Specify whether it sho 


r used. 
M want? 


ou | 
iaroate these 
place on the coupon 


ke to spend? 
How much oie. nats all there 


indicate that als 


? Indicate the kind 
ra? In coupon space. 
uld be new 





is to it! 


(Type of Equipment) 








4; 











(check one) 


With the following fi 
ame. 














Please let me know by return mail what is available and price quotation. 


s and 
§ want to pay approximately $___ 


Cash M.O. 1) C.0.0. (10% Enclosed) () 


1 wish to trade my. 











2 


ILLOVGHBY'S 





PICTURES 
ina MINUTE 


by JOHN WOLBARST 


There's a new, improved Polaroid 
Land film. Here are some details. 


Shortly, you'll 
be buying Polar- 
oid Land films 
packaged in an 
entirely different 
box— it’s mainly 
gray, with lots 
of yellow accents, 
and there’s a star 
on the red top. 
This is more than 

just a decorative change. 

The film in this box is an improved 
Polaroid PolaPan 200 (Type 42 for the 
large cameras, Type 32 for the High- 
lander). The improvements are mainly 
in the ability of the film to give sharp 
pictures. The new PolaPan 200 is de- 
signed to give a much sharper image 
than does the film it replaces. 

From this don’t get the idea that I 
think the current film can’t make a 
sharp picture. It can—you can make 
a very nice 8 x 10 enlargement. In 
fact, looking with the unaided eye at 
original prints made on the old and 
new film types it is difficult to see 
marked differences in sharpness. How- 
ever, some differences become visible 
in big enlargements. 

Prints from the new film no longer 
have the familiar deckled edge all 
around— it has been eliminated on the 
sides in favor of a straight edge. 

A most important change in the new 
film is its ability to record both high- 
lights and shadows with great fidelity 
to the original scene. That is, it does 
not tend to exaggerate the contrast of 
tones in a subject, nor does it knock 
down contrast differences to produce 
a “flat” appearing result. 

Because it has this ability, the new 
PolaPan 200 is a capable copying ma- 
terial. In fact, the success of the new 
Polaroid Print Copier (described in my 
July column) is very largely dependent 
on the use of the new film. I have made 
a number of copies with this film, and 
when correctly exposed and developed 
the fidelity to the original is astonish- 
ing. 

While the copying ability is valu- 
able, most people are mainly interested 
in picture taking. In this score the new 
film appears to be first rate. 

It has the same speed as the film it 
replaces (exposure index of 200 in day- 
light), and it appears to respond well 
to all the usual light sources. For out- 
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door scenics with blue skies and white 
clouds, you’ll want to use the Polaroid 
orange filter. Otherwise, you can’t pos- 
sibly get the best out of your PolaPan 
200 for bright day scenics. So, if you 
don’t have an orange filter be sure to 
get one. As with the previous PolaPan 
200, a medium yellow filter does not 
have a strong enough effect to make 
its use worthwhile. 

For indoor shots, bounce flash is the 
thing. Below is a bounce flash exposure 
guide based on the use of Polaroid 
PolaPan 200 film, with No. 5 or Press 
25 flashbulbs in a Polaroid flashgun 
with bounce flash bracket, when both 
subject and photographer are stand- 
ing under a white ceiling of average 
height. 

The distances given are from the 
flashgun to the subject, in a straight 
line. The first number is for the latest 
model cameras; the second number is 


for older models; the third number is 


for the Pathfinders, Models 110A and 
110. Copy off the numbers applying to 
your camera and paste them on the 
back of your flashgun. 

If you have a Pathfinder, be sure to 
set the sync lever to “M” and use 1/125 
or 1/100 sec. shutter speed. 





For For mest pic- 
close-ups | tures of people. 
3-4 ft. 5-8 ft. 





EV 15, #6, | EV 14, #5, 














or £/16 or f/11 





Prints from the new film must be 
coated without delay, particularly in 
hot, humid weather. Otherwise, images 
may start to fade. Incidentally, there’s 
an improved coater, too—the material 
is pinkish, as compared to the yellow- 
ish type supplied previously. If you 
have any of the old style coaters 
around, better chuck them out and get 
some extra new ones by writing to 
Customer Service, Polaroid Corp., 
Cambridge 39, Mass. 

If the coating of a Polaroid Land 
print gets fingerprinted or smudged, 
it’s standard practice to recoat—the 
new layer of liquid wipes off finger- 
prints and dirt. With the new film I'd 
suggest caution when doing this. Press 
the coater straight down on the tri- 
angular tab of the print to squeeze out 
some juice. Then sweep this across the 
print with a very light stroke. Don’t 
press hard when recoating prints 8 
there is a possibility of damaging the 
image.—THE END 
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S Se We eee Ooi 


SUPER ore epee 
ASA 100 
oe 


og 20X list $2.35 3 for $5.95 
120 1.75 3 for 4.45 





PHOTOGRAPHIC 


ENLARGING PAPER 
Contrasts 1-23 


4.00 


1émm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


SPECIAL $ 1 59.00 





EXCLUSIVE—RADIANT 
Portable Tripod Screens 


With new VYNA-FLECT fabric. These screens 
are guaranteed for 5 years—fireproof, fungus 
proof and washable. 


50” Screens are shipped 
R.R. Expr. collect postage 


YASHICA Reflex lex Cameras 

Brand New—Latest 
ee is mae me to offer these h these these highly | 
imported camer: iscount 
prices! CASE INCLUDED FREE! 

List Price 
YASHICA A $35.95 $24.95 
YASHICA C, semi-automatic... 54.50 37.95 
YASHICA LM, semi-automatic 
with built-in exposure meter.. 69.95 45.95 
YASHICAMAT-AUTOMATIC . 85.50 58.95 








AVAILABLE IN 8mm and 16mm 


THE FOLLOWING FULL VERSION REELS 
The 8mm is approximately 200 ft. and 16mm 
approx. 400 ft. each reel. 

Charlie Chaplin Comedies—1 reelers— 


NEW JANITOR! MABEL’S BUSY DAY, FILM 
BETWEEN SHOWERS, C 


reelers—iN 

THE CHAMPION, THE TRAMP, HiS NIGHT 
OUT, DOUGH AND DYNAMITE. The price for 
silent is $10.00 per reel and for sound 
$12.50 per reel. 8mm $5.00 per reel. 

MACK SENNETT BATHING BEAUTIES— 
Made direct from negatives 
one-reelers $10.00 per reel and $20.00 for 
two-reelers. Full version aperes. 400 ft. 

16mm each. 8mm $5.00 per reel. 

Religious Films Available 

Life of Christ 

Crown of Thorns 

St. Anthony of Padua 

Messenger of the- Blessed Virgin 
$15.00 per reel 
$7.50 per reel 


HAL ROACH COMEDIES— 
Snub Pollard & other famous stars, full ver- 
sion—availablie in 8mm approx. 200 ft. $5. 
r reel—16mm $10.00 silent per reel and 
$12.50 sound. Approx. 400 ft. 


ORIGINAL OUR GANG COMEDIES— 


available in — and 16mm $5.00 for 8mm 

approx. 200 ft. $10.00 per reel for 16mm 

a, approx. 400 ft. per reel—available in 
id two reelers. 





DEVELOPING SERVICE 
AVAILABLE 


100° 16mm B&W 

8mm 25’ double B&W 
8mm 25’ double color 
16mm 100’ roll color. 
16mm 50’ Mag. color.... 


Above color prices refer to Ansco Color and 
Anscochrome only. 


35mm FILM 
nsco Color Dayli 
ylight Outed 95 


(3 for $2.75) 


BULK FILM SPECIAL 


@ Brand New Daylight Film Loader 
@ 100’ 35mm negative film 
@ 12 empty 35mm cartridges 


Yours for only $5.95 








CINEPIX 





test Medt AIRES HEL 
ane an. eee $75. 95 


“CINEPIX PRICE. 
Including Case 


omer, OLS GOR 66 
oes cas 2 =" $69. 50 


CINEPIX ae 
150mm f:4 teleph lens—list $74.95——Now $54.50 
Discontinued 











&w 35mm Film 100° wn 
I. 


B 
PX, XX, 














FILM 


SPECIAL SPECIAL SPECIAL 


Color or B&W 


A $200.00 purchase will entitle you to a 
—— Brownie camera and projector for 


2 $200.00 purchase will entitle you to a 
Kodak Brownie camera for $1.00. 
A $50:00 purchase will entitle ~ to a 
Kodak Brownie flash camera for $1.00. 
A $25.00 purchase will entitie you to a 127 
camera and 10 rolls of 127 film free of extra 


cost. 
This offer does not apply to purchases of 
Anscochrome film. 


ACCESSORIES 
CHEMICAL KITS—D88& 
One gallon size good for reversal proc- 
enioty fi of paper and film. 
6mm Magazines—3 for. 
ion 100° camera spools and cans— 
3 pair for. 
— cartridges or cans—one dozen 
‘o' 





16mm 1200’ reels 

Cans for above each.. 

16mm 1 

Cans for above each 

8mm 400’ reels—2 for. 
Double cans for above—3 for.... 
Film cement, 

Empty 8mm Magazines—3 for 


ANSCO COLOR FILM 
WITH PROCESSING 


8mm 25° dbl. roll 
8mm 100’ on Bol 
16mm 100’ roll 
16mm 100’ roll sound .... 
16mm 50° Magazine 
Slightly Outdated 


INC 








BLACK AND WHITE MOVIE 
FILM iiss PROCESSING 
ASA 50 


8mm 25° dbl. roll 
8mm 100° on Bolex Spool... 
16mm 100’ roll 
16mm 100’ sound ASA 24... 
16mm 50° Magazine 
With purchase of 5 rolls, 1 roll free. 


USED CLEARANCE SALE 


16mm Subjects Approx. 400’ available in 
sound or silent. 


For Home Use Only $4.95 
1émm KODACHROME 


100 ft. rolls—processing included. Slightly 
outdated. Developed by Eastman Kodak. 
Reg. $10.00. Price $6.00 per roll. 

Slightly Outdated 


SPECIAL ON NEW 
8mm AND 16mm SUBJECTS 
(Cartoons, Comedies and Westerns) 
BLACK AND WHITE SUBJECTS 
Made direct from negatives 











50° 
200° 
100’ 
400’ 16mm (silent) 
400’ 16mm (sound) 


ANSCOCHROME ASA 32 


Témm with Processing 
100’ 16mm roll 
50’ 16mm Mag. 


COLORCHROME 
8mm Roll ASA 32 
with Processing within date 


MOVIE a. Sra aa. 


4 25’ double me = ae 











spools 
16 rolls as above 
64 rolls as above 


spools 
27 rolls as above 
54 rolls as above 


NO PROCESSING ON ABOVE 


BULK MOVIE FILM ASA 50 
NO PROCESSING 


16mm 25’ rolls 
rolis as above 
54 rolis as above 





rolls as above 
400’ 8mm or 16mm 


ROLL FILM 
127, 120, ay i”. S16. Black and 
White A 


36X 35mm B&W ASA 50—2 for . 


ANSCO COLOR IN BULK 


16mm 4c per ft.—Minimum order 50’ 
8mm 25’ on camera spool 
4—8mm 25’ on camera spool 

Daylight No. 534 1955 Date 


35mm x 100’ 
35mm x 50’ 


35mm x 2734" ... 
dovernment Surplus 








243 WEST 55th STREET 
NEW YORK 19, N. Y. 


VISIT OUR STORE—OPEN SATURDAYS. 
PLEASE INCLUDE POSTAGE—$2.00 DEPOSIT ON ALL C.O.D.'s 


Avcust, 1958 
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ad 
r FRESH 
This 1959 da 

sealed package. 
pag P ig Pp 

Size Lots of 3—EA. | Kode 
8mm x 25’ dble. rol! _.. 

. mag 





—Brand New Day 
light Film 
Loader 





’—35m 
eenative. film 


: ry mag. “{ x g S—film cartridges % 
‘SS 





35mm = 20 =: 
35mm x 36 


bcwoN CHOPS KODAK PRICES 


dis count. even Kodak Equi t—O 
KODAK CAMER: — on? 
KODAK SI 1ONET ‘S$smm outfit. 
KODAK RETINA iife S5mun. t2°m, 

2 
EODAE RETINA wee 8 mm w/case (discontinued) 




















NIE turret 8mm fi.9 (discontinued) -— 
A ON 8mm mag. f1.9 foc. (discontinued) 
K100 tomm 1.9 i y 

















IDASCOPE ROYAL ie proj 
KODAK **300"' 35mm slide projector 
w aera atic changer. 

iD. K 300" w/ Bireasint chngr. 
SIGNET 500 wt 35mm proj, auto chngr 


| POLAROID FILM 


Type 31 (Model 80) 6 — for 
aoe 32 (Model 80) 6 roi 
Type 41 (Model 95A, 700, 110)_.6 rolls for 


Sale-Westinghouse 


FLASHBULBS 


per CASE OF 120 


Type 44 (Model 95A, 700, 110)_6 rolls for 


Write for AWON PRICES on all Soueee Cameras 
and Equipmen' 


Bxopax SUPER XX ROLL FILM 


127, 120, 620, 116, 616 
i Respooled aerial film 





(per case) 
(per case) 


$].00 68 


6 rolls for 
16mm x 400’ BULK KODAK MOVIE FILM 
ASA 24Single or Double Perforation ................:.0+ $6.95 


ASA 50Single or Double Perforation 
SUPER xx (ASA 100) Double Perforation 


= BRAND NEW—ALL LATEST MODELS—Awon dares to 2 


Professional (up to 5x7) 


ee ee Oe ees 


SAVE MONEY—Unless otherwise 
all film and paper is 


specified, 
government surplus, 


outdated, respooled and repacked to bring 
you bargain prices. 
gy = ee — — See 


Fast, fine grain, B & W panchromatic ASA 50. 
Prices include new fast processing service. 


8mm x 25’ dble. roll .......sseeeeeees-$h.10 
dble. roll ........ 3.50 BUY 
SIX... 
GET 
ONE 
EXTRA 
FREE 


OVIE—-QUANTITY DISCOUNTS==m 
B&W ASA 50 REVERSAL. NO PROCESSING 


SIZE 54 Rolls 27 Rolls 15 Rolls 
16mm x 50° 19.95 10.95 5.95 


*!émm x 100’ 46.95 28.50 15.95 
*On Camera Spools 

















Black & White Movie Film Processing Service 
8mm x 25’ Dble. $ .5' 
16mm x 100’ 
16mm x 50’ 











35mm x 20 exp. 








35mm x 40’ Bulk._-_$3. 95; (35mm x 78 Bulk. 


NEW — ANSCOCHROME ASA a 


This is the genuine SUPER HIGH SPEED Color Film 
1959 date. Original pack. awon eae 
3 for $5.75 


120 roll ...ccee eee 3.75 3 for $4.10 


§ 16mm x 100’ roll.......-+eeeeeeeeee es $6.95 


HIGH SPEED MOVIE ie 
8mm x 25’ <3 
8 or Yémm x beta roll 


‘CHANGING BAGS 





Light tight. Permits you to load film holders, developing 


tank, etc. without a darkroom. 
Large Size (up to 4x5) 


Elastic sleeves. Zippers. 
-only $3.9) 
only pattes 





| CUT FILM HOLDER 


: Fits all Graphics and other cameras 
with standard press-type spring backs. 


spi 
jis 
---8 3 


a 
Saave 
CAH OD 
Omnou 


Mingnum Order— 
* No Minimum juired 
“eth wan FIL MAGAZINE— 
ON SPECIAL—$18.95*** 


2 NEW YASHICA 
REFLEX CAMERAS 
YASHICA 44127 film, 12 super slide ol 


1/500, MX 
~Awon SPECIAL $46. 95 


SPECIAL OFFER - 16mm film 


16mm x 100’ roll Ansco ASA 5S0— 
FAST, Fine grain, Panchromatic, B&W 


A-1 Special - $1.99 ea. 


PROCESSING snes. UB) = 


minimum order 
Bulk ANSCO COLOR daylight i 


or Tung. #534 outdated 


35mm x 100’. 


Va" 
—— x 35 exp. in metal 
gtgewestoscadeanee 1.20 ea. 

6 tor. ‘$5°5 2 
35mm x Bor ba, —- 

a x xp. ng. 

16mm x o0* Daylighs 

Movie film 
620 Tungste! 


Aero EKTACHROME 
ASA 40 with 1% gallon processing kit 
51% x 20° 
512 >. 





AERO EKTACHROME KITS 


Original sealed cartons. 


ferent haze filters. 


SPECIAL—-$8.95 


51x40’ two 1 moses 
prcccina tl kits, &4fi ‘titers 


KODAK 


Negative Safety 


Plus X my Super XX 
Ansco Sup- 


P, sooed xX. . AERO 
i- 200" of ASA 24 with | EKTACHROME 


© 35mmx75’ 
odak Back und X (ASA 24) ASA32 36 

or Kodak Infrared 35mm 

200 ft 


MICROFILE | THIS MONTH'S SPECIALS 


= © 70mm x 100’ Super XX or Infra Red film 
@ 120 & 620 3 


PAPER SALE : Boxes 


CONTACT PAPER—Iess than ic a print 
4x5” SWGL (200 shts) #3 ...... 
10x10” SWSM #1, 4 
8x10” LWSM #1 





@ Wide angie lens, 7mm, f3.2, F.F..----- 

@ Cardboard Stereo Mounts 100 for ...-.----- 
1000 for 

@ Ansco 35mm Cardboard Mounts... 100 -.-. 
1000 for 


$i. 
1 box (100 shts) 98¢ 
(100 shts) 1.00 
(100 shts) 
(250 shts) 
1 box (50 shts) 





10x10 SWSM #4 
18x22” LWSM #1, 2 
Kodak Linagraph 7”x600’ ... ‘ 
Kodak Linagraph, 8”x200’ . 
SOG MVEE BS, Wy © enecesye 1 box ( 50 sheets) 
11x14” LWSM #2, 3, 4 ........ 1 box ( 50 sheets) 
= 8x10%” LWSM #3 ..... «++++-1 box (250 sheets) 1. 
7%x7%”" SWGL #4 or 5. «+-1 box (250 sheets) 2.95 
10x20” SWSM #3, 4. seeeeeee+( 50 sheets) 
914x180’ 8x10” SWSM #1, 3 ° (100 sheets) 
a boxes for $2 10x10” DWAMS #1 -.. (100 sheets) 1.95 


: 3 : 11 : 
ANSCOCHROME, 1959 DATE ASA 32 , , 

85mm x 100’ (orig factory pack) .. | 
35mm x 28’ (orig factory pack) w/loader . 
35mm x 20 exp. (reloads) ....$1.85 ea. .... 
120 or 620 original pack 
16mm x 100’ roll (incl. proc.) ..$8.50 ea. . 
16mmx100’, orig package (no proc) .... 





@ Daylight He FILM LOADER & 5 cartridges 
@ ANSCO 120 All Weather Pan. 2 for $3. 50 
@ KODACHROME 828 (proc. inci.) 


LANTERN SLIDE PLATES 
airs epee (eee Jian ares & 
enlarging paper slide projector o1 or’ mounted’ in a frame. 

36 glass pilates a box 


in original metal containers. 


Dacriat FILM KODAK TRI-X 


KODAK al 51456" 
5Y/4"x20° "375° 
{ Syarx50" Diax180" 
1814x46’ 

914x370’ 


7”"x18' 
914"%75" 





**10x10” a #1,2,4 


100 nn 3 2.50 
1,000 shts 22.50 





nae ENLARGING PAPER 

4x5” SWGL #1 (200 sheets) ....... 

Process (25 sh) pte 98 ° 

8x10 e. K. Infra Ged (100 shts). 

8x10 Ansco Repolith thin eS (24 sh) 
COLOR CUT FILM SPECIALS 


10x10” SWGL #1 
10x10 SWSM Varigam (100 shts) 3.50 . 


(100 sheets) 3. 95 j 
9%x200’ SWSM #1, 3 


SPECIAL AWON OFFER! Bulk Film m Special! -(250 sh) 6.5 
45 


35mm x 100’ Kodak T 








| 9%”x1000’ SWSM #1, 2 ....$8.95..2 for $16.95 | 





i 4 - 
4x5 Ansco Color Crane) ao 





10x10” SWSM #1, 3 ........ eecceees 
‘i 11x14” DWGL #1 ovens 
Kodak Contrast Process Pan. 8x10%” SWGL #2 .........++.. +++. (100 sheets) 


11%14—Original Box of 12 sheets—96c 8x10%” DWSM #1, 2, 3, 4 (100 sheets) 
Kodak Portrait Pan. 8x10 SWGL #2 . (100 sheets) 
Kodak trix vid shts) 10x13—000 1lx14 SWSM #2, 3, 4 - ( 50 sheets) 


llxl4 DWGL #1, 2, 3, 4 veseeeeceess( 50 sheets) 
‘ANSCO Baw MOVIE FILM—ASA 50 11x14 SWGL #3 .......... - ( 50 sheets) 
1émm x 100’. Original Ansco pack.3 for $5.95 





MOVIE PROJECTION BULBS 
8mm or 16mm (keep a on hand) 300 wt—2 for $5; 
S00 wt—2 for $5.50; 7 wt—2 for $6 $ 

| 35mm x 20 Exp. Cart. 
Plus X 


(reloads) 
lus or Suet XM iestite } 6 for $1.50; 12 tor $2,80 


0xi2—Original Box of 10 





‘ Ss 11x14” DWSM #1, 2, 3, 4 ...........( 50 sheets) 
BRAND NEW! For 8mm § 20x24” SWSM #3 ...........+0.0+0+6( 50 sheets) 
MORSE G-3 DEVELOPING “OUTFIT 


List $34.50 AWON PRICE —Sat.08 


” Send Ge tap. siete aattien 2 
all photo equipment late catalog. listing 
a — ee ‘—_ ea — 





include 20% deposit on all C.0.D. orders. All film and Please include postage with all your orders 
paper are outdated and sold as is. All footage ap- 


oe DISCOUNT on all: 
proximate. Prices subj. to change without notice. 


EXPORT INQUIRIES INVITED! AWO ] FI LMS 


a 2K108-M West 29th Street, New York 1, 
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#3 
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aa 
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SUPER ANSCOCHROME-ASA 100 © 


Orig. nneee Pack. Day or Tung——1959 date 





Fresh s 
35mm x 100’ roi woe 4 : 


New! Ansco es cot Fm 
im 





| Baw a PAPER SPECIALS 
4x5 SWSM™ +1 4 
93"x1000' SWSM 1, 2....$8.95 a 


“at 16mm KODACHROME ; 


peed E. 200’ roll Pius two 16mm x Oe ed), 


1émm! x x 100" Tyve A, 1957 esas et incl. $6.50 3 for $8 


LIMITED QUANTI 


CLEARANCE 


Westar f4.5 100mm lens for Practica etc. 
35mm ae ste f2.8 lens, RF, 
scon' 


Minolta A-2, Ky MD f2. 
35mm. £2, w/case 


Premier M-2 


TRIPOD SALE ss 


[. Quick Set Champ 11, 3 Sect., Elev., 
w/Pan Head 
Quick Set Husky W 3 Sect., Elev., 


Head 
Star pe 3 Sect., Pan Head 
Star D west, 3 








AT THESE DISCOUNT PRICES!! 


oO! 
COMPLETELY AUTOMATIC 
35mm SLIDE ey OR 


Just set the atthe. Re 4 peries spon 
= roy ES wi AWON 

new, electr: sated ulIPT ELecTRO- 
CHANGER and befits MANSFIELD a" iway’’ 
lower cooled Bn eo Mt... AWwon 
$26.95. Order now while supply | lasts. 


Projector pilus 

:: ist $78.90 AWON SALE—$48.95 
mareneleeESSRe 2°" alow pice sia oe 
Midway ‘‘300’’ proj. w/Ai 

List—$54.40 A’ 





Satoetige changer 
PRICE $29.95" 


“50% DISCOUNT off list—for 8mm movie 
SOLIGOR LENS SETS 
Hy {2:3 Fim. Tole } sé: 90 Price $28.45 


$41.95 


SLIDE FILE & TRAYS COMBO. SALE 
@ All metal slide case for 12 trays 
i @ 12 tr a covers for 84H, VIEWLEX, TDC, 
AG, KEYSTONE. 


AWON SALE—all for only $6.99 
PORTABLE SLIDE FILE CASES 


@ For Tray & ine 
$ Fits TOC: KODAK: ARQUS: REVERE & AIREQUIPT 
Mode! 12 (12 Trays) 
Model 24 (24 Trays)... $7.95 
12 Viewlex or TDC slide trays 

id 36 slides each 


Tele } S300 | Pmiee 

















NEW EXPOSURE aoe 
$0'55__al Direct Reading w/case 
Sekaey Se Model 36 
w/built-in booster ce 
ic Leader 





All equip. brand new. Prices subj. to change without 
notice. 


below dealers cost! = 


SPECIALS frst served! ORDER NOW! | 


PHOTOGRAPHIC 
DISCOUNTS !!! 


EXCLUSIVE—RADIANT 
Portable T Screen: 


s 
Crystal beaded 1958 Model 
With new VYNA-FLECT fabric. The: 











5S. 
for any pe a Ba AN 
so” cee are S chivwed . Expr. collect postage 


Closeout on Brand New 


FEDERAL Enlargers 


jist gue es 
35mm 135C, 4.5 tons. 808-2 9s 
Model 135C, Carrying $33:35 
FOR 2% x se NuaaTives 
No. 240, Diffused, 
$29.95 


ens $43.95 
No. 295, Sgl. Cond. f6.3.. 51.95 
Cal ing case for 290 or 2.9 
No. ~~? a's ie &; 8 es: 4 
No. 311 5.$79.95 


a an euneneues 
No. £80. Diffused, f4. 


FREE—This men ‘Ont y—with any enlarger, 
200 sheets 4x5” enlarging paper—FREE 


se as 
FR LATEST MODEL—Fair Traded so 3 


we can’t advertise name, but you save @ 


$24.55 off list. 


ELECTRONIC FLASH 


© Needs only 4 small batteries 
e Hand-Grip head for “off-the-camera" shots 
¢ Switches easily to AC power 
e GE flash tube gives constant flash value and 
exposure 
Comes with camera bracket, and AC line cord. 


List Price. .$54.50 AWON SPECIAL 


Ra 


ELECTRONIC FLASH ouTriTs 9 
sm eo iit Oe 


ry 
cohlite A.C. & Bai 
Hershey ‘‘700"' A.C. or Batt 
RI Dynalite A.C. 
RI Dy w/ 
FR Modei 11, A.C. or Batt. 
FR Model 140, A.C. ..---___-- 2 
And your old flashgun ia trade 


Brand New! HEILAND 
Electronic Flash 


JUST OUT. Eliminates separate battery case 
Mode! 64-A aoe. 95 Sa*AWON $36. 
-AWON 43.9 








REEL CHESTS, REEL & CANS 


CHEST 183—1 ’ 8mm reels and cans ..$2.49 
or 400’ 8mm ris. case 2.79 
é , iemm reels and cans ret 


* 
--4 
4 























sets 2. 
sete for 3 
— 400 ft sets 3. 


ARGUS Sale! oc: re 


SPECIAL AWON COMBINATION DISCOUNT! 
ARGUS C-3 w/case, flash & reg. lens plus 
SOLIGAR 135 mm {4.5 telephoto lens 

BOTH for only—$64.9 














Special for ARGUS fans 


SOLIGOR, we qonty 135mm f4.5 Cphopecte for 

Argus C-3. List ice 49.50 ‘CIAL——$29.95 
SOLIGOR 35mm f3.5 wide angle lens for 

Argus C-3. SPECIAL——$39.95 
Auxiliary telephoto for C-3, w/case ONLY $7.95 
AIRE yg slide for is 

6 for bcd — eT er $16 








sRano new! : PENT 7" 4TA-PRISM 


Sout mes Image Be ey comb. es or. 
ground glass AWON i SPECIAL—only $21.95 


AWON FILMS 


108-M West 29th Street, New York 1,N. Y. 


Aucust, 1958 


LA 4-6376 
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se screens 35 
are fireproof, fungus roof, and washable. 


No other screen chose Meas s have all = 
these hgner priced feature: 
SPE SPEC. 
30x40... $8.88 37x 50. - $18.95 § 
9.95 50 x 50 4.95 


AC or batt. # 


SO Oe Ge Gs oe 


SAVE BY MAIL ! ! 
All Equipment BRAND NEW. Order Now! j 
ma te oe ee ee ee 
DARKROOM ACCESSORIES 


Sale 


tom 
- 


id 


~ 
NPP Re apovauenn 


RC 


Nan 
ae 


= 
aunoue 


e 
A 











BOISoAS>CUCSTiSOSOuUOCOOES 
- 


S. SHOSCAUSNOS SC KHOOUKSITDHC w 
ze 
$s 


SPECIAL ae. COMBINATION DISCOUNT 
L BRAND NEW 
ol camera with 


AIRES Wi L 6 element [1.9 lens 


com CASE and a Cc. FLASH GUN 

is Photoelectric EXPOSURE METER 
— taicrotive % 38mm view 
plus Genuine Leather GADGET BAG 


—all for only $89.95 "Order Nowl 


AIRES til L Camera and case alone—$74.95 
REFLEX 


YASHICA camenas 


TEST_MODELS— 


NEW 
: tekrnen CASE INCLUDED FREE! 


rott 
aemugese ‘Via insured mail. 
y Order must accompany 


: AWON DOES IT AGAIN! | | 


WOLLENSAK Sale! 


35 i: All BRAND NEW! All in factory sealed cartons! Superb 
EF equipment and v. 


t MOVIE CAMERAS 


values at bargain prices. 


y . Speeee $ 
tnet S tens ‘8-22-22 
focusi 


idel-ded 
Sesase 


ee 
S8ssscee 


as 


PROJECTORS 


8mm #715, SOO wt, 3 reel 
splicer & case 


4-LITE FOLDING MOVIE B 
“= ya carry case, 2 toggle owlteies a A 37°88 


oom remain on bar in case. $1 ea. ~—* purchase of bar 
Mansfield ‘‘Holiday’’ brand new 


8mm MOVIE PROJECTOR | 


_o_. — @ All die yA Comte e S00 wi 
etd. 11.6 400’ reel --R - 


AWON DISCOUNT PRICE—only $36.95 


he... wee ve St $4.95 


EDITING EQUIPMENT 


List 
Mansfield 8mm Action Editor ..........$39.95 
Mansfield DeLuxe 8mm Portable, w/case.. 
Kalart 8mm Action Editor 39.95 
val 8mm or 16mm Portable w/case ... 
All 5 pees _lnclade me Rewind, 4, Splicer & 
m with any editor. 





SOLIGOR Model mM Outfit 1 


SEMI-AUTOMATIC film transport, e- 
finder plus ground ss Secustye. Complete” with Model 
III camera, case and flashgun. Case 


AWON SPECIAL $24.95 
eB mee 


105 








NEWS FLASH! 
U. S. GOVERNMENT 


APPROVES USE OF 
OUTDATED FILM & PAPER 


FOR MILITARY USE 


WASHINGTON, D. C., April 28, 1958: Word 
received by the photographic industry has re- 
vealed a surprising turnabout in the attitude of 
government agencies, as to the use of outdated 
film and paper. While a group of photographic 
dealers for many years advocated the use of such 
outdated materials, it is only now, that our 
armed forees has recognized the advantages of 
using film and paper which is past the expira- 
tion date. 

In addition, the fact was inferred that leading 
film and paper manufacturers consider this step, 
by the U.S. Government, as a wise one! Since 
they also agree that outdated sensitized materi- 
als are fully suitable for photographic purposes. 

For those of the general public, who up to now 
hesitated to buy outdated materials, this revela- 
tion by government agencies should completely 
change their attitude, chiefly because of the 
saving in buying outdated U.S. Government sur- 
plus materials. It is considerable, and in many 
cases is as much as eighty percent below the 
usual list prices. 

Take for instance 16mm movie film. If prop- 
erly stored and sold by reliable dealers, it has 
been proven that it will be good actually for 
years after the original expiration date. An 
interesting example is an offer by Air Photo 
Supply Corp. of New York 57, N.Y. where 
Ansco Hypan black and white in 16mm x 100 ft. 
rolls is being sold for $1.95 each or 4 for $7.80. 
And this remarkably low price includes free 
processing 

Practically all famous brands such as Kodak, 
DuPont, Ansco and Haloid are being used by 
the U.S. armed forces when fresh or outdated. 
The same type of materials are now being made 
available by Air Photo and (of greatest impor- 
tance to the potential buyer) Air Photo absolutely 
guarantees all their outdated film and paper to 
be equal to fresh, or money back without ques- 
tion! Naturally, customers are being cautioned 
to purchase outdated materials only from dealers 
who will give unconditional guarantees and who 
do not sell their materials without any guaran- 
tee, or, on an ‘‘as-is’’ basis. 

Those who desire more information concerning 
the availability of surplus film, paper and hun- 
dreds and thousands of other U.S. Government 
surplus items, should write directly to Depart- 
ment M-8, c/o Air Photo Supply Corp., U.S. 
Government Surplus Division, 555 East Tre- 
mont Ave., New York 57, N.Y. 


SSSSSSSSSSSSSSSSSSSSSSSS 


$ FILM ECONOMY—COLOR & BW §$ 


$ *Proc. Incl. KODACHROME Day! ht* 
35mm x 20 exp. Sea. ...3 bd 6.25 
$ 35mm x 36 exp. ~----.~.-— 3. 35 ea. ...3 for $9.25 


COLOR MOVIE FiLM_—DAY OR TUNG 
x S5 Sole roll’ ---$2.28 ea. --3 for $ 9.28 
8mm x 25! dble 2-78 ea. --3 for 7-80 $ 
16mm x 50’ 3:95 ea. --3 for 10:9 
$ 16mm x 100’ rol : =23 for 13:88 § 


FRESH KODACHROME_—_FRESH BuAes & WHITE 

(Proc. Incl.) Koda-chrome PlusX  Tri-x § 
8mm x pry dble roll _...$2.75 %- 4 $2.20 

8mm x 25’ dbie mag 3.40 8 2.60 

8mm x 100’ Bolex dble _-10.75 333 

16mm x 50’ m > 2 1.85 

$ 16mm x 3 x 100’ rol 2.85 


3 MOVIE FILA 
B&W ASA 
$ cas x 400’ ‘ible $6 
amera b syaesee 


$ a | Ee x 100’ es 





; EKTACHROME 

ga prec 914x758’ with al. 

se = x 2 3-35 proc. kit & filters $895 

r 6.50 SPECIAL— 44g gation § 

RA—Free compensating | Ektachrome processi 
$ filter with any of above. [kit 
BLACK & WHITE MOVIE PROCESSING SERVICE 

-$ .55 ea.; 16mm x 100’__$1 sen . 


$ wite a; 





1.00 mm x +4 mag 
6 ec 2. 75: sion x 50 
8mm x25’ “able roll $1. 00; 16mm x foo’ roll $2 


SOUIEMENT BARGAINS 
CHED LENS SETS 











HI-FI TAPE OB A, 1800’ ____$1. 


MI NOLTA CAMERAS 
35mm MINOLTA A 
Our Price Bt 
35mm atstatetet ‘— , ~ ae w[case—List $78.90— 
2% Sq. MINOLTA AUTOCORD w /case—List $109.45 $ 


Our Price 
21% sq. MINOLTA AUTOCORG 1 w /case—tist $135. 45 $ 


~“GAMERAS_ULATEST EXAKTA IMPORTS 
$ CAMERAS—LATEST EXAKTA IMPORTS : 
$ SMM SANKYO turret movie. camera with f1.9 Lk and 
matched clip-on meter. List: $87.50 Our Price: so $ 
$ 35mm novi 12:8 tens for SANK vo $17.08 os, % 
mm ‘AL f2.8 with built-in exposure meter and 
$= . List: ....$79.95. Our Price: a $57. so 
carry a line of grap 
wri and Tape Recorders. Ask for our elas: 


g PARK PHOTO SUPPLY, 21 W. 46th Street, NYC. 
SSSSSSSSSSSSSSSSSSSSSSSS 
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MODERN COLOR 


(Continued from page 28) 


sensitive to ultraviolet light, negatives 
made from color transparencies us- 
ually show red, green or yellow in dark 
grey tones in the finished print. 

However, no hard and fast rule can 
be quoted here since the color of each 
dye in a color film is not necessarily 
a Clue to its ultraviolet transmittance. 

If you don’t have, or don’t plan to 
buy, the Beseler Slide-O-Printer you 
can expose Slide-O-Film in the carrier 
of a slide projector or by sunlight. 

To use a projector, place a glass 
sandwich containing the transparency 
or negative and a piece of Slide-O-Film 
in the slide carrier and turn the 
projector light on for exposure. Exact 
exposure will depend on the efficiency 
of the machine and the density of the 
transparency. As a rough guide try 
an exposure of about 45 seconds with 
a 500-watt lamp projector. 

Exposure to sunlight can be done 
by sandwiching negative or transpar- 
ency in a printing frame. Exposure in 
sun averages three to five minutes. 

I have tried developing Slide-O-Film 
in boiling water, by passing a hot 
flatiron over the coated side and even 
by using the heat of a match. All 
produced adequate results. 

When you see your first Slide-O- 
Film images, they may seem weak and 
lacking in density. 

The reason: unlike silver photo- 
graphic processes, the image in Slide- 
O-Film has no opaque particles. 


Black-and-white prints (this was made 
from a color slide by the Beseler sys- 
tem) often have amazing tonal range. 


The images in Slide-O-Film are 
grainless. The amount of enlargement 
possible is limited only by the amount 
of grain in the original. The Mylar 
base on which the Slide-O-Film sensi- 
tive material rests is scratch resis- 
tant. Dimensional stability is great. 

Slide-O-Film is available in the 24 
Sq. size at $2.95 for 24 sheets and in 
35mm for 36 exposures at $2.95. 

For the color photographer, Slide- 
Q-Film and the Slide-O-Printer will 
have a very definite use—to make 
black-and-white negatives in prepar- 


‘ation for black-and-white enlarge- 


ments. But it’s obvious that the 
instrument and material offer many 
other possibilities — positive trans- 
parencies from negatives can be made, 
also black-and-white negatives from 
black-and-white slides.—THE END 
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DIRECT 


—S—_— 
PROCESSING oF 


ACHROME 


OA by Eastman Kodak 


Smm e 16mm. 35mm 


SAVE MONEY SAVE TIME 
8mm S$ ol .......+ $1.00 
er: ‘ 4 


oa moons - mag) 


00 spoo' 
FREE Mailing Labels for above, just mention 8mm 
r 8mm Mag., 16mm spool or 16mm Mag. 


35mm 20 Exp. Slide Mtd. $1 00 
35mm 36 Exp. Slide Mtd. 1.75 
Stereo 15 Pair Mtd. in 1.75 
Stereo 28 Pair Mtd. 2.50 
$26 Mtd. 

so Eh 35mm & 828 
FREE MAILING BAGS FOR ABOVE ON REQUEST 


KODACOLOR 
£20, +, 127 » 620° 120 ° 616» 116 
Y G8 EXP. ROLL DEVELOPED AND 1 c $2.50 


OVERSIZE PRINT OF EACH G 
Any 10-12 Exp. Roll Dev. & Printed. 
FREE MAILING BAGS AND courisve. 
CIRCULAR ON REQU 














6mm & 16mm B&W Processing, Lowest Rates 
Special Rush Service on B&W Sport and 
Industrial Film Processing, Send for Details! 


Dept. MP 


CINE PRODUCTS, Inc. 


4247 S, Kedzie e Chicago 32, Ill 








SEND FOR NEW 


| AM INTERESTED IN: 
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ALL MERCHANDISE SOLD WITH 
MONEY BACK GUARANTEE 


4 WAYS TO BUY 





|» 
gCENTRAL CAMERA co. Bort. MCS j 


Headquarters Since 
| 230 So. Wabash Ave. Chicago 4, Ill. 
c Send FREE CENTRAL BARGAIN BOO 


Name 
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Mopern PHOTOGRAPHY 








Cropping—Filter Changes—Balancing 


: eee ~ PRINT > 


; exposure — *Our price PRINTING YOUR KODACOLOR 
exposure ro! includes ; 
bn ene ae developing SAVINGS GALORE! 
8 exposure roll } $4.00° chia one Here’s an example: 
It eens gage slo im a 
620—12 —— plus a Developing film 
posure roll fresh roll 12 prints @ $.32 ea. 


116—16 exposure roll 
616—16 exposure roll \ $5.75° of color film total 


8 exposure roll WITH DEVELOPING AND 
\ ase 








120—16 exposure roll FREE! ACME'S PRICE 
620—16 exposure roll YOU SAVE 


‘ ACME COLOR PHOTO LAB. BOX 6025-M * MINNEAPOLIS, MINN. 


ITS THE *FINISH™ THAT COUNTS r DACOLOR Prints! 


, % 
Itxi4 CAINACOLOR Paces sce 
PRINTS FINISHED LIKE FINE PORCELAIN e 2 “® ae coma r me 











_ KODACOLOR Pree 


PRINTS kal Now 25° Simm Roll ...$1.20 Vémm Mag. ..$1.00 


8mm Mag. .. 85¢ Témm 100 ft. roll $2.80 








COLOR FILM 


FILM PROCESSING BLACK & WHITE ROLLS 
PROCESSING = 3x7 Soc | OMCOLOR | | eSunerAneccctnece DEVELOPED & PRINTED 
Anseo © Anseochrome soe 8x10 2.00 rt : 4 35mm — 20 exp. $1.10 

rome ne ok ; ee 2s r 35mm - 36 exp. $1.75 
REPRINTS each s¢ 





Slide Duplicating 25¢ ea. Rt aaa . Mel's Photo, 80x 106C€ 
VALLEY COLOR LAB BROOKLYN 20, N. Y 
Box 36538, Dept. M, Los Angeles 36, Calif. 





























for those who care enough 
to spend a little more... 


ULTRA FINE GRAIN FINISHING | 
Superb developing and printing to in- 
sure perfect prints and enlargements. 

go rr 
blacks. adds depth. pen ref .~ 

EXHIBITION ENLARGEMENTS pose... 


Composition een, Wns oe paper 


selected, special sa 16mm movie titles while shooting, with 


3v a > ANORAMIC TITLER (used **pros,’’ simple 

for the pe Com co anit $39.50 ppd. (including 

end for de ptive t hure board, 100 letters & res, light unit instructions). 
t if nae) For Mattia write, Dept. M 


PICTORIAL LABO INC DAVIS & SANFORD CO., INC. 


25 Avenue E, New Rochelle, N. Y. 
Formerly Pavelle Laboratories, Inc DEALERS—we have a sales plan! 


16 E. 42nd Street, Dept. M: New York 17, N. Y 
QUIT “SANDPAPERING”’ YOUR LENS 


with dry lens tissue 
Use Edwal Protective 


i =i ant gou're YS —— f=% 

ee eens LENS CLEANER 

14135 on Label $1 8 ) Lubricates while it cleans. from your favorite positive 
25’ Movie 3 ' Safe for coated and un- KODACHROME, ANSCOCHROME tant mo 
ne me 00 =: A 4 coated lenses and optical complete satisfaction oF your fawn back 
*Prepaid Processing Label glass. Special one-drop Smm 
applicator bottle for = 
FASCOLOR SERVICE, INC. 1,000 cleanings 8% J __ FREE! comple color pit or pint ond color fim pres, 
45 FULMAR BLDG. «+ BOX 66 oe coe 
ROCHESTER 1, N.Y., Home of Kodok Edwal Scientific Products Corp COLORFAX ‘LABORATORIES - 
420 West 111th Street © Chicago 28, Illinois 


rau -——MINOX OWNERS!—— 
PROJECTOR STAND 
or ESSA. GAMI, MINICORD 
molteiiale mm M@-teli— e-Proof—entire Minox roll ae on one 
5xOp Fete wit with frame num ere. 2 reordering easy. 


” ” Free evi ged. 

Reeeeecactaeat ||| cick rg em ye 

a i) loday trial, Faso ~ mtory $ 9.95 Pos Pocpeld. a2 Soheree vee = ments on dounte weight paper____ et 
ey not prepay. We you 

DI Octo Dept 


oa. TO PRODUCTS, INC 4 Cc OWN ORA' * 
Dept. B, ayaa ms coro puaay Chicago 47, at. 316 Clay Ave. Rochester 13, N.Y. _* tog gos oo. rag M. 
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rere ne 


he A SuPERPOD 


FROM 51995 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra. 90°... tilt. on- pan- 
head. Ball level, many 
new features that have 
never been offered on 
any tripod before. 


WRITE FOR FREE CATALOG 
4x3, Darkroom & Copy Equipment 


TESTRITE INSTRUMENT CO. 


1355 MONROE STREET NEWARK 5, N. J 








KODACHROME ANSCOCHROME 
PROCESSING 
naa BOE 16mm magazine. -___7S¢ 
--$1.70 16mm roll 100 ft. $2.00 
Stereo 15 pair Mtd. 1.65 
8mm magazine... -__.60c Stereo 28 pair Mtd. 2.15 
Write for catalogue & free mailer. 


ACE COLOR LAB 
BOX 626, HEMPSTEAD, NEW YORK 


35mm 20 exp 
35mm 36 exp. 


P. O. 
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In Plastic With New I 
DO-IT-YOURSELF Kit! B 


In seconds you can laminate snap- 

shots, membership cards, clippings, 

letters—just about anything. Protect valuable items 
from dirt, moisture, wear and tear. No heat, tools 
or machine needed. Your items permanently em- 
bedded between two sheets of crystal-clear strong 
flexible plastic. Can be cut to any size. Kit A has 7 
sets of 3” x 4” sheets. Kit B, one set of 9” x 12” cathe. 
Only $1.00 each kit, $2.50 for three kits. Send check 
or money order today for several kits. Satisfaction 
guaranteed or money back. Clubs, organizations, 
dealers—write for special quantity prices. 


PROTECTA-SEAL PLASTICS 
14508 Frankfort, Rm. 401, Detroit 24, Michigan. 





INTRODUCTORY OFFER 


This offer to acquaint you 


10 years. 90% of our work 
Send your film to ws now. Write fer FREE £0" Professionals—who know 
MAILING ENVELOPES and tow price lists, "4 demond the best. 


EASTERN COLOR STUDIOS swocircer \7covy 


NEW JEN-DIP SAVES 
you $16.00 


Change white bulbs to blue for better 


controlled color shots re 
Q 





© Dip bulb in Jen-Dip 
Blue Label 
© Dries in 5 Seconds 
© Coats 400 Lamps 
New Pouring Spout Beaker 
ORDER 75 
TODAY i 








MOONGLOW COLOR PRINTS 
Custom Color Printing 
Any of same size i 


21/4x3l%4 25¢ ea. 
34/gx4ia lo 
axs 








All Film Handled with Care 


2x and 3x Peso FOLDERS and ENVEL ye —ST 10¢ ea. 
5% Discount on all orders.over $50.00 


COLOR FILM PROCESSING 
Super, Ek 
3 
in Sleeves 
KODACHROME PROC = — $1.35 Mtd. 
xp $2.35 Mtd. 
35mm. te 35mm. COLOR SLIDE DUPLICATES 
20¢ ea. 10-20. 17¢ ea. 21-50 1S¢ ea. 
INQUIRIES FROM HOME PORTRAIT STUDIOS WELCOMED 
Fresh 35mm. RELOADS 
Sitasromm, Anscochrome, sas - ‘agli 
m Kodachrome Proc. ..... 25’ Magazine 
16mm Kodachrome Proc. — ~~~ ~50’ Pr zine 
25’ Roll $1.60 


KODACOLOR PRINTS 
o 


* 





MOONGLOW COLOR capes 
P. 0. Cex 75622—Sanford Stat 


Dept. M Les Angeles 5, Calif. 








* e * 
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another new book from 


AMPHOTO 


PHOTOGRAPHY AND THE LAW 
by George Chernoff and Herschel B. Sarbin. 
A lucid, simple handbook for amateur and profes- 
sional photographers explaining the law as currently 
interpreted by the courts and providing informative 








PRINT 
WASHER 


De HYPO 


Wetaney Plus for 
Sink or Bathtub 
Nothing to Rust or Break 
Professional Results 
$950 


SPEED-EZ-ELS 


Compact—No Adjustments 
Easy Focusing—No Eyestrain 
6 Popular Sizes—Budget Priced 

oe Sizes on Request 
At Better Dealers Everywhere 


ONLY 





Free Literature 
A. J. GANZ CO. 
Les Angeles 36, Calif. 
See These Fine Items At 
All Better Camera Shops 





answers to such questions as: What does a model 
Telease really cover? What does 
the law say about figure pho- 
tography? If my film is lost in 
processing who is liable? In 
what states do I need a license 
to photograph for pay? etc. 
(paper) $1.95 (cloth) $3.50 at 
your hook or camera store or 


AMPHOTO 


(write for free book catalog) 
33 W. 60th St., N. Y. 23, N. Y. 
In Canada: Visual © plement 
Co., 146 Bates Rd., ntre 
8, Quebec 


Add 3% for N.Y.C. delivery 











COLOR FILM 
PROCESSING 
Ansco, Anscochrome 
Ektachrome 
20 Exp. 35mm x0 


Mounted, Roll 1Ixi4 ... 
120, 620, ‘Rol ‘00 | 16x20 


Minimum Order $1.50 
No C.O.D. 


Color Prints 
a 4 





er-\\b £0) Ee) Ke) ai ee? 


BOX 36536 LOS ANGELES 36, CALIF 








SS 8mm or 16mm YLauce 
S) DUPLICATES 


a siomvew 110 ner tons 


i KODACHROME COLD or BLACK & WHITE 
H au vals, run duplicates 
\R\ 
7) 


relate tare es 


Protect you 
6: 


8mm Enlarged 


\ 


12522 Ventura Bivd_, Studio City, California 





4 Plastic ta inks 
ae a Assured 





am “ a Literature. 


Micre Recerd Corp.‘Suaua NY" 














Processing Processing 
g Only 


1.25 


Custom- reualtty & processing by the very same color experts 

that pros 7 — NOW available to all who demand the 
very best. or proceente 6 color film returned within 48 
HOURS, cok onst class. FREE! Foolproof Mailing Bag. 


Color 


kurshan & lang s.ivice, inc. 
10 E.46 St.,N.Y.17 Dept. M-8 


0 woniro nse ty 





= BIE 


PRODUCTION Films fine 
Sousa arte grain devel. 
oped, vaporated to prevent sratehing. Enlai to 3% 1 


per $1.50. Double weight 
a — 





NUMBATABS keep your slides }:. 
in sequence, right side up . . . save time 
. . embarrassment. Makes for smooth 
professional showings. Index your 
stereo slides, film holders, negatives, 
lens filters and motion picture reels. 
ALL U.S.A. ORDERS PREPAID 


NUMBATABS - P.0. BOX 111 |: 


BUY IT FROM YOUR PHoTO DEALER 


.25¢ 
"$1.25 
. $2.50 

25c¢ 


Numbers 1 to 100. 
Numbers 1 to 500.. 
Numbers 1 to 1000. 
Four alphabets. 
Available in the foll g colors: 
“| Red, Blue, Green, Orange, or 
“4 Black. Specify color on order. 


ROCHESTER 1, NEW YORK 
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FET LU 
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ALL CLOSE- 
UP AND 
TABLE TOP 
WORK IS 
FUN, AND 
EASY 
CAL-CAM FOCUS GUIDE 


Works on all 35mm & Bantam cameras using a 2+ or 
3+ P bj 


— 
’ s subject just a 
the picture. Light WF 2 all metal. fully a 


Eliminates all guesswork—parallax pene 
= to squint through. Send make of camera 


U. S. Postage paid if cash with order, 
charges added. Calif. orders add 4% sales tax. 


CAL-CAM- Dept. M-H 
1564 N. Grand Oaks Ave., Pasadena 7, Calif. 














COLOR SLIDES 
YELLOWSTONE NATIONAL PARK 


8 color slide views of most famous geysers, 
ful” and other exciting of interest $1.00 


including “Old 
prepai 
lists of many other Slide Sets of imi neice Forte 
EINE S106 C0, £04 1051 CANTON, O19 


COLOR PRINTS 


We pledge QUALITY plus FAST service. 
Orders received one day, returned the 
next day—FIRST CLASS MAIL. 


All work guaranteed. 
Color prints 2!/2x3!/2 4x5 5x7 = 8x 10 
Price each .25 .50 1.00 2.00 
COLOR FILM PROCESSING 


Ansco or Ekta 35mm 20 ex. (mtd).. $1.00 ea. 
Ansco or Ekta 120, 127, 620, 828.. 1.00 ea. 


Save time and C.O.D. poe ra ea with 
order. Minimum order—$!.00 


Colonial Laboratories 
1331 Milton Ave. Pittsburgh 18, Pa 

















BETTER BUYS « DUMONT 


(all new items) 


BULK FILM LOADER (100 ft. capacity) 


Oe oe ew we oe www we specia 


RICOH GOLDEN 16 CAMERA 


$4.95 
26.95 


5.95 
auickser "ELEVATOR oo 11.50 


WEILAND “STROBONAR 62-A a 41.50 
FRESH “PANCHROMATIC (ASA i60) 1.10 


120, 620 Film List 60c a roll__special 3 for 


Please include sufficient pstg. with Your 
Remittance. Otherwise Balance will be C.O.D. 


DUMONT CAMERA EXCHANGE 


an! 50 East 34th St., Dept. 198, New York 16—— 








RESPOOLED AND REPERFORATED FROM BULK 


Anscochrome ASA 32 Dupont 
Outdoor or indoor B&W ASA 50 


8mm roll ....$2.25 8mm roll .... 85¢ 
16mm 100’ roll .$6.50 16mm 100’ roll .$2.15 
SUN FILM CO. 200 W. 57th St. N.Y.C. 19, N.Y. 














Ce COLOR PRINTS 


Lowest MT the 
Prices are for one or 


34%" 
x 4.” 
x 7” 


$s th 
finest gate equip. 
villians color 
say. Prints from an 
* We guarantee 


Bex 5044, Albany, New York 








For Deluxe Quality—try ‘““VALUE“’ 
Tired of run-of-the-mill finishing? We'll add 
that “EXTRA TOUCH” to your B & W 
Vs ¥. = ‘customized. « Processing: 
a 
grinting ps Velvet ge Portrait-ty 
9 20 — Poll $t. os bret 
FINISHING? $2.75. Favneliee. 48-hr. lab. service. 


3 VALUE 35mm LABS Patconiyn aa, Now York Youn" 














GUARANTEED 


PHOTO FINISHING 


8 Exposures 4O¢ 
NTRODUCTOR 


“FLASH FOTO | 








COLOR SLIDE DUPLICATING 


35mm Mounted 
Finest quality, sharpest reprod Cc 
One of the West's oldest olor | slide dupli- 
cators. EACH 
Zz: Hour Color Film Processing 
. Anseochrome, Ektachrome 


e, 
QUALITY COLOR PRINTING ALSO AVAILABLE 
STEDCO PHOTO 








7610 Melrose Ave., Dept. M, Los Angeles 46. WE 6-0658. 








ARE YOU GOING TO MEXICO? 


Then be sure to take with you a copy of ““Photo- 
graphing Mexico,’" by Cecil B. Atwater, veteran 
traveler, noted photographer, and regular visitor to 
that delightful country for many years. Spots 
missed by the average tourist are covered in this 
unique book you need to make your trip a success. 
Send $3.50 to (add 39% sales tax for W. ¥. ©. delivery) 


AMERICAN PHOTOGRAPHIC BOOK PUB. CO. INC. 
33 W. 60th St. New York 23, N. Y. 


Aucust, 1958 








8x10-*1:: 


From !/2 35mm to 4x5 Trans. 
COLOR FILM 


PRINTS 


24x34 a ea. 
an 2 . - 





PROC ESSING 
Ansco, 


20 exposure (mounted) 








35mm Sli pn “ ea. a 
Minimum Order $2.00. c.0.D. 


P&J COLOR PRINTS 


P.O. Box 46125 « Dept. M e Los Angeles, Calif. 


EXP 30c Ea. % EXP. 
Bulk $4.25 per 100 ft. —— $2.25 per SO ft. 
New Ektachrome, Anscochrome 
or Kodachrome 
Or $1.50 
(From fresh factory packed bulk) 
OUR GUARANTEE—You must get resultS equal to fac- 


tory packed film or money refunded. Please add 10c 
per order to cover postage and packing. No C.O.D. 
————— 


‘or $5.50 


CUSTOM QUALITY FINISHING 
. Developed & 3's x 4/2 prints. 90 
. Developed & 3% x 42 prints. “SS 
. Roll film—Jumbo prints .... 
- Roll film—Jumbo prints .... ry 
. Ansco Color, processed & mtd.$1.00 
20 Exp. Ektachrome — Kodachrome. .$1.25 
Kodacolor processing 75¢ 
Kodacolor prints. Ea. 25¢ 
individual wo". of all film. No continuous proe- 
essing used. Finishing shipped postpaid. 


EASTERN FNOTO LABS, Dept. "B" 
1405 N. Charles S Baltimore 1, Md. 





DON’T BUY 


until you get our 
price on any 


CAMERA & MOVIE EQUIPMENT 


Discounts on quantity sales of 
all films and flashlamps 


Send for Catalog 25c—"'Refund with First Order" 


EXPORT EVERYTHING TRADES 
SPECIALISTS PHOTOGRAPHIC ACCEPTED 


COLUMBUS PHOTO SUPPLY CORP. 


1 ROLLFILM 5} 
Aas wel 


120, 620 or 127 
th our film Seclesien sere 
ice, we will send you ABSOLUTELY FREE one 


To acquaint you 
roll of ANSCO film (Reg. Price 50c). Only 1 to 
a customer. This is a 1-time offer so act now! 

: Check Size: Send For 
120 (] 620 [] 127 () Free Mailers 
je must be returned with order. Please print name 

and address, include i5e for handling and mail to: 
IMPERIAL PHOTO cep: 


4, Dyker Heights Stat Brooklyn 28, N. Y 














PERMANENT SEAL 


PORTER ©» MOUNTS 


aiias CATALOG ILtU TES YOUR EXAC Mi jaalh 
S B ERS, Slid 

ea, BIND eH 
MASKS Bagel ied 


Mand 2% eo = = 





SPECIAL SALE—MODEL RELEASES 


For a limited time only—special sale on model 
release pads, 25 to the pad. Regular price 25c. 
5 pads for $1.00 
Add 3%, tax for N. Y. C. delivery 
PHOTOGRAPHY BOOKSTORE 


MODERN 
83 West 60th Street New York 28, New York 














KODACHROME FILM— 
GUARANTEED FACTORY FRESH 
PROCESSING NOT INCLUDED 





16MM—50’ ! 
16MM—100’ Roll . 
INCLUDE ESTIMATED POSTAGE 
SUELL PHOTO SUPPLY, Box 6852, Dallas, Texas 

















8mm Roll, Proc 
8mm Mag. 


20 Exp. Mtd. ...1.10 
36 Exp. Mtd. ...1.75 


INCLUDE 6f FOR POSTAGE & INS. 





148 FULTON STREET NEW YORK 38, N.Y. 
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PHOTO MART 





BIG DISCOUNT CATALOG FREE! 
FRESH KO DAK ‘SS omen . 


Buy 3 Rolls and io 


35mm x 26 exp. Kodachro 
35mm x 36 exp. Kodachrome a 
35mm x 20 ame. Ektachro 
Specify daylight or type F) 

8mm x 25’ roll 






16mm x 100’ ro i 
Include ne ake 
Send for our latest 64 page 
CATALOG. FREE! 
Fully illustrated with many interesting features. 
Includes Rules and Entry Blank for 
GIANT SWEEPSTAKES. 
WIN VALUABLE PRIZES 


Limited Supply! HURRY! 
GET YOUR COPY NOW! 
Write for our special low prices on any of your 
photographic needs. 
265 Madison Ave. 
Dept. M 
New York 16, N. Y. 


PW 7 S<ee E14 Branches: 1240,Sixth Aye-. 


type A) 
& Postage 








* PROFESSIONAL CAMERA BUYER ° 
WILL BUY FOR YOU... 


This data, furnished by my friends is the con- 
densation of a thousand mail shopping trips. 
Here's how to get the best buy. Write a store 
quoting a low price . .. after you get the 
quotation, order, sending no money or trade 
in. Specify COD with inspection, which per- 
mits you to examine the goods on arrival and 
refuse if you wish. You have risked nothing. If 
the store won't ship on those terms, withdraw, 
because this usually means they get you in- 
volved then raise the price. You may have my 
“case history" list which exposes such firms. 
This report is not criticism of faithful dealers, 
but it will protect you from predators. To buy 
directly from me write for my quotation in- 
cluding a duplicate of your inquiry if con- 
venient. I'll answer by air with a firm price and 
will gladly ship COD with inspection privilege. 
| am bonded, and authorized by my manu- 
facturers. I'll furnish government, PSA and 
client testimonials in your area. You also enjoy 
the following advantages: No poe required. 
Send trade in AFTER receipt of goods. Mini- 
mum transaction $200 list. 10-year service con- 
tract. Time payments arranged. Read my 
classified ad hea 


PROFESSIONAL CAMERA BSYER 


* COLCHESTER 21, CONNECTICUT 














NEW EDITIONS How Mt 
Two Books That Will aS 
Improve Your Movies 






How To Make 8mm Movies, 
by N. Bau 


The complete story on equipment, 
accessories and techniques, written ‘+? & fatat 
clear enough for quick understand- : 

ing, and with drawings to illus- 

trate each 
The author, a well known expert in England, tells 
movie makers how to go beyond the basic routine 
that beginners generally use in handling the camera. 





How To Do Home Movie Tricks, 
by J. Caunter 


Here is practically a compact en- 
cyclopedia on the subject, giving 








fare A FoRAL mOviEDONE 


dozens of ways to work camera 
magic and excite your audience. 
You learn how to reverse action, 
stop motion, super-impose, and do 
many other tricks. Simple lan- 
guage, clear illustrations, packed 


with new ideas and 
useful information. $1 95 ea. 
at your dealer, or from 


AMPHOTO 


33 W. 6Oth New York 23, N.Y. 














RESPOOLED AND REPERFORATED FILMS 


Buy 4 rolls and errs one roll free 












Bé& 

ASA ASA 

aie 1.75 | $1.00 

100’ roll... 5.00} 2.35 
8mm 

100’ Bolex ...... 8.50] 7.50} 5.50) 3.00 
35mm 

10 exp. ......... DBE cect Ect 


On Anscochrome Spec Outdoor or Indoor 
B&W Roll Film 620-120-127, 3 calle 50c 


REGENT FILM CO. 
200 W. 57th ST. N.Y.C. 19, N. Y. 














SAVE and be su be sure ¥ highest thr latest tee 


"tot Town. Finished 
turned to your mailbox. Write for mailer, 
on Kodachrome wh & Ansco film ¢ sorintss 
8 enclose 10¢ coin, credited to first order. 
, PuOTO 











HOW TO MAKE 
VACATION MOVIES — 
manual that will assure you of 5 


theitting films of your holidays. 
136 pgs, diagrams, ete. Pius 3% sales tax 
for yr City 


at your dealer, or from 


AMPHOTO. se von'ts. N'Y. 














FILM PROCESSING 
ANSCOCHROME © EKTACHROME 
35mm, 20 Exp. Mntd... 
828, 8 Exposure Mntd. 
127° Super Slides 
120-620 90¢... 


NSPARENCIES |. Minimum Orde 
Five 2'/4"x3\4"...$1.00 *% Five 5”x 7”... ry 00 
Five 34"x4'/2”...$2.00 x Five 8”xi0”...$8.00 
DUPLICATE COLOR-SLIDES 20c each 
“20 for $3 — STEREO 45c Pair — 10 Pr. $3.50 © Min. $1. 
COLOR SLIDES from KODACOLOR 
35mm Mounted 35c each. $1.75 Min. Larger Sizes Available. 
DEVELOPING OF KODACOLOR 70¢ 
PRINTS from KODACOLOR — EASTMAN COLOR 
BY eS cen BOC, SHI” cee G1, 8 X10”... $2 
Minimum Order $1.00, California Orders add 4% Tax 
MULTI-COLOR Film Co. 
Box 54, Northridge, Calif. 


COLOR PRINTS from 









a 


“agate PRICES! 





2%x 3%...25¢ (ANY TEN 20c EACH). SQUARE 
FILM WILL BE MADE 3x3 AT 35c EACH. 
3x4...35¢ e 5x7...$1.00 
4x5...45c¢ 8x10... 2.00 
FILM DEV, ANSCO OREKTA = $1.00 
ev. ay KODACHROME 20 EXP 1.35 
KODAK SAERER Pant 


MINIMUM one novos INCLUDE POSTAGE. 


WASHINGTON 
COLOR PHOTO 











325mm £8 
TELEPHOTO LENS 

Wt. 8 oz. 
For EXAKTA, ggg ttn PRAKTICA and all 35mm 
single lens reflex cam with focal plane shutters. 
Gives 612X magnification. ‘not 2X. No vignetting. Price 
$10 “00 postpaid. 

Name camera for literature and photos. 


HOLM & JAMER MANORVILLE 2, N. Y. 


























zg 
(a) 
nea 








~ 
INTRODUCTORY 
OFFER—35 MM 6 wl 
Ask for complete price list. 
We guarantee to satisfy you. 


WADLER COLORSEIDES 
O. Box 602 @ K. C. 41, 




















COLOR PRINTS 
5x7 (from 35mm only) 85<,. 
Color Prints ~ Y, COLOR PRINTS 


35mm to 4 x rans. 
25¢ 











Min. Order 1.50—NoC.0.D. 


SUNSET COLOR LAB 


Sunticace - 25¢ 


Box 46415, Dept. M + Los Angeles 46 





COLOR FILM 


PROC E£ $ $23) 6 


“VALUED SHOTS DESERVE OUR CARE” 


KODACHROME | Extacirome 


25mm $BOO D8 ANSCOCHROME 


20e ; 
120-620 35 mm 
pros $18, 1320 75¢ Sevtmo 
75¢ | '27&Super Slides Dev.&Mtd. 1.00 


tL. See $ 
KODACOLOR | COLOR PRINTS 


pan sve dap 70¢ * vel 2%x3% We Sx7 90¢ 
Jumbo Prints 25¢0e0 2% x 3% 20¢ 3%xS 40¢ 8x10 $1.85 


TER COLOR Lass. 
GPO BOX 301 | 


1; 8 






















TITLE SLIDES 


— 
md START THE SHOW 
2. 


INTERMISSION 
20, THAT'S ALi, FOLKS 
ALL 3 for *1.00 FREE MLUSTRATED LIST 














DEVELOP YOUR OWN COLOR—S AVE! 


DEVELOPING KITS — [2 eizs-sere2s 


for NEW sy + > oe 6 for 7.95) 
and ANSCO COLO 3\4-Gal. size (wat 
le for Home Use. 23 Ibs.) sent ex- 
Parcel Post wgts: 
i-qt.—2 Ibs., 6-qts.—9 Ibs. 
Write for Film & Paper Bargain Listing 
DELPRO SALES CO., Dept. M-2, Smithtown, N.Y. 
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THE ea Leen 


N 


35 : 


AMATEUR FOTOGRAPHIC SERVICES INC 


f t t N We M 
126 W. 46th St., New York 36, N..Y ept 





BUY IT FROM Your PHOTO DEALER 





8mm and 16mm DUPLICATES 


26mm Reduced to 86mm @ Smm Enlarged to 16mm 
(Reduct. & Enlarge. Based on 16mm footage) 
Min. charge $3.50 for each type of 


COLOR __.__-- Ge ft. demm = 160%. ---81-90 
mm x — 
Baw ....-.-.-. 4c ft. oy x SO #. ... 


Sind Sis! winihig-6- Wikh evaere Gaby © Wek wae 








emeeee Great Neck, New York 





COMET FILM SERVICE P. ©. Box 447 
Ri Reo ie 


Mopern PHOTOGRAPHY 































Classified Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. To avoid chance of error, submit 


copy typed. Terms 


word, including each item in the 


address, counts as one word. Send ca 


with order. 5% discount for 6 consecutive insertions, 


> : 2 le 
10% discount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the |5th of the third month preceding date of issue. For example: 


June 15th is deadline for September issue. 








cameras, accessories for sale 





ONE OF THE WORLD’S LARGEST CAM- 
ERA TRADING CENTERS—Cameras, lenses, 
accessories—purchased, sold, traded—by mail, 
new or used! OPEN ‘EVENINGS for Chicago 
hey CHROMOPTICS, 943 N. State, Chi- 
cago 1 


DISCOUNTS to 50% on cameras, projectors, 
tapes, recorders, Hi-Fi components. Request spe- 
cific prices. Long Island Camera Exchange, 3 Bay 
26th Street, Brooklyn 14-M, New York. 


PROFESSIONAL CAMERA BUYER _ will 
secure equipment for you at quantity price. Nomi- 
nal service fee. (Except items strictly price fixed.) 
No dealers please. Minimum transaction $200 list. 
Buyer is bonded, Dun & Bradstreet rated and will 
furnish client testimonials in your vicinity. Also 
Chamber of Commerce, Bank, PSA and Govern- 
ment references: Fime payments. See my ad in 
Photo Mart section this magazine headed PRO- 
FESSIONAL CAMERA BUYER, Colchester 
21, Conn. 

CANADIANS send for bargain list, new & 
used equipment. Simon’s Cameras Inc., 11 Craig 
West, Montreal, Canada. 


FREE! FREE! 72 page photographic catalog. 
Write to ‘Photographic eadquarters Since 
1899.”” Dept. 638, Central Camera Company, 230 
S. Wabash Avenue, Chicago 4, Illinois. 


Super Ikonta BX 2.8 Tessar lens, complete 
with leather case and accessory lenses, filters, etc. 
Rarely used. Cost $300: Sell $100. Private Party. 
Seymour, 5444 Arlington Ave., Riverdale 71, 
B..¥. 




















Voigtlander Vitessa N, F3.5 Skopar, list 
$99.50, close out price, new $50, with case $57.50, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 

Voigtlander Vito II-A, F3.5 Skopar, list 
$54.50, close out price, new $29.50, with case 
$34.50, ALTMAN’S, 16 S. Wabash, Chicago 3, 
Il. : 








Praktica FX, F1.9 Primoplan, pre-set, list 
$129.50, close out price, new $69.50, with case 
$76.50, ALTMAN’S, 16 S. Wabash, Chicago 3, 
Til. 





Soligor 66, F3.5 pre-set, list $99.50, close out 
price, new $60, with case $67.50, ALTMAN’S, 
16 S. Wabash, Chicago 3, Ill. 


1957 Retina III-c, F2 Xenon, list $175, close 
out price $99.50, with case $110, ALTMAN’S, 
16 S. Wabash, Chicago 3, IIl. 


1958 Retina III-c, F2 Xenon, list $175, close 
out price $119.50, with case $130, ALTMAN’S, 
16 ¢ Wabash, Chicago 3, Ill. * 


1958 Retina Reflex, F2 Xenon, list $215, close 
out price $134.50, with case $145, ALTMAN’S, 
16 S. Wabash, Chicago 3, IH. 


Exa, F3.5 Tessar, list $99.50, close out price, 
new $62.50, with case $70, ALTMAN’S, 16 S. 
Wabash, Chicago 3, Ill. 

Exa, F2.8 Tessar, list $109.50, close out price, 
new $67.50, with case $75, ALTMAN’S, 16 S. 
Wabash, Chicago 3, Ill. 


INVENTORY Closeout list offered 5 | Mail 
Order Department of large camera store: Reliant 
Photo Sales, Box 439, Times Square Station, 
New York 36. 


wanted to buy 


























HIGHEST PRICES PAID for Leica, Contax, 
Rolleis, Polaroid, Movie ‘ ay my Ace 
Camera Exchange, 136 East 58th Street, New 
York MP-22, N. Y. 


IMMEDIATE. AIRMAIL PAYMENTS— 
One of The World’s Largest Camera Trading Cen- 
ters offers TOP PRICES. for Cameras ses, 
Accessories in excellent condition! CHROM- 
OPTICS, 943 N. State, Chicago 10. 


CASH AIRMAILED IMMEDIATELY for 
your cameras and equipment. We consistently 
pay more! Your camera and equipment brings 
top dollar. Satisfaction or merchandise returned 
prepaid if not entirely satisfied. “OK” CAMERA 
EXCHANGE, 553 So. Main Street, Los Angeles 
13, California. 











ALTMAN’S is too big to “play games.” You 
will get what we offer for your equipment—not 
a new and lower offer once the equipment gets 
here, Altman’s, 16 S. Wabash, Chicago 3, Ill. 





Aucust, 1958 








ALTMAN URGENTLY NEEDS FINE 
USED CAMERAS, LENSES, ACCESSORIES. 
If you want to deal with one of the largest and 
most respected firms in photographic retailing, 
and want prompt action, send your equipment in 
or write for an offer, Altman’s, 16 S. Wabash, 
Chicago 3, Ill. 


PHOTOMURALS. Any size. In black and 
white, sepia or full color. From your negative or 
from our collection of thousands. Catalog 50¢. 
Photomammoth Murals, Dept. M-8, 12048 Van- 
owen Street, North Hollywood 7, California. 


MINOX OWNERS: Save $ on custom fine 
grain developing & processing. Send for free 
Minox handy pocket exposure guide, Film mailer, 
price schedule. Warren Processing Labs., 2148 E. 
8th St., Bklyn 23. 


RESTORE old photographs regardless of con- 
dition to size 8x10—$5.00, 11x14—$5.40, 16x20 
—$6.60. Color $3.00 extra. Custom Craft, 924 No. 
Polk, Little Rock, Ark. 











ALTMAN’S is known for fast action, no de- 
lays, no stringing you along, Altman’s, 16 S. 
Wabash, Chicago 3, III. 


ALTMAN’S is especially interested in buying 
the following cameras, their lenses and acces- 
sories: Alpa, Bolex, Bell-Howell, Canon, Conta- 
flex, Contax, Exakta, Graphics, Hasselblad, Leica, 
Linhof, Minox, Miranda, Nikon, Pentacons, Prak- 
tinas, Retina; Rolleicords, Rolleiflex, Super 
Ikontas, Altman’s, 16 S. Wabash, Chicago 3, III. 





Press sized: Six 4x5” enlargements 50¢. Six 
ae $1.00. Press Photos, Box 352, Berkeley Hts, 





photos, b & w slides 





2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Neb. 





BINOCULARS URGENTLY NEEDED, the 
fine brands especially: Bausch & Lomb, Zeiss, 
Leitz, Hensoldt, Mikron, Altman’s, 16 S. Wa- 
bash, Chicago 3, II. 





camera repairs 





FOREIGN — Domestic Camera Repairs—15 
years experience; six years with inventor of Con- 
tax (Zeiss) assure 100% efficient service by 
highly qualified technician. Internal synchroniza- 
tion installed on Contax, Leica, Rollei, etc. Fac- 
tory authorized Service Station for most Ameri- 
can Manufacturers... Strauss Photo-Technical 
Service, 930 F St., N.W., Washington, D. C. 


CANON CAMERAS—Complete service, all 
models. Work guaranteed. d- camera for 
estimate. International-Camera Corp., 847 W. 
Adams, Chicago 7, Illinois. 

NEOPRENE coated curtains installed in Leica, 

» Korelle, Canon, Nieca, Nikon. 
B&V Camera = Service, 21 E. Van Buren 
St., Chicago 5, Ill 











2x2 B&W MOUNTED slides from any size 
negative, 15¢; unmounted 10¢. From photos, 
ted 30¢; ted 25¢. Colorslides from 
your Kodacolor prints, 40¢. Large selection of 
Title Slides available, write for list. Slide Service, 
Box 123, Fredonia, Kansas. 


2x2 Black & White slides from any photo 35¢ 
or from any size B&W negative 15¢. Anderson, 
Box 6472, Indianapolis 26, Indiana. 











Superslides six mounted three dollars. Curio- 
photo, 1187 Jerome Ave., New York 52. 





color photo finishing 





FOREIGN FILMS PROCESSED—Agfa- 
color, Gevacolor, Ferranicolor, others, Genpkoto, 
136-140 Charles St., Boston, Mass. 


ANSCOCHROME Color Prints by New Eng- 
land’s oldest authorized Color Finisher. Wallet 
Size Special 10¢; 24%4x3%, 25¢; 34x4, 35¢; 4x5, 
50¢; 5x7, $1.00; 8x10, $1.50. Anscochrome, Koda- 
chrome, Ektachrome Processing all sizes, $1.00 
per roll. 35mm mounted. 36 Exposure $1.75 








SPECIALISTS in Foreign and Domestic 
Camera ——. Flash Syncro and Rangefinders 
repaired. All repairs guaranteed. Chi Camera 
Specialists, 17 N. State St., Chicago 2, Ill. 





photo supplies 


Kodacolor preceeding 65¢ per roll. 
Kodacolor Prints 25¢ each. inimum Order 
$1.00. No C.O.D. Please. Guaranteed satisfaction 
or money refunded. U. S. Color Mart, Box 2222, 
Hartford 1, Conn. , 


KODACHROME processing by Kodak—8mm 
roll or 35mm 20 exp. $1.35. Prompt Service. 
Write for mailer and prices. Color Pix, Dept. M; 
CPO Box 30, Kingston, N. Y. ve 








MODEL Releases—100 $1.00. Studio, Box 
1143M, Santa Barbara, Calif. 


ALBUMS! Wedding, Commercial. Photogra- 
her and customer’s names in gold. MOUNTS, 
ales Aids. Free catalog! Crestwood, 3601 West 

71st, Kansas City, Missouri. 


AMATEURS—PROFESSIONALS Enlarge 

our negatives on photo-sensitized china dishes. 
vemeumieu profits, wonderful Uae Sample 
2.00 tpaid. Details free. Z. A. Gwartney, Box 
32, Hot Springs, Calif. 


ALBUMS wedding, baby, folders 8x10cc 
$8.50/100. Samples $2.00. Imperial Photo Mount, 
1922 Raymond Comm, Building, Newark, N. J 


PHOTOMOUNTS: Send $2.00 large assort- 
ment Folders, Easels. WEDDING ALBUMS. 
Wholesale Price Lists. Robin Mounts, 262 W. 
22nd Street, New York. 

















photo finishing 





ENLARGEMENTS from negatives. 4x5—20¢ 
5x7—25¢, 8x10—40¢, 11x14—-80¢, 16x20—$2.00. 
From photos 60¢ additional, oil coloring $2.00 ex- 
tra. Custom Craft, 924 N. Polk, Little Rock, Ark. 


NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements, from snapshot, color- 
slide, colorprint, stereoframes, tintype, movie- 
frame (two 4x5). Projectionslide from any picture 
or negative 3 black and white one dollar. Color- 
slide from any colorprint 50¢, Superslide 75¢. 
20, 36 . direct positivefilm, Panatomic de- 
livered and reversed ea Curiophoto, 1187 
Jerome Avenue, New York 52. 





REMEMBER YOU SAW IT IN MODERN 








EKTACHROME Anscochrome processed care- 
fully, promptly. 35mm 20 exposures $1.25; 120 
or 127 mounted $1.35; 4x5 sheets 45¢. Kenmore 
Color, P. O. Box 93, Kenmore, N..¥3 


ROCKEF SERVICE—20 exposure Koda- 
chrome—8mm movie $1.25, Ektachrome—Ansco- 
chrome $1.00. Add 25¢ for “‘Rocket Service.” 
National Color Corporation, Box 12155H, Atlanta 
5, Ga. Box 8370, Chicago 80. 


stereo photography 


AMERICA’S MOST BEAUTIFUL 
STEREOS. Free Illustrated catalog. Colonial, 
247D, Swarthmore, Pa. 














oil coloring 





Oil colorin, ghetensophe can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
pe mg » 835 Diversey Parkway, Dept. 111C, Chi- 
cago 14. 





movies, movie film & titles 





SAVE 50%! Guaranteed-fresh color, b&w 
movie film! 8mm, 16mm. Free catalog! ESO-G, 
47th Holly, Kansas City 12, Missouri. 


Free Catalog—New 8-16 MM Film Now avail- 
able. Best Rite Sales Co., PO Box 357, Times 
Square Station, New York 36, N. Y. 
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8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free Illus- 
trated catalog, Colonial, 247D, Swarthmore, Pa. 


5,000 NEW—USED 8-l16mm Silent—Sound 
Films. International-D, Greenvale, New York. 


“SURPRISE” assortment 8-MM_ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 


HUGE listings, color, B&W sports, comedies, 
travel, musicals, etc. Catalog 10¢. Turke Films, 
423 S. Lincoln St., Hinsdale, Illinois. 


SAVE $$$. Fresh 8mm, 16mm B&W and color 
film. Home Processing Equipment. Free Catalog. 
aaa Bulk Film Co., 450 N. Wells, Chicago 

0. 

















AVAILABLE LIGHT MOVIES—Shoot at 
800 ASA—Special 16mm reversal film—100 ft. 
roll only $6.45 processing included—24 hour 
service. Write for free catalog listing other films 
and services. Lab Films, 606 West Baltimore 
Street, Baltimore 1, Maryland. 





“We have it—photos, color slides, movies. Send 
25¢ for illustrated exclusive brochure. Reyelle 
Ls alae Dept. MP 2, 171 East 33 Street, 





INTRODUCTORY OFFER! New 16mm 400 
ft. sound musical film $4.45. Free Bargain Cata- 
log of 8mm, 16mm movies, cameras, projectors, 
etc. IMPERIAL, 34 Park Row, New York 38. 





color slides 





LARGE APPROVAL GROUPS, WESTERN 
NATIONAL PARKS our specialty. Canada, 
Mexico. Name area or select kodachromes from 
our catalogue on approval. Douglas Whiteside, 
Yosemite, California. 


COLORSLIDES From Your Own Kodacolor- 
— 50¢, Superslides 75¢. Curiophoto, 1187 
erome Avenue, New York 52. 

BEAUTIFUL COLOR SLIDES 10c each. 
Send dime for sample and latest issue ‘‘Slide 


—_ SLIDE SUPPLY, Box 1031, Canton, 
io. 











170,000 slides in stock insures quick delivery. 
12,006 subjects offer wide choice. Production by 
Captain M.W. Arps, U.S, Navy, retired insures 
satisfaction. Send “ (stamps) for 88 page cata- 
log United States, Canada, Mexico, and Cuba. If 
interested other countries, add 2¢ for each country 
requested as these separate lists. Worldwide cov- 
erage (70 countries) available. RoLoc, Box 1715, 
Washington 13, D. C. 


MACHINE Processing 35mm _ Extachrome 
Mounted $1.25. Kirwin Slidefilm Laboratory, 
Crystal Lake. 1, Illinois. 


COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30¢. Kelly M. Choda, 732 Ursula Street, 
Aurora 8, Colo. 


PILGRIM the better quality color slides on 
approval. Scenic historic New England, Lexing- 
ton, Concord, Salem, Gloucester, Boston, Maine, 
New Ham; shire, Niagara Falls, Ausable Chasm, 
Santa’s Workshop, New York City, United Na- 
tions, Washington, D. C., Carolina, Georgia, 
Florida, National Parks, Indians, West Coast, 
Bermuda, West Indies, Mexico, Europe, South 
Africa and many others. Hundred page catalogue 
cating thousands, free on request. HENRY 
COBB SHAW, 105-2 Washington St., Boston 8, 


Mass. 


WORLD Beauty Parade “Miss Universe of 
1959,” set of 20 2x2 slides $4.95 postpaid. Com- 
plete set of 55 $12.00 postpaid. Color movies 8mm 
(50 ft.) $7.50, 16mm (100 ft.) $16.00. Colorslide, 
Box 1193, Studio City, Calif. 


50 INTERESTING slides (unassembled) 
$0. Sample catalog 20¢. Sanford Company, 
alion, Ohio (Est. 1941). 


ATKINS TRAVEL SLIDES now available 
to you directly. Send 25¢ for multipage descrip- 
tive catalog of our world-wide coverage and FRE 
title slide: “LIGHTS OUT!” The cream of the 
crop from collections by famous world travelers 
and picture makers may now become part of your 
own slide shows. TITLES and NOVELTIES, 
too. ATKINS TRAVEL SLIDES, INC., 2045 
Balboa Street, San Francisco 21, California. 


TEN Slides $1.00. Philly-Photos, Box 6221, 
Philadelphia 36, Pa. 


PARIS—London—Venice—Tokyo. State 
Choice. Eight Colorslides $1.00. 32—$4.00. Edd- 
ings, Roberts Avenue, Corning, N. Y 


FANCY HORSE CARRIAGES in color, 23 
for $5.75, or write Thirty-Five Slides, Green Mtn. 
Falls, Colorado. 


__“‘We have it—photos, color slides, movies. Send 
25¢ for illustrated exclusive brochure. Reyelle 
eam Dept. MP 2, 171 East 33 Street, 
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100 VIEWS, Mexico, U.S.A., California, 
Wildlife, S. America, Pinups, or Disneyland 
$5.00. Colorslides, 1456 Water, Long Beach, 
California. 





schools and instructions 





PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Free buoklet. American School 
of Photography, 835 Diversey Parkway, Dept. 
212C, Chicago 14. 

CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big, illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. C-8, Englewood, 
Colorado. 








business opportunities 





Your envelopes addressed accurately, reason- 
ably. Fast Service. We have capable addressers 
in your city. GLENWAY SYSTEM, Box 6568, 
Cleveland 1. Ohio. 


photo books 








costumes 





LEOTARDS, Bikinis, costumes. Send $1.00 
for actual photos. Stan Stanton, Liberty 1, N. Y. 

BIKINIS, leotards $2.98. Catalog 25¢. Cover 
Girl Originals, Dept. MP-88, 776 8th Avenue, 
New York, N. Y. 








stamps 





225 STAMPS For only 10¢! This mammoth 
value includes airmails, pictorials; stamps from 
strange countries cataloging up to 25¢ each! Also 
approvals. Mystic Stamp Company, Camden 57, 
New York. 





miscellaneous 





FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 

UNUSUAL, Imported Reading and Photo 
Books. List 10¢. Olympia Books, 6715 Hollywood 
Blvd., Hollywood 28, Calif. 

RECORDERS, : Hi-Fi... Free Wholesale Cata- 
logue. Carston, 215-B East.88,.NYC 28. 











PHOTOGRAPHIC books. Many unavailable 
elsewhere. More than 500 titles covering every 
phase—35mm; twin-lens; stereo; movies; color; 
flash; lighting; retouching; money making ideas 
with photography, etc. Send 10¢ for complete 
catalog. Photo Books Amphotor, 33 W. 60th, New 
York 23, N. Y. 

BOOK BARGAINS! While they last: Photo- 
graphing Mexico, was $3.50, now $2.00; Rollei 
Way by Manheim, was $4.50, now $2.00; Fritz 
Henle’s Guide To The Rollei, was $6.75, now 
$5.00; German Photographic Annual, was $7.95, 
now $5.00; Medical Photography, was $15.00, 
now $5.00; Candid Wedding Photography, was 
$4.00, now $2.00; Better Prints, was $3.50, now 
$2.00; Manual of Airbrush Technique, was $3.50, 
now $2.00; Revere Tape Recorder, was $1.95, now 
$1.25. Limited stocks. Rush order with cash to 
a. Book Bargains, 33 W. 60th, N. Y. 23, 











MODEL Negatives! 8 2%x3%, $5.00. Rolart, 
20W TIackson, Suite 602M, Chicago 4. 


PHOTOGRAPHERS sell your photos to all 
National Magazines. Information Free. Ehren- 
reich, 2035 Belmont Ave., New York 57, N. Y. 
UNUSUAL Books, etc. 14—Rare_ illustrated 
booklets $1.00. Interesting catalog 10¢. Aladdin 
Book Co., 210-P 5th Ave., New York City. 

“We have it—photos, color slides, movies. Send 
25¢ for illustrated exclusive brochure. Reyelle 
Photography, Dept. MP 2, 171 East 33 Street, 
NYC.” 














BOY Studies from throughout the world, their 
Sports, Customs, Dress, Way of Life, etc.,— 
Genic—BM/Genic Monomark House, London 
W. C. I.—England. 

Model release forms, required by most editors, 
25¢ for a pad of 25, limit 4 pads to a customer. 
Modern Photography, 33 W. 60th St., N. Y. 23. 
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Photographers! 


Adapt your camera to 
this Scope for excel- 
lent Telephoto shots 
and fascinating photos 
of moon! 






























































































































Photographers! This is an actual of the moon 
— through our Astronomical Te by a 17-year-old 
student. 









_CAMERA SHUTTER BARGAIN 
No lens; speeds of T.B. 1 sec., %, 
¥Y, 1/10, 1/25, 1/100 and 1/200. 
Diaphragm opens from 2mm to 17mm. 
Also has delayed action shutter re- 
lease—hole to attach cable release. 
Mounting flange included. Diameter 
of front opening into which lens 
screws is 22mm. Overall diameter of 
, mount is 46mm. Made in Germany. 
Stock No. 30,271-M...........,--$5.95 Postpaid 


Low-Cost 


FRESNEL LENS 


14%” diameter—focal length 1 Used as condensing lens 
—also back of ground glass to ai 4 better, brighter Remy 
With this Lens you can build a SOLAR FURNACE—to 

3000°! Use your scrap wood—we furnish 











Bi ny tens 


instructions. 


Stock No. 70,130-M, FRESNEL LENS. .$6.00 Pstpd. 


New! 2 in 1 Combination! Pocket-Size 


5@ POWER MICROSCOPE 
and 16 POWER TELESCOPE 


Useful Telescope and Microscope combined 
in one amazing, precision instrument. Im- 
ported! No larger than a fountain pen. 
Telescope is 10 Power. bo pene = bs magnifies 
50 Times. Sharp focus at any ran H 
far sports, looking at small objects, 


plain a 
Order No. 30,059-M 
Send Check or M.O. $4.50 Pstpd. 
Satisfaction Gauranteed! 


INSTRUCTION BOOKLETS 





andy 
just 























Easy to follow—accurate 8% x 11 page size—many 
illustrations. Do-it-yourself—Save! and have Fun! 
Stoek Price 
No. Pstpd. 
How to Build Projectors ..............++. 9014-™ 30¢ 
Homebuilt Telescopes .............. - 9006-6 40 
Method to Clean Precision Optics .. - 9024-6 (Se 
Homebuilt Riflescopes .............. . 9018-6 AOe 
All About Telephoto Lenses .............. 9036-M 60¢ 
How = oe and Project Light with 
Ses enossbeuscvetoresccstouvested 9044-M 75¢ 
Reticles. and Their Uses .......... -9039-M 45 
TRA ere gett -9042-8 60¢ 
Infra-red Light and Its Uses . -9040-M 75e 
Homemade Stereo-Adapters .. -9032-M 30¢ 
Homemade Stereo- Viewers -9034-M 300 
to — with Pen Microscope . .9029-M 10e 
PE SE sccccpsesesbabnatecteeed 9035-M 20¢ 
Collimating apeneans wexevenpeunotrbcweseld 9047-m 35e 
“Building a Condenser Enlarger’’ . . 9038-M Ave 
Time in ‘Astronomy eopeccedesacesesoccess 9054-M 60 
ORDER BY STOCK NUMBER . SEND CHECK 
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; AMAZING TELESCOPE BUYS 


AND OTHER OPTICAL BARGAINS 
... See the Stars, Moon, Planets neg Up 


3” Astronomical Reflecting Telescope 


Assembled and Ready to Use! 


60 TO 160 POWER — AN UNUSUAL BUY! 


FAMOUS MT. PALOMAR TYPE 


You'll see the Rings of Saturn, the fascinating planet Mars, huge craters on the Moon, Star Clusters, Moons of 


Jupiter in detail, Galaxies! This is a fine quality, 


and resolution. 


Aluminized and overcoated | 3” 
equipped with a 60X 


bm arage high- a f/10 mirror. 
tlow Lens, giving you 60 to 





arl 
available for powers up to woo, an Optical Finder” Telescope, always so essential, 
Free with scope: Valuable STAR CHART and 272 page ‘‘Astronomy Book” 


wood, portable tri 


Stock No. 


B5,050-M..... cee ceee ences 


(Shipping wt. 10 Ibs. ) 


American-made telescope engineered and built for clear definition 
Equatorial mount with lock on both axes—you automatically follow stars across the heavens. 
Each mirror Focault tested, Telescope comes 


160 power. Accessory eyepieces 
is also included, Sturdy, hard- 


50 f.0.b. Barrington, N. J. 

















1” MAT. 'PALOMAR ¢— pcp | Witt 
WITH 
. 
4 TYPE $74°° | orrics 
ONLY New! 
UP TO 270 POWER COMPLETE 32 pages! 
- * Completely 
A REAL REFLECTOR TELESCOPE illustrated. 
Complete with Equatorial Mount, Tripod | S*o™s how 
With this scope 70 see the craters on the moon, kinds of 
rings of Saturn, double mare, or a 2 eee head- 5 
line at a mile! to give Viewers 
limit of vesstotion. rox Finder. Rack and pin focusing, aos ag 
removable mirror mount, real eq 1 agn 
ee stars! 1/7 tu 8 standard eyepieces. ou get 40X Kellner, optical instruments. 
eyep one Barlow tons to give — = to 270 Fower. Accessory Tells all ~ Ry lenses and prisms. 
Eye lece Available. for Power up to 540. F/11 mirror corrected to better than TERRIFIC! 
Stock #85,006-M.......... .+++++$74.50 f.0.b. Barrington, N. J. “— hae 











SALE! Wer Surplus Bargain! 


AERIAL CAMERA LENSES 


24” F.L. £/6, in 23” Long Lens Cone 
Made by B & L and EK.—Gov't. Cost $1218 


Our Price: $39.50 Used! $59.50 New! 


Lenses are precision mounted in the lens cone that 
was attached to the part of the camera holding the 
film. Picture size was 9” 9”. Diaphragm is 
included—adjustable from f/6 to f/22 by a > 
aw extended). Opens from about 1” 








Focal plane of lens is about 10” outside of end of cone, making it easy to build on 


to the end a film holder, eyepiece, etc. Mounted in beautiful brass cells, 
4” in diameter and are a precision 4-element type, Aero Tessar and Aero 
Lens and cone weigh 25 lbs. Fine trunk-like carrying case included— 


(no choice). 
wt. 26 Ibs. 


USES: 


lenses are 
Ektar 


|. For use as long range, Big Bertha telephoto lens. 


2. For Richest field (wide field, 


low power) telescope objective 


with one of our wide field Erfle eyepieces. Use to see satellites, 
star clusters, moon, etc. 

3. As Opaque Projector lens 

4. For use in Operation Phototrack” (photographing Artificial 


OPTA-VUE 
EDITOR OUTFIT 





Complete 14-piece outfit, in- 
— lens, batteries, bulb. 
Here most versatile, 
self illuminated magnifier 
made. Mount it in your slide 
projector case, or build it into 
a desk unit, or as a platform 
viewer. thousand and one 
uses. Viewing 35mm slides 
before placing in side maga- 
zines or projector; viewing 
35mm strip film; inspecting 
35mm _ negatives; editing 8mm 
and 16mm movies; for stamp 
collectors. rever iliumi- 
nated magnification is essen- 








tial, this Opta-Vue outfit is 
Satellites) [the answer. Its erful lens 
Order Stock No. 85,059-M-24”, used. Price $39.50 f.0.b. Utah | 2!ne 18 worth the price. 
Order Stock No. 85,060-M-24", new. Price $59.50 f.0.b. Utah Stock No. 50,129-M 
Send Check or M.O.—Money-Back Guarantee $2.50 Postpaid 
SALE! WIDE ANGLE ERFLE EYEPIECE Take Telephoto 
r- 3 Shots Thru 





Stock No, 50-178-M.........only $9.95 Postpaid 


Tremendous bargain! 1%” f.1! 
Focusing metal mount is 2-11/16” 
in diameter. Consists of 3 coated 
achromats. 65° field. Gov't. cost 
over $100. Use these with the 24” 
f.1 Aerial Camera Lenses to make a 
16 power wide field Telescope. This 
Erfle Eyepiece also makes wonder- 
ful Kodachrome Viewer-Magnifier 


shots with your camera. 
orice. Directions 


Govt. 7 x 50 Binocular. Used for general 
both day and night and to take fascinating telephoto 


7x50 Monocular 


This is fine quality, Ameri- 
can made instrument—war 
surplus! Actually U. 8. 
servation 


rand new, $95 value. Due to 


Bi 
Japanese competition we close these out at a bargain 


hints { 





—6 4 
soem Stock No. 50,003-M 





seeeeeees $15.00 Postpaid 





Stock No. 30,118-M—0.D. 21/47— 
- Ap. 1%” 





3.00 
Stock No. 30,264-M—O.D. 100mm 
Max. Ap. 75mm_ 


items. Optics 





lection 





BEGINNER’S LENS KITS! 


you can build lots of optical items. 


Stock No. 


Fun for ch optical instruments, 

Kits include plainly written, illustrated booklet showing how parts and acces- 
2-M—10 Lenses........$ 1.00 Postpaid sories. Telescopes, 
microscopes, satel- 


Stock No.  5-M—45 Lenses........$ 5.00 Postpaid 
Stock No. 10-M—80 Lenses........$10.00 Postpaid 


OR MONEY ORDER 


EDMUND SCIENTIFIC CO., sarRINGION, NEW 


Fun for at prisms, wer 





lars, 






SATISFACTION GUARANTEED! 


REMEMBER YOU SAW IT IN MODERN 


Space Era! Huge se- 


lite scopes, binocu- 
infrared 
Request Catalog M 


"On" FREE CATALOG. 


80 pages! Over |,000 









for the 


lenses, 
surplus 








sniperscopes, etc. 


JERSEY 
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Today..:! 


If you are an Exakta owner (or if you are thinking of becoming one) don’t put off 
writing to Seymour’s. Send in the coupon right away before it slips your mind again! 


When you order your Exakta camera and accessories from Seymour’s your mind is 
at ease: You simply know that you are getting the most carefully selected equipment 
and the most highly corrected lenses. You simply know that you receive equipment, 
tested and checked by the people who are proud to be called 


EXAKTA SPECIALISTS 


If you are thinking of getting an Exakta, write for complete details. You will soon be con- 
vinced that it is to your advantage to buy your Exakta from the only Exakta Specialists in 
the country—from Seymour’s, where your camera has a “home” as long as you own it. 


And if you already own an Exakta, be sure to get on our mailing list to receive the latest 
information about your camera and its accessories. 


§ the Exakta Specialists 
350-B West 31 St., 
New York 1, N. Y. 


(Tel.: WI 7-0453) 





The World's ONLY Camera Store 
THREE TIMES A SELL-OUT! | Dealing EXCLUSIVELY in Exakta 


Now, once again we bring you, sale priced 
Cameras and Exakta Equipment 
The Brand New WORLD FAMOUS 


TESSAR 
80mm F2.8 CHUME iH Zev MUM, [ff 


PRESET LENS 





Ideal for Sports, Theatre, Portrait, Children at Play, Pere ong 0. aig ites? ER oe tse 
and moderate telephoto work. 


TO: Seymour's. The Exakta Specialists, 350-B West 31 Street, New York 1, N. Y. 


This superbly corrected, improved Tessar has the OI do not own an Exakta. 
ideal focal length of 800m with ample speed and a — descriptive literature, price list, accessory list, and a sample copy of your 
great depth. Beautifully finished in gleaming chrome 
bright mount. C0 1 have an Exakta (Model i) / 
Please send your Exakta News regularly; alsc send accessory lists and bulletins and put 
my name on your mailing list. 


FEATURE OF THE MONTH C | would like to establish credit. 


0 1 would like to trade equipment. 
Preset 80mm | have listed the items | have and the items | want on a separate sheet attached hereto. 
F2.8 Tessar $hQ50 Please hand print or type name and address 


BRAND NEW mee 





Deluxe Leather case $4.80 
Postage and Insurance 90c 


15 DAYS MONEY BACK city ZONE STATE 


NUMBER AND STREET 
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Rises 





DElicmaclaaclccMclileMl sled a Zelae| 


® Swings and shifts right and left 


= e 
Drop bed — 





... get View Camera Versatility 
plus Hand Camera Convenience |! 


The Super Graphic 45 gives you many view camera features—yet 
retains all the —r ot og of a hand apy eo ra light, 
compact and easy-to-handle instrument is packed a host of features a a ‘ 
- : rte - per Graphic and 
ee oe ae, Se taking challenges and complement your — see your local Graflex dealer or write Dept. MP- 
The multiple-exposure photo above illustrates the extremely 88, Graflex, Inc., Rochester 3, N. Y. 
flexible front standard of the Super Graphic. This typical view cam- trade Merk. Prices include federal tox end ere shies! to dienge 
era-type feature has many uses for the painstaking photographer. thout not ¢ Slightly higher in Conoda 9 
By means of the rising front, for instance, you can bring the top of a = WU" notice. Slightly higher in anada. 
tail building into your picture without tilting the camera and having 
resulting distortion. By shifting the front, you can center an image me : 
laterally without swinging the camera and introducing distortion. ‘ PRECISION 
The _— swing ge og mg ange of — < field in : hori- 
zontal plane while the tilling front provides wide control over } 
depth of field in a vertical plane. In other words, without moving GRAFLEX: 
the camera, you can locate the lens in any off-center position to ‘ 
accomplish any pictorial corrections you desire. Price of the Super 
Graphic 45 with 135mm Graflex Optar f/4.7 lens in fully synchro- 
nized shutter, $375.00. 
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ORPORATION 


SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION 





Met Utne». 
? 


*p, * 


With supplementary “R” lenses, you can fotus and’ ‘shoot as close as this—and no parallax errty, everl 


A complete camera for the complete man... 


a nd 


* 


the new Kodak Retina Reflex Camera 


Here at last is a top-quality 35mm pentaprism reflex with 
full-area ground-glass focusing—all over, corner to corner, 
not just in or.around the center—plus an accurate split- 
image rangefinder that lets you focus on selected details 
within the scene, even in dimmest light. 

More! Basic lens is a superb 50mm //2—six elements for 
utmost sharpness and fullest linear and color correction. It 
interchanges by quick-action bayonet fitting with 35mm 
wide-angle or 80mm telephoto components, each making a 
superb 9-element combination when in use. 

The built-in exposure meter measures incident or re- 
flected light, reads in full.and half EVS settings—on a single 


Prices are. list, include 
Federal Tax, and are 
subject to change 


without notice. 


clear, legible scale for both high and low light levels. EVS 
linkage keeps lens and shutter co-ordinatéd. 

The preselector diaphragm is fully ‘automatic, keeps: tht 
lens at maximum aperture till the instant you press.the*felease 
—with any lens: wide-angle, telephoto; or nofmal. 

Cross-linked shutter and aperture scales let you vary speed 
or lens opening quickly, with one EVS setting for any given 
film and light level. Shutter, 1 sec. to 1/500. Apertures (with 
normal 50mm), //2 to //22. : 

The Retina Reflex—newest and finest camera in the famous 
Retina family—is a camera you can wear with pride, anywhere 
... use with confidence, any time. See your Kodak dealet 


’ The Kodak Retina Reflex Camera with 50mm fi2 Jens, $215.00. Also 35mm //4 wide-angle 
Kodak Retina Curtar Lens Component, $77.50; 80mm //4 telephoto Kodak Retina Longar Lets 
Component, $80.00. Retina system of aids also includes filters, angle viewfinder, sport. finder, 


table-top stand, close-up kits, microscope adapter, deluxe field case, fitted case, contour bag, et 


EASTMAN KODAK COMPANY, Rochester 4, N.¥ 











